They ve got the States 
in a state! Wild excitement from coast te 


coast as these MGM charmers 
sweep through box-office records 


like a triple tornado! Same here soon! 


Ge. 
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AN ISLAND PARADISE where human emotions 
are exposed under the tropical sun! 


THE RANK ORGANISATION PRESENTS A KENNETH HARPER PRODUCTION 


VIRGINIA McKENNA - BILL TRAVERS - YVONNE MITCHELL . 


2 ES 223 gris 4 Pl Fg] 


BASED ON A NOVEL BY RICHARD MASON EA ST MAN CO ea R 


piso starring ALEXANDER KNOX & CARL MOHNER 


SCREENPLAY BY JOAN HENRY PRODUCED BY KENNETH HARPER AND GEORGE WILLOUGHBY DIRECTED BY RUDOLPH CARTIER 


Made at Pinewood Studios Executive Producer Earl St. John RA N K Fl LM Di STRI B UTO RS LTD. 


R.F.D. PRIVATE THEATRE, 127 WARDOUR STREET 


LONDON TRADE SHOW 
Tuesday, September 23 at 10.30 a.m. and 2.30 p.m. 
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BAMBOO 
SALTED NUTS 
The 


LARGEST NET 


KINE LA ORF 


SALE: OVER 5,400 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


WIDE SCOPE 
FOR SALES 


Orange Maid 


World's Best! 


No. 2,666 
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“The drink ona stick” 


CEA Offers NATKE More 


ANNUAL MEETING 
OF CTBF 


The annual meeting of 
the Cinematograph Trade Benevo- 
lent Fund will be held at the 
offices of the Fund, Queens 
House, Leicester Square, London, 
WC2, at 12 noon on Tuesday, 
October 14, 1958. 


CEA-SCMA 
Negotiations 
Break Down 


NEGOTIATIONS between the 
CEA and SCMA over the Society's 
claim for a new national agreement, 
which includes a demand for a pay 
rise of £3 a week, broke down last 
Wednesday. 

The managers are now seeking 
guidance from the Minister of Labour 
and are presenting him with a report 
of the dispute. 

Apart from the wages issue, the 
SCMA'’s proposed new agreement in- 
cludes a demand for additional re- 
numeration for Sunday duties, com- 
mission on cinema sales and longer 
holidays. 


JERSEY CINEMA 
SOLD BY RANK 


THE OPERA HOUSE cinema, 
Jersey, has been sold by The Rank 
Organisation to a local hotel pro- 
prietor, Tom Swanson, for £45,000. 

Built as a theatre in 1865, the 
Opera House is the island’s oldest 
theatre. It has been used as a cinema 
since 1929. 

Mr. Swanson intends to use it as 
the hub of a comprehensive enter- 
tainment centre, which wili include a 
restaurant, ballroom and a large bar. 
The theatre itself will revert to live 
entertainment. 

In the tourist season there will be 
summer shows and in winter it will 
be used for plays, concerts and other 
entertainment. 


MONDIAL MOVES 


MONDIAL FILMS moves into 
larger offices at 106, Wardour-street, 
WI, on Monday next. 

The expansion in the company’s 
business makes the move necessary. 
new telephone number is Regent 


Pay, 


Better Hours 


NEGOTIATORS AGREE—NOW IT’S UP 
TO UNION BRANCHES 


PAY INCREASES ranging from 2s. 6d. to 12s. 6d. a week and a 
shorter working week are included in the offers made by the CEA to 


NATKE in answer to the union’s claims for in 


better working conditions. 
The offers have been agreed by 


wages and 


the negotiating committees of both 


organisations and NATKE’s executive council is expected to accept when 
it considers the proposals at its meeting in Scotland this week-end . 


NATKE branches have been cir- 
cularised with details of the offer 
and, on the recommendation of the 


union leaders, are anticipated to 
register their agreement. 
CEA general council members 


have already agreed the proposals, 


| 


subject to ratification by the union. | 


Seventy 
benefit from the improvements. 
The agreement reached by 
CEA and NATKE negotiators at 


thousand workers would | 


the | 


‘South Pacific’ 


for lreland 


“SOUTH PACIFIC,” the Todd- 
AO film, will open towards the end 
of the year at the Adelphi, Dublin 


| and the Ritz, Belfast. 


their meeting last week represents, as | 


far as the pay offer is concerned, a 
rise of about six per cent. Increases 
the negotiators agreed for full-time 
employees range from 5s. a week in 
the case of juniors and probationers 
and females (all grades) to 12s. 6d. 


a week for chief projectionists in 
grade A cinemas. 
Part-time male workers, they 


agreed, should receive a 5s. rise with 
an increase of 2s. 6d. for juniors. 
For part-time cashiers and usherettes 
they decided that the rise should be 
3s. 6d. and 2s. 6d. a week respec- 
tively. 


Cost of Living 


The increases should cover both 
NATKE'’s call for a pay rise based 
on the rise in the cost of living and 
the union’s demand for a share of 
the budget tax concession. 

Subject to ratification, the new 
rates would operate from Monday, 
September 29. Where a wage is 
already in excess of the proposed 
new rates no increase will be paid. 

The offer by the CEA to reduce 
the working week for projectionists 
from 46 to 44 hours and from 48 
to 46 for other male workers was 
accepted by the union’s negotiating 
team. The reductions, it was agreed, 


The film has been running to 


| record business at the Dominion, Tot- 


tenham Court Road, and the Gau- 
mont, Manchester, since April, and 


| will open on Monday at the Gau- 


should reflect proportionately in the | 


amounts of Sunday appreciation pay- 
ments. 

In addition, it was decided that the 
44-hour week for female workers 


continued on page 7 


| 


mont, Glasgow, Queen’s, Newcastle, 
Majestic, Leeds, and the West End, 
Birmingham. 

This week it concludes a record 
engagement in Plymouth. 


e 
Cinema to Re-open 

THE SHEFFIELD McNaughten 
Vaudeville Circuit's Palace theatre 
in Botchergate, Carlisle, which closed 
down eight months ago, has been 
sold and is expected to open again 
as a cinema in November. 

The purchase of the 1,000-seater 
hall has been made. by Rural 
Cinemas and Entertainments, Lid., 
owners of Carlisle’s newest cinema, 
the Argyll. 


Probe Demand: 
Sir Tom 


Reports 


A REPORT by NATKE general 
secretary, Sir Tom O’Brien, on the 
representation he has made to the 
Board of Trade, the TUC and other 
organisations in connection with his 
umion’s demand for an inquiry into 
the industry is to be considered 
when the NATKE executive council 
meets this week-end, . 

Considering the report, the execu- 
tive, says Sir Tom, “would have 
regard to the most important article 
by John Davis in a recent issue 
of the London Provincial Bank 
Review.” 


The Future 


Copies of the article have been 
circulated to members of the execu- 
tive council and would form part of 
the discussion in connection with the 
future of the British film industry, he 
States. 

It is expected that the council will 
also discuss the question of non- 
union members employed in cinemas. 
Says Sir Tom: “It is incongruous 
that British film production should 
be 100 per cent. trade union, while 
cinemas are left in a partly un- 
organised state.” 

Steps the union could take to deal 
with the non-members employed in 
cinemas. will be considered, he 
anticipates, especially in view of the 
improvements in pay and conditions 
NATKE has been offered as a 
result of negotiations with the CEA. 

Also on the agenda for considera- 
tion by the executive council are 
reports by Sir Tom on talks with 
other unions in connection with the 
formation of a new federation of 
unions in the industry, and the sug- 
gested visit to Russia next year. 


U.S INFLUENCE ON TV 


DISCUSSIONS have started be- 
tween the British Screenwriters’ Asso- 
ciation and Sir Robert Fraser, head 
of ITA, over the amount of American 
material used on television. and the 
American influence in television film 
production in Britain. 

Among script-writers the general 
feeling is that Sir Robert wants to 
find out all he can about “ unfair 
American practices” in TV film pro- 
duction. 

The association is represented on 
the 14-strong safeguard committee 
which includes delegates from all the 


main unions and journalists’ and 
authors’ organisations. [It plans to 
hold.a special five-day conference be- 
ginning next Thursday, September 25, 
to discuss the present problems. This 
will be attended by the two heads of 
the U.S Screenwriters’ Guild, Evelyn 
Burkey and Michael Franklin, and 
representatives of the French film 
writers’ organisation, FIAFE. 

A spokesman for the association 
said it was hoped that Burkey and 
Franklin would have an opportunity 
to meeting Sir Robert during their 


| visit. 


A 
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HORROR... 


J} ORROR FILMS have been 

a subject for discussion at 

the annual conference of the 

British section of the Inter- 

national Union of Local 
Authorities. 

It is a matter of concern to the 
industry that horror films 
have attracted the attention 
of such an _ authoritative 
body. 


The is not an isolated 
case and the opposition is not 
merely a matter of cranks 
and busybodies. 


The industry should take heed 
of the warning. We are not 
prudes, nor do we think that 
film-makers should avoid 
making films based on thriller 
fiction works that have be- 
come recognised as 
classics, or other kinds of 
adukt subjects. But in some 
cases producers are going 
beyond the bounds of good 
taste in exploiting horror and 
sex in their eagerness to cash 
in on the demand that un- 
doubtedly exists among the 
public for such types of 
entertainment. 


But apart from the quick penny 
to be earned at the box-office, 
we must consider whether the 
current trend towards these 
types of picture will harm the 
industry in the long run. 

Although enjoying a success 
within the limitations of their 
appeal, they are undoubtedly 
keeping a very large section 
of the public away from the 
cinema. And experience has 
shown that it is extremely 
dificult to win back 
patronage once people break 
the habit of going to the 
cinema. 

This is a subject which ought to 
be thoroughly discussed 
when the CEA Bookers Com- 
mittee meets on September 
23. 
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PAST THE POST e LONG BATTLE 


FOR SCMA e FIDO CHANGES 


BPC’s bid to take over ATP 
A: already past the post, so 
I understand. 

A spokesman for S. G. Warburg 
and Co., the merchant banking firm 
acting for ABPC, stated on Monday 
that already almost all of the ATP 
shareholders had accepted the offer. 

The offer was, of course, strongly 
recommended by the directors who, 
between them, hold 52 per cent. of 
the company’s issued shares. It was 
stated that the directors had given 
an undertaking that they would 
accept the offer if an agreed per- 
centage of the outside shareholders 
were prepared to take advantage of 
the offer 

I was told that a statement on the 
deal may be expected from ABPC 
or Warburg and Co. after Monday 
next, the date up to which ABPC 
30s.-a-share offer remains open. 


MINCE the disclosure of the 

. proposed deal, there have 
been several meetings of the FIDO 
executive and a fair amount of be- 
hind-the-scenes activity in relation 
to the hundred old Ealing films 
which are subject, it has been stated, 
to a binding agreement between 
ATP and ABC Television 

The officers of FIDO and of the 
representative trade associations 
have refrained from commenting 
upon the situation 

This is understandable, for the 


Ae te John Huston (left) made a 
ound time to visit his former protégé, Kevin McClory, who was shooting 
on Tower Bridge. McClory is producing and directing ‘* The Boy and the 


position will not be clarified until 
the deal becomes a certainty. 

However, it can be said that exhi- 
bitors in the CEA are determined 
to make FIDO work. 


T seems that the CEA-SCMA 

negotiations have broken 
down, largely because of the in- 
flexibility of the attitude of the 
SCMA negotiators. 

In July, the CEA offered wage 
increases between 10s, and 17s. 6d 
per week, according to the grade 
of cinema, as the basis for a short 
term settlement, covering a period 
of 18 months, during the last 12 
months of which the two sides 
would get together and work out an 
entirely new agreement. 

This offer was not accepted by 
the SCMA, for in addition to pay 
increases the managers were also 
seeking to establish the principle 
of commission on sales, extra pay 
for Sundays and extra holidays. 


¢ N the CEA side, it has been 

stated that the association is 
always willing to consider claims on 
the basis of a fair wage for the 
job, subject, of course, to the ex- 
hibitor’s ability to pay. 

During the discussion, the SCMA 
negotiators have kept their sights 
on their major objectives, and 
whereas in most trade negotiations 
there is usually a littl give and 


visit to London—and 


Bridge *’ for his own company, Xanada 


take on either side, it seems that 
the managers’ team has not been 
prepared to budge on any of these 
three points. 

It was in this atmosphere that 
the negotiations broke down, and 
the SCMA has decided to take its 
case to the Ministry of Labour. 


ON the exhibitors’ side it is 
~ considered that SCMA’s de- 

mands are quite unrealistic in 
present-day circumstances, and they 
are confident that little will be 
achieved by the SCMA in taking 
the matter to the Ministry. 

I would not hazard a forecast 
of the outcome of this move, but 
one questions the wisdom of the 
SCMA in sticking out for what 
might be regarded as unattainable 
principles. 

It seems that the managers’ repre- 
sentatives have thrown away the 
chance of an immediate cash gain, 
which would have been made retro- 
spective to a date acceptable to the 
SCMA, and the opportunity for a 
complete revision of a complex, 
possibly out-of-date agreement 
covering wages and conditions of 
employment. 

At the moment, they are faced 
with a long battle without the cer- 
tainty of the awards that the asso- 
ciation’s negotiators hope for. 


XHIBITORS will be relieved 

to know that some important 
modifications have been made to 
the rules governing the trade's 
FIDO scheme. 

The changes have been made fol- 
lowing protests from the exhibitor 
side, and the details are given 
in the CEA General Council report 
published in this week’s issue. 

The period for payment of the 
contribution has been extended 
from five days to 12 days. 
This is a more practical period of 
grace. The contract slips are to be 
amended accordingly. 


XHIBITORS can also rest 

assured that in the event of 
non-payment of contributions, ren- 
ters are not empowered to stop 
the supply of films as a matter of 
course. 

Supplies will not be ceased until 
the exhibitor’s case has been con- 
sidered by the board of FIDO, and 
as a decision to discontinue supplies 
is a matter for unanimous agree- 
ment of the board, it is considered 
that exhibitors’ interests are 
adequately safeguarded. 

Certainly the CEA representatives 
will not cast their votes to make 
a unanimous decision unless they 
are absolutely satisfied that a ban 
is justified. 


HE other important point is 

that it is now agreed that 
takings from children’s matinees are 
excluded from the calculations in 
claims for exemption from payment 
of the FIDO contribution under the 
£200 net limit clause. 

The other point relating to the 
exemption figure is a further clari- 
fication of the position of marginal 
cases. 

Exemption will be allowed where 


KINEMATOGRAPH WEEKLY: SEPTEMBER 18, 1958 


the weekly net takings have not 
exceeded £200 on more than three 
occasions during the period from 
May 4 to August 23 this year. This 
again is a sensible ruling. 


ii was arising from the 
children’s matinee concession 
that Tom Massicks suggested that 
a similar concession should be 
granted in connection with the 
statutory production fund levy. 

In the case of this levy, 
children’s matinees are not subject 
to levy payments, because the 
charges for admission are below the 
level at which the levy is payable, 
but the earnings are taken into 
account when calculating the £150 
net exemption figure. 

It has been pointed out that in 
many cases the running of a 
children’s matinee precludes the ex- 
hibitor from claiming exemption. 
So many exhibitors would be in a 
better position if they ceased to 
put on a children’s performance. 

It would indeed be a pity if the 
amenity of children’s matinees were 
lost to communities because the 
earnings lifted the particular cinema 
out of the exemption class. 

1 understand it would be no great 
loss to the fund if the arrangement 
adopted by the trade for FIDO 
were also applied to the production 
levy. 


O* Tuesday, I was informed 
that Director Robert Aldrich 
who has just completed “‘ The Angry 
Hills ” at MGM British studios, has 
been invited to represent the U.S on 
the jury responsible for the selection 
of the “ Presentation of the Best 
Films of all Time" at the Brussels 
exhibition. This is the last film event 
to take place during the exhibition 
and will be held from October 12 
to 18. 

Twelve films will be selected by 
the “ film historians” and the titles 
will be published shortly. 

The jury, whose task it will be 
to classify these films, will be com- 
posed of young film directors of 
international fame, representing the 
cinema of tomorrow. 

In the words of the presentation 
committee: “It was thought that 
they, better than anyone else, would 
be able to determine the present and 
future value of the masterpieces to 
be presented to them.” 


NCE a theatre usher, now a 

top Hollywood producer. 

That, in a nutshell, is the record of 
Lawrence Weingarten. 

Mr. Weingarten is in this country 
for two reasons. He produced the 
Avon Production of Tennessee Wil- 
liams’ story “Cat On a Hot Tin 
Roof,” and is having discussions 
with MGM in preparation for the 
London premiere. 

In addition, he is having business 
talks with Sir Michael Balcon of 
Ealing, and I would not be surprised 
if a co-production deal emerges from 
their meeting. 

Quiet-spoken Lawrence Weingar- 
ten has a keen sense of humour and 
he has a fondness for the Ealing 
brand of comedy. 


German star Horst Buchholz with J. Lee Thompson and Mrs. Thom 
at a press jon for the actor. Buchholz is here making TIGER 


BAY, which is direct 
for hedeponiiont Artists, a 


al 


. John Hawkesworth produces 
Rank FD will release 


NFEDLEssS to say, he was very 
happy with reports of the 
initial success of “Cat On a Hot 
Tin Roof” in the U.S. 

It is stated that the film took over 
a million dollars during the first 
week-end of bookings in key cities 
throughout the U.S. 

In fact, it did better than other 
Metro successes, such as “ High 
Society,” “* Teahouse of the August 
Moon,” “ Raintree County” and 
“ T'll Cry Tomorrow.” 


A PLEASANT reminder of the 

+ successes gained by ASFP 
at the Documentary and Children’s 
Film Festival at Venice this year 
was organised on Monday, when 
Mrs. Frank Hoare presented their 
awards to three of the four recipi- 
ents at a reception held at the Bri- 
tish Colour Council headquarters. 

In a typically amusing speech 
Frank Hoare explained that the 
fourth award had been admired by 
a distributor’s representative just 
after he had received it on behalf 
of ASFP and no one had seen it 
since. 

Although Frank joked about how 
much he enjoyed mounting the 
rostrum to receive awards, there is, 
of course, reason for genuine ASFP 
pride in that, at Venice, he was re- 
quired to do so more times than 
any other representative. 


QHorT speeches in similar vein 
bh were also made by three 
recipients. 

Jimmy Carr, of World Wide, 
wished that Harry Watt could have 
been present, for Harry, he said, 
was virtually on his own in making 
“ People Like Maria.” 

Edgar Anstey also paid tribute 
to his director, Ralph Keene, for 
his prize-winning British Transport 
Commission film, “ Between the 
Tides,” and Henry Geddes, of 
World Safari, spoke with genuine 
gratitude of the way in which Mary 
Field had given them encourage- 
ment to experiment on the making 


of “Toto and the Poachers.” 
(CFF’s first colour picture) com- 
pletely with an African cast. 

The award was accepted by Bill 
Thom on behalf of Miss Field. 


AFTERWARDS, “among gen- 

~~ eral conversation, there was 
some speculation as to why the 
Venetians had selected these par- 
ticular statuettes for the awards and 
what they represented. 

There was fairly general agree- 
ment that, as they were by no 
means beautiful, they must have 
some meaning. 

Frank Hoare, as usual, summed 
up by observing that Mary Ficld’s 
second prize in the Children’s sec- 
tion, was twice the size of the first 
prizes in the documentary section, 
but refrained from adducing any 
significance to this fact. 


Two exhibitors in Edinburgh 

displayed a nice sense of 

showmanship during the last week 
of the festival. 

Bill Albin, chairman of the Edin- 
burgh section of the CEA, figured 
in a sensational concert. 

Yehudi Menuhin, Gaspar Cas- 
sado and Louis Kentner, celebrities 
of the big International Festival of 
Music and Drama, which runs con- 
currently with the Film Festival, 
thought they would like to take their 
music to the people of Edinburgh of 
whom it has been said, more than 
once, “ They are no vultures for 
culture.” 

So the trio said they would re- 
peat their Usher Hall evening con- 
cert (highly priced by the way) for 
ls. a seat ir some cinema in a 
housing area during a forenoon. 


Te Embassy cinema, in the 
populous new housing area 
of Pilton was chosen. Bill Albin, of 
course, is managing director of the 
company. 
Hundreds of festival. visitors 
motored to the cinema for the con- 
cert. The embassy accommodated 


1,575 people, and about 2,500 had 
to be turned away. 

Not many of the audience, 
though, were Bill's regular cinema 
patrons, The musicians only gave 
36 hours’ notice of their intention 
to stage the concert. 


ANOTHER nice bit of show 

= manship, in the heart of the 
film festival itself, was displayed 
by Jim Stafford Poole, of the 
Cameo, where most of the festival 
films were shown during the three 
weeks. 

He gave a mid-day reception in 
the foyer for the French film stars 
attending the evening performances 
in the Cameo. 

Jim Poole, his wife and eldest 
daughter, Diana, and sister, Mrs. 
Kelly, were there to dispense hospi- 
tality, which was on a lavish scale. 


QO’ Friday my good friend and 
colleague, Josh Billings takes 
a train for Birmingham. 

He has been invited to address 
the Birmingham branch of the So- 
ciety of Cinematurians at its first 
luncheon meeting of the season 
which is being held on Friday at the 
White Horse, Congreve Street, start- 
ing at 12.45 p.m. 

The subject of Josh’s talk? I have 
no idea. It’s a well-kept secret. 

But if I know my Josh, the talk 
delivered in his inimitable, racy style, 
will be amusing, interesting and 
forthright. 


XHIBITORS, I am sure, will 

4 welcome Rank FD’s move to 

exclude dead-heads from _ trade 
shows. 

The presence of people uncon- 
nected with the trade at trade shows 
has caused annoyance for more 
years than I care to recall. 

In future all Rank FD trade 
shows in London will be held in the 
company’s private theatre at 127, 
Wardour Street, and _ individual 
passes are to be issued to exhibitors. 

The company will continue to ad- 
vise exhibitors of dates and time of 
screenings by post and through the 
trade press. 


rue Glasgow Cinema Club's 
first luncheon meeting of the 
season was very well supported. 

The chief guests, Jean Kent and 
Eddie Calvert—both were appearing 
in Glasgow last week—were warmly 
welcomed by president Sydney 
Matthews. 

In a speech that went down very 
well, “The man with the golden 
trumpet"’ referred to statements 
which averred that television had 
killed variety and looked like doing 
the same to the cinema. 

Past president Alex Conquhoun, 
quickly assured the guests that the 
trade was not such an easy victim 
and indeed was fighting back. 

Incidentally, the next luncheon 
meeting will be held on Friday, 
October 10. Perhaps that will pro- 
duce further evidence that the in- 
dustry is not dead and will continue 
to exist for a few more years to 
come, 


The Strelier 


News from the Festivals 


French Film Week Ends 
With a — 


THE FRENCH FILM week th 
on Sunday night, with a highly 
Starring Jean Gabin 

Gabin portrays Simenon’s famous 
detective, this time on the track of a 
murderer of women His inquiries 
are carried out with humour and 
excitement, and until the last reel 
of the film there are unexpecied 
developments 

It is an unusual plot insofar as 
two possessive women—one his 
mother—are abnormally love with 
an effeminate man 

The theme is _ presented a 
manner which nev offends, and 
last night’s audience applauded the 
film when it finished 
French Star 

Annie Girardot the 19-year-old 
French star of the Comedie Fran 
caise, who plays the leading feminine 
part in the film, had been in Edin 
burgh for several days in connec 
tion with the film ball, and other 
events of French Film Weck, bu 
she had to return suddenly to Paris 
on Saturday and was unable to make 
the personal appearance which had 
been advertised for the. gala finak 
on Sunday night 

Her place, however, was taken by 
American star Betsy Blair of 

* Mar ty 

Maigret Sets a Trap” deserved 
a much larger audience—the cinema 
was only half full, but an outstand- 
ing feature of this year’s ter- 
national festival in Edinbur gh has 
been the lack of public interes 

A children’s film performance 
the Gaumont cinema on Saturday 
morning drew one of the largest 
audienees of the festival—all child- 
ren, 1,200 of them—to sec The 
Uranium Adventurers,” an adven 
tre story made in Italy by Angio 
Zane, who was there himself tk 
watch the children's reactions to tl 
story 
First 

The film, played by child p 
formers, is the first film of its kind 
to be made in Italy, children’s films 
hitherto having been restricted to 
cartoons and fairy tales 

After the gloomy opening to 
French wee with Therese 
Etienne,” it was delightful to find 
on Friday afternoon, and repeated 


at the children’s festival on Saturday 


one of the best films of the festival 
an enchanting fantasy, “ Th ite 
from Far Away,” directed by Roger 
Pigaut, a French actor turned 
director 

A small company made the film 
in France and China. It is reminis- 
cent of “ The Red Balloon” in the 
opening stages, but has a_ wide 
SCOPE A group of children | 
Montmartre find a strange kite 
tree, and inside the kite is a lette 
from a little boy in Peking, asking 
for the finder to write to him 

With the help of a magician, two 
of the children—charming young 
actors, a boy and a girl—go to 
Peking to find their friend rhe 
colour photography, in  Eastmar 
Color, is most impressive, and the 
film obviously appealed to the audi- 


Edinburgh fil m festiv: val drew to a close 
ffici 


ent thriller Maigret Sets a Trap,” 
ences, who were not nearly as large 
is they might have been 

Speaking of festival audiences, 
ttendances during the third week 
have been poor. Only on Thursday 
evening, when the French film stars 
attended the performance of “La 
Chatte,”” was there a full house 


Lorna Rhind 


India Takes 
Vancouver 
Prize 


INDIAN 
Panchali won the 
Vancouver Film 
picture, directed by 
has won awards at 
Chairman of the 
Crawley, of Crawley 
explained the judges’ 
picked this as the best entry 
mously. The writer, producer and 
have created * Pather Pan- 
from scratch, without depend- 
an already established theme 
an iginal concept that en- 
nobles any audience and at the same 
tume interprets poignantly to a 
western audience the way of life 
of so many of India’s people 

Iwo feature films were warmly 
commended by the judges ‘Don 
Quixote produced in Russia, was 
consider to be “a _ great film, 
handies the theme of 
without resorting 
to the sometimes obtrusive camera 
tricks often used in the pre- 
ntations of fantasy.” 
The other feature 
special mention was the 


THEI Pather 
at the 
The 
Ray, 


festivals. 


film, 
first prize 
Festival 

Saty agit 
other 

jury 
Films, Ottawa, 
choice. “ We 


director 


18 or 


because it 


Cervantes’ classic 


screen 


selected for 
French pro- 


duction, “ Porte des Lilas,”’ directed 
by Rene Clair 

The documentary, children’s and 
television categories we judged by 
1 separate panel under the chairman- 
ship of O. H. Borradaile. Prize- 
winning documentary was Canada’s 
National Film Board production, 


“City of Gold ”—a film based on 
Dawson City in its early days during 
the Klondyke gold rush 

Other documentaries 
special mention 
~ Journey into 
Netherlands’ 
of Man.’ . 

In the children’s category, 
‘Little Black Sambo” 
place, followed closely 
fantasy, “Old Khottabych.” 

‘Onion Johnnie,”’ Great Britain's 
ntry in the television category, won 
first place, and Canada’s “ Skid 
Row” won special mention. 

Special silver plaques designed by 
Vancouver artist William Reid, were 
presented to each of the award win- 
ners at a ceremony on Saturday 
evening before a capacity audience 
assembled to the presentation of 
the prize-winning film, * Pather 
Panchali.” 


selected for 

were Britain's 
Spring" and the 
“Rembrandt, Painter 


Japan's 


took first 
by Russia’s 


sec 


unani- | 


}; ceremony, 
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Noelle Adam, star of Mondial’s VIVE MONSIEUR BLAIREAU ! talks 


with Mondial director Nat ** Jean 


** Charon (left) and Basil Clavering, 


director, Cameo Cinemas, at the reception given by Unifrance at the 
Edinburgh film festival 


BRITAIN SECOND AT 
TV FILM FESTIVAL 


LINKING UP with the pre-war tradition of the Bergamo Art Exhibition, 


the little North Italian town has now organised, under the name of * 
| Premio Bergamo,” 


* Gran 


an international competition of art and television films 


which was held for the first time from September 8-14 and is to be repeated 


yearly. 

This year 23 countries took part, 
with a total of 52 pictures, among 
which were two from Great Britain. 

They both received official recogni- 
tion. Dudley aw Ashton’s 
“Coventry Cathedral” won a 
special mention for its “ artistic and 
cultural quality,” while John Read, 
the director of Documentary Films 
on BBC television, won second prize 
with a film on Henry Moore, “A 
Sculptor’s Landscape.” 

This prize was awarded by the in- 
ternational jury unanimously. 


“Gran Premio™~ 


Another prize went to the Belgian 
picture “ La Lumiere des Tenebres,’ 
and a third was divided between the 
Italian Nelo Risi for his documentary 
on Modigliani “ La Vita e un Dono,” 
and the German Herbert Seggelke for 
his “ Plastik 58.” 

The “ Gran Premio” was awarded 
unanimously to the well-known Bel- 


gian documentarist Pau! Haesaerts 
for his colour picture “Sous Le 
Masque Noir,” dealing with native 


art in the Belgian Congo. 
Norman McLaren 
special mention for his “ Chairy 
Tale,” and this goes also for one of 
the two American films entered: 
‘Image From The Sea,” by Paul 
Falkenberg and Hans Namuth. 


All 


received a | 


;— 


Rubine To Work 
For Foreman 


IRVING RUBINE has _ been 
appointed by Carl Foreman as vice- 
president of his production company. 
Mr. Rubine will work in Europe and 
America in connection with Fore- 
man’s programme of features for 
Columbia. 

Rubine has been vice-president of 
the Dougfair Corporation and 
Rober Stillman Productions. He 
recently participated in the American 
launching of “ The Key. 


MGM's NEW “ADDRESS 
IN BIRMINGHAM 


MGM's Birmingham branch offices 
have moved to new premises at 78, 
Bristol Street, Birmingham, 
telephone number stays 
3937/8. 

Film dispatch, 


5. The 
Midland 
repair and wee 


| will remain as at present: Fairfi 

| House, Barr Street, Hockley, Birm- 
ingham, 9. (Telephone: Northern 
2154.) 


the prizewinning films were | 


screened once more at the prizegiving | 


and on this occasion John | 


Read, who was present to receive his | 


prize from the Italian Minister of 


| State was heartily applauded by a 


full house. 


Francis Koval 


GALA WEEK AT 
BIRKENHEAD 


A GALA WEEK is being planned 


| at the Essoldo Theatre, Birkenhead, 


beginning on October 5, to celebrate 


| the 21st anniversary of its opening. 
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ABC AGREES 
TO REOPEN 
DOMINION 


ABC WILL reopen the Dominion 
cinema, Walthamstow, on October 5. 
This follows a public petition en- 
dorsed by the mayor of Walthamstow 
and a personal appeal by Mr. E. C. 
Redhead, MP for West Waltham- 
stow. 

In his letter to ABC Mr. Redhead 
wrote: “ There is a sense of public 
loss and disadvantage. It may well 
be, too, that having experienced for 
a time what it means to be without 
the Dominion and its facilities, there 
is an even greater desire than before 
to support it.” 

The Dominion, a victim of enter- 
tainments tax, closed earlier this 
year, and even the last budget con- 
cessions were insufficient to make its 
reopening a commercial proposition. 

ABC, however, has since been in- 
fluenced by the fact that the petition, 
signed by several thousand local resi- 
dents, reflected a renewal of interest 
in the cinema. And the civic and 
parliamentary approach showed that 
the cinema’s closure had affected 
children and old age pensioners as 
well as other members of the public. 


CEA OFFER—contd. 


remain unchanged and that the 
clause in the national agreement 
which provides for the first two 
hours of projectionists’ overtime 


being paid at single rate should be 
deleted. 

The CEA was unable to agree to 
NATKE’s request for three weeks’ 
holiday a year and the matter has 
been referred to arbitration. Negotia- 
tors did, however, reach agreement 
on the union’s claim that the exist- 
ing qualifying period of six months 
for holiday pay on termination of 
employment should be reduced to 13 
weeks. 

The proposal by the CEA that the 
safety and welfare clause in the 
national agreement concerning pro- 
jection staff should be deleted met 
with strong opposition from the 
union negotiators. But, after a 
lengthy debate, both sides agreed 
that staffing requirements included in 
the clause did not meet the present 


circumstances in cinemas and 
appeared to be out of date. 
It was agreed that the clause 


should be amended so that it was 
given a wider scope of application 
in different cases—and at the same 
time fully safeguard the welfare of 
projectionists. 

A CEA proposal for an amend- 
ment to the national agreement 
dealing with part-time employment 
was also accepted. 

To meet the position where part- 
time workers are prepared to work 
in the afternoon but not in the even- 
ing, it was agreed that a clause 
should be added to the agreement 
stipulating that “in the case of 
female staff the hours worked before 
6 p.m. may exceed six if all hours 
worked are remunerated pro rata to 
the full-time rate applicable to the 
type of employment concerned.” 

See CEA general council report— 
page 25. 


Rank Changes 


Air Com. West 
Retires 


AIR COMMODORE F. M. 
West, VC, thas relinquished his 
appointment as joint managing 
director of J. Arthur Rank Over- 
seas FD. 

He joined Eagle Lion Distributors 
(as Rank Overseas was then known) 
in January, 1946, as assistant man- 
aging director to the late “ Teddy” 
Carr. He became managing director 


F. 


| in September, 1946. 


Rymer Suiaiead 
Bryan Comes In 


TWO CHANGES on the adminis- 

trative staff of Rank Film Distribu- 
tors are announced. 
_C. W. Rymer, chief accountant 
since 1946, becomes commercial 
manager in charge of Rank FD 
administration. 

R. J. Bryan, 35-year-old chartered 
accountant, has been appointed to 
succeed him as chief accountant. 

He joins Rank from Linread Ltd.— 
a Birmingham engineering company. 


CFF STAGES 
PREMIERE 


THE Children’s Film Foundation 
premiered “* The Salvage Gang,” pro- 
duced by World Wide Pictures at the 
Century Theatre, 
Saturday morning. 


Among the guests were: the | 
Mayor of St. Pancras; Mrs. Lena 
Jegar, MP; Sir Henry French (a 


director of the CFF); Lady French; 
Mary Field (executive officer of the 
CFF). 

Produced by Hindle Edgar and 
directed by John Krish, “ The Sal- 
vage Gang,” from a story by Mary 
Cathcart Borer, tells of the adven- 
tures of four children who become 
salvage collectors in an effort to earn 
enough money to replace a saw which 
they had accidentally broken. 

All CFF pictures are released by 
British Lion. 


King’s Cross, on | 


France has been clarified following 
the French Ministry of Finance and 


Under the settlement, the French 
authorities are prepared to accept 
that all contracts, in whatever form, 
for the er July 1, 1950, to Janu- 
ary 1, 1957, will be regarded as hav- 
ing been in accordance with the 
* mandataire " formula. In addition, 
all fines and penalties for this period 
will be cancelled and interest on pay- 
ments in arrears will not be claimed. 

Under the “ mandataire’’ formula 
the French distributor is regarded 
simply as an agent, not liable for any 
loss which may occur on distribution, 
and the taxation rates are lower. 


Amnesty 


The settlement, announced by the 
BFPA in a statement this week, stipu- 
lates that from January 1, 1957, on- 
wards tax will be payable in accord- 
ance with the actual terms of the con- 
tracts. There will be a complete am- 
nesty as regards any taxes not paid 
or not assessed up to July 1, 1950. 

The BFPA statement also points 
out: “One feature which should be 
borne in mind by the companies with 
outstanding tax problems in France 
is that they must act at once in final- 
ising their taxation position with the 
French authorities. If they do not do 
| sO within three months from August 
| 13 they will lose the negotiated bene- 
| fits and will be liable to additional 
| tax, plus penalties, interest, etc.” 


Kennedy's BCFC 
Appointment 
(fe: 


| 

| KENNEDY has _ been 
| appointed Far Eastern representative 
| of the British Commonwealth Film 
| Corporation. He has just returned 
to Tokyo to resume his duties. 

| While in London, Mr, Kennedy 
| has joined in talks with Mr. Kawakita 
|of Towa, BCFC’s distributors in 
Japan. 


THE THEATRE ROYAL, Bilston, 
| which closed early this year has been 
| bought by the Scala Ballroom, Ltd., 
| of Wolverhampton. 


ALL MEMBERS of the MPAA's 
Production Code Review Board have 
accepted reappointment for a one- 
year term, expiring September 17, 
1959. The 20-member board consists 
of the MPAA board of directors, plus 
six exhibitors and four non-member 
producers. 

The board has sole authority to 
hear and decide appeals from deci- 
sions of the Production Code Admin- 
istration. 

Non-MPAA members of the board 
are:— 

Exhibitors: Russell V. Downing, 
president, Radio City Music Hall 
Corporation; Leopold Friedman, 


US FILM CODE BOARD UNCHANGED 


precios, Loew’s Theatres; Leonard 
| H. Goldenson, president, American 


manager, Marcus Theatres Manage- 
ment Co.; Sol. A. Schwartz, presi- 
dent, RKO Theatres Inc. 
Non-Member Producers: 
Ford, William Goetz, 
Kramer and George Sidney. 
The board was created a year ago 
to broaden the industry's system of 
voluntary self-regulation that began 
with the adoption of the Production 
and Advertising Codes in 1930. 
i: 


John 
Stanley 


Broadcasting- Paramount Theatres 
Inc.; George Kerasotes, Kerasotes 
Theatres; Ben D. Marcus, general | 


7 


| TAX PROBLEMS EASED FOR 
BRITISH FILMS IN FRANCE 


THE POSITION with regard to the taxation of British film earnings in 


a settlement recently concluded with 
Economic Affairs. 


This rapidly solves difficulties which have arisen on past contracts be- 
tween British companies and French distributors. 
held in France to cover taxation liabilities can now be released. 
amount involved should run into five figures? Kmve. understands. 


It also means that money 
The 


Stanbury Gets 
Orb Post 


FRED STANBURY has been ap- 
pointed branch manager of Orb's 
Manchester and Liverpool territory. 

Through a lifetime in the industry, 
Fred Stanbury is well known to al- 
most every northern exhibitor. He 
takes up his new appointment at the 
end of the month, to be present at 
the Manchesier trade shows of 
Orb’s “ Adam and Eve,” “ Torero,” 
and “ The Unashamed.” 

He will also be handling Gala’s 
product under the new joint selling 
policy between Orb and Gala in 
that territory. 

Harry Tutill, who has been selling 
Orb’s product in Nottingham for 
the past twelve months, will now 
additionally handle Gala’s product in 
that area. 


RETURN OF A TV 
FILM PROGRAMME 


“PORTRAIT OF A STAR,” the 
ATV film programme, introduced by 
John Fitzgerald, is re*urning after an 
absence of nine monihs to Channel 9 

on October 4. The programme will 
| be on alternate Saturdays from 11.30 
| to 11.45 p.m. 

Fitzgerald will once again describe 
the careers of stars with the help of 
“clips” from some of their films. 
In a note to all advertising agents, 
| Patrick Henry, ATV sales director 
| says: “* This programme should en- 
| sure very good ratings right up to 
| close-down at 11.45 p.m. There will 
| be a “ Bargain Break" during the 
| programme at the rate of only £175 
| for thirty seconds.” 


JACK SHARP 


JACK SHARP has been appointed 
general manager of the Malta United 
Film Corporation, resident in Malta. 
He will take up his duties on October 


| MALTA JOB FOR 
| 


Mr. Sharp has for the last eight 
| years been general manager of the 
| Shaw Bros. circuit in Malaya. Before 
| that he was manager of Rank Over- 
| seas FD’s Singapore branch. 


Not To Reopen 
THE EMPIRE cinema, Rosebank 
| Street, Dundee, which was damaged 


| by fire some time ago, is not to be 
reopened. 
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* REPORTS FROM THE WORLD MARKETS x 


ROME 


‘Organise to Combat 
TV’ Says Monaco 


THE WORLD'S film industries must organise themselves into one body, 
por a of acting at an international level, to face up to the challenge of 
television or to bring about the conditions in which it can live alongside it, 


and survive. 


This is the theme of a message > 


from Dr. Eitel Monaco, head of 
Italy's ANICA, and one of the 
more influential figures in the field 
of the European cinema. 

Obstacles in the way, he says, are 
that distributors are not organised 
and nor is the technical, processing 
side of the industry. 

Meanwhile, television marches on, 
cutting into cinema receipts through 
its ability to offer entertainment in 
the home for which no one has to 
buy a ticket and, through the 
medium of that ticket, pay a direct 
government tax. 

Dr. Monaco, mentioning that the 
film industries of USA and Britain 
have finally achieved certain tax 
relief, reminds that other countries 
stil suffer under the “ double-stan- 
dard’ which taxes the cinema, yet 
subsidises television. 


Antiquated 


There were a host of countries in 
which there persisted the antiquated 
system of thinking that just because 
a person bought a ticket for his 
entertainment it automatically entitled 
the tax authorities to step in with 
heavy fiscal demands. 

Meanwhile, vast sectors of the 
exhibiting world were not equipped 
with apparatus capable of taking 
advantage of new colour and wide- 
screen techniques and new methods 
of projection which called for 
expensive alterations to cinemas 
which wanted to keep abreast of the 
times, even though no standards of 
unification had been agreed. 

On these and similar problems, 
says Dr. Monaco, the industry should 
get together and speak internationally 
with one voice. 


8 ee & 

ON THE agenda of FIAP at its 
general assembly at Venice was 
“The tie-up betweem cinema and 
television.”” A similar subject will 


fill the programme at the Wiesbaden 
meeting of the ULEC (Unione Inter- 


nazionale_ dell’Esercizio Cinemato- 
grafico), from October 15-17. The 
only other main subject on the 
agenda is “ Co-operation between 
different sectors of the film 
industry.” 

& * we 


AN ITALIAN delegation has left 
for Russia to take part in the 12th 
International Congress of Scientific 
Films. In December there will be a 
similar gathering at Rome, the fourth 
Rassegna Internazionale del Film 
Scientifico, in the Great Hall of 
Rome University. 


Laurence Wilkinson 


Delay in Pay 
Increases 


THE NEW SCALES of pay and 
shorter working week announced by 
CEA will not be immediately applic- 
able to Northern Ireland. 

The province has autonomy as far 
as NATKE and CEA are concerned, 
though both organisations try to 
maintain parity with Great Britain in 
most matters affecting the trade. 
Under the terms of the last Northern 
Ireland agreement CEA agreed that 
should there be any alteration in 
wages or conditions across the 
Channel it would, within four weeks, 
meet representatives of NATKE with 
a view to discussing the changes and 
seeing if they could be made applic- 
able to Northern Ireland. 

William McCullough, secretary of 
Northern Ireland's NATKE, has writ- 
ten to CEA asking it to convene a 
meeting at the earliest possible date. 


COMMERCIAL television will 
start in Northern Ireland at the end 
of mext year, and the 


| 


| 


| 


| the 


“ telecine ” for transmitting film will 
be in service early next year. 

The Ulster cinema trade is watch- 
ing developments in both services 
very closely. 


NEXT WEEK in Belfast a film on 
system of relay of television 
rogrammes will be shown to mem- 
ers of the Belfast City Council and 
local representatives of the radio and 
television trade in the Ritz Cinema. 
The film will be shown by ABC 
Television Ltd., and will demonstrate 
the system operated by the firm in 
Chesterfield. ABC is one of a num- 
ber of companies anxious to set up 
a relay system in Belfast before 
the arrival of ITV. 


S. Gordon Duffield 
DUBLIN 


PR Campaign 
Would Help 


TALKING with renters recently 
I heard more complaints about the 
failure of some provincial exhibitors 
to get the best out of their pictures 
by publicising them. 


When it was suggested that the 


| renters might get behind joint cam- 


| paigns 


| 


} 


| sponsored by 


the answer was that the 
renter would probably spend more 
than he would get back in added 
rental. 

The alternative 
mutual public 


seems to be a 
relations campaign 
the Kinematograph 
Renters Society’s Irish Advisory 
Committee; if this could be agreed 
upon it might help to build business 


| before the full impact of television 


company | 


selected to run the programmes will | 


probably be named 
two months. 

This was disclosed only last week 
by ITA in London when it invited 
tenders from firms with the necessary 
capital and technical facilities to act 
as contractors for the region. 

The Authority says 
date for the receipt of applications is 


inside the next 


October 9 and it is hoped the 
selection will be announced in 
November.” 

There had been some _ concern 
locally lest delay im choosing the 


of the service next year, but the 
Authority has now made it clear that 
no time will be lost in reaching a 
decision on the tenders it receives. 
At the head of one of the groups 
which will be making application for 
the licence is George Lodge, manag- 


is felt in provincial centres. 
es Re is 


DERMOT KEALY, Columbia's 
Irish manager, is celebrating the 25th 
anniversary umbia and—on 
October Ist—his 25th anniversary 


| with the company in én appropriate 


“the closing | 


| (Adelphi). : | 
note that each cinema is owned by a | 
company might prevent the opening | 


manner for any renter: three 
Columbia pictures are currently play- 
ing in Dublin first-run houses—* The 
Goddess" (Regal Rooms), “ The 
World Was His Jury * (Carlton) and 
“The Camp on Blood Island” 

it is interesting to 


different company. 
e s 
THE CURRENT 


success 


of 


| horror pictures is causing concern 


ing director of the Grand Opera | 
House and the Royal Hippodrome. 
Mr. Lodge is chairman of the 


Northern Ireland CEA. 

Associated with him are certain 
other interests, one of them a Belfast 
newspaper. 

Concurrent with the ITA 
announcement came a statement from 
the BBC that it had appointed as 
producer in charge of television 
Robert Coulter. He will be respon- 
sible for output from Belfast where 
the new studio and its associated 


in some circles in Ireland and there 
is renewed pressure to have graded 
certificates issued by the Film 
Censor. At the present time anything 
passed is available for audiences of 
all ages, and there is no doubt that 


|they are bringing in business: the 


Theatre Royal, with “ Dracula,” did 
a “ burster ” for two weeks—an un- 
usual holdover for this 3,500-seater 
house. 


s e 
“NINE LIVES,” the Norwegian 
production based on David 


Howarth’s book, “ We Die Alone.” 
has been added to the feature hs! 


for the Cork Film Festival (Septem- 
ber 22-28) and Nord Film 
announces that the hero of the story, 
Jan Baalsrud, will make a personal 

rance with Jack Fijeldstad who 
as ts role in the film. 

“Le Triporteur” (“The Screw- 
ball”), starring Darry Cowl, has 
been entered by France. Once again 
it looks as if the features at Cork 
will be dominated by the Continental 
film-makers. The lecturers named 
include Joy Batchelor, Douglas Kirk 
and Bjorn Rasmussen (Denmark). 


fk a a 
SHOOTING has now started with 


Dublin street location scenes 
“Shake Hands with the Devil,” 
whi j rson is directing 


have promised to make personal 
appearances at a Variety Club show 
in the Theatre Royal late this month, 
an event which should be of con- 
siderable assistance to the Heart 
Committee in its work for under- 
privileged children. 


Maxwell Sweeney 


Flaud’s Plan 
Is Practical 


THE BBST solution to the cur- 
rent crisis, according to Jacques 
Flaud, director general of the 
French Cinema Centre, would be an 
international agreement on practical 
problems of the cimema today. 

M. Flaud sees this as a series of 
specific agreements, which would be 
binding on the largest possible num- 
per of countries. 

The arbitrary division of the world 
into producing countries and con- 
sumer countries would be discarded, 
and all countries would enjoy equal 
rights. 

It should also be accepted, M. 
Flaud declares, that co-ordination of 
production and distribution within 
the borders of a specific economic 
community of countries is not 
necessarily a weapon against other 
nations, but could be a first step 
in cinema organisation on an inter- 
national scale. i : 

The greatest need for international 
agreement is, he claims, the tele- 
vision problem. Local attempts to 
reach temporary solutions may 
appear attractive, he thinks, but they 
are only stop-gap measures for a 
problem which can only find its final 
solution at an international level. 


| » s 
| THE ECONOMIC importance of 


Egypt and the Middle East markets 
is stressed in French cinema _ circles. 
| The signature of a Franco-Egyptian 
| agreement more or less brings back 
| to normal the relations disrupted bv 
| Suez. ; 

| French film leaders are urging the 
| government to help them achieve a 
| French comeback in that area. 


Henry Kahn 
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BOMBAY 


Production Is 
Held Up By 
Stock Dispute 


A DISAGREEMENT within the 
Madras Film Chamber of Commerce 
led to a number of productions 
being held up for want of raw stock. 


Stock may be imported only under 
a permit issued by the Joint Chief 
Controller of Imports, and until] the 
chamber can resolve its differences the 
Controller has stopped issuing per- 
mits. 

One view heid in the chamber is that 
the present system, under which per- 
mits are issued on a first-come-first- 
served basis, should continue. An- 
other faction believes that permits 
should be granted only to established 
producers and studio owners. 


No compromise formula has so far 
been found. 


AN EXPERIMENTAL television 
station is being set up in New Dehli 
eng Indian central government. But 
plans to site a second station in Bom- 
bay have been shelved for the 
moment. Foreign exchange difficulties 
are to blame. 


| 


| 


a 8 a 


KODAK'S bid for the contract to 
set up a film manufacturing plant at 
Ootacamund has been turned down | 
by the central government. Agfa gets | 
the contract. 


& a e 
A NEW FILM studio in the 
suburbs of Colombo is suggested by 


Ceylon’s Minister for Postal and In- 
formation Services, C. A. Marikar. 
The studio would have two sound 
stages and be capable of turning out | 
eight features a year. Cost would be 
about a million rupees. 


It is thought that the reason behind 
the proposal is the drain of money 
from Ceylon to India, because Ceylon 
producers are forced by lack of home 
facilities to produce their films on the 
mainland. 


A JAPANESE tirade delegation re- 
cently visited studios in Calcutta and 
Bombay and had discussions with the 
representatives of the Cinematograph 
Importers’ Association and Motion 
Picture Associations, with a view to 
—e Japanese film equipment to 

ia. 


BOTH “And. . 
Created ” and 
noon” have 
at sow om hg 

y. 


. Woman Was 

“Love in the After- 
layed for three weeks 
trand and Eros theatres 
respective Columbia's “ Bridge on 
the River Kwai” has reached its 
eighth week at the New Elphinstone 
theatre in Madras. 


N. V. Eswar | 


SINGAPORE 


UP-TO-DATE 
NEWS FOR 
MALAYA 


THE Cathay Organisation has in- 
troduced a new service whereby 
world-wide. news coverage for the 
screen is brought to Malayan 
cinemagoers with almost up-to-the- 
minute speed. 

The Cathay Organisation obtains 
from London (Gaumont-British 
News) and America (Fox Movietone 
News) newsreels of world-wide 
events which are flown direct to 
Singapore as soon as they are 


processed. eieic 

Under the Cathay Organisation's 
special newsreel service, cinema- 
goers im the Federal capital can see 
at the Cathay cinema and the Odeon 
theatre in Kuala Lumpur these news- 
reels at the same time as cinema- 
goers in Si re. ; 

Extra copies of these topical news- 
reels have been bought and are being 
screened simultaneously in all the 
leading Cathay Organisation theatres 
in Singapore and Kuala Lumpur. 

These newsreels are screened, one 
week later, at all the leading Cathay 
Organisation theatres in | and 
Penang, so that in all _ main 
towns of the country cinemagoers 
are able to see them within a week 
of their receipt from London and 
America. 

these 


The screening of world- 


newsreels is, of course, additional to 


the topical and local newsreels of 
Malayan interest which are produced 
by the Malayan Film Unit. 


Northern Golf 
Field Day 


THE NORTHERN = Counties 
Cinema Golfing Society held its 
Annual Field Day meeting at the 
Alnmouth Golf - recently, with 
the following results :— 

Cinema Cup (36 holes), C. Daw- 
son (Pathe) 1, R. Wilkinson (UA) 2, 
J. Forth (Pathe) 3. Morning (18 


holes) scratch to 18: W. and F 
Cup, C. Dawson (Pathe); | Se 3 
Dawe Cup, 19 and over, Tod- 
hunter (UA). : 

“Aderncon (18 holes): Denville 


‘up, J. Forth (Pathe); Broughton 
= Marshall Cup, D. Mackintosh 
(Pathe); consolation prize, C. Dawe 
(Dawe Bros. Cinemas). E 

The first and second prizes for 
the Cinema Cup were donated by 
Eldorado Ice Cream and the conso- 
lation prize by Barnett Bros. 


Cheshire Cinema 
Up for Sale 


THE TUDOR, Bramhall, Cheshire, 
will be offered for sale by auction 
on October 15. It is intended to con- 
tinue the showing of films there until 
the sale is completed. The Tudor 
accommodates 1,050 people. 


‘ANA yi 


PALUZZI © McLAGLEN 


SEA FuRY 


of Leon 


EMC 


STANLEY 
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CMA has picked this striking display for cinemas showing 
This e is an application of ‘‘ Light Thief,’’ a patented device 
man Displays Ltd. The intense reflected light gives the 
figure extraordinary realism 


FOR THEIR LIVES THEY FOUGHT 
THE SEA. FOR HER MEM FOUGHT 
WM OTHER 


THE RANK GRGANISA 
UCIANA vit 


AKER * PALUZZI * McLAGLEN 


' SEA FURY 


SEA FURY. 


Press Attack 
Answered 


THE MANAGEMENT of the 
Savoy cinema at Totton, near South- 
ampton, has replied to a protest 
which appeared in the local press 
relating to admission prices for child- 
ren. The protest referred to the fact 
| that, although children were 
admitted at half price to afternoon 
performances when accompanied by 
an adult, they were charged full 
price when unaccompanied. 

A spokesman for the Savoy stated 
that in order to be equally fair to 
both adult and child patrons, it was 
necessary to insist that children 
coming in at half-price be accom- 
panied by an adult. 

Otherwise experience had shown 
that the presence of unaccompanied 
children in large numbers disturbed 
and annoyed other patrons, particu- 
larly in the circle. If accompanied 
they were always most welcome and 
the usual children’s price concession 
was given. 

_The Savoy, he added, was essen- 
tially a family hall and ran a 
children’s matinee on Saturday. 


QUEEN'S, POPLAR, 
CHANGES HANDS 


CONTRACTS have been ex- 
changed for the purchase of the free- 
hold of the Queen’s Theatre, Poplar, 
one of London’s most famous music 
halls, which will re-open shortly, 
after completion of alterations and 
modernisation. 

The theatre seats 1,000 and 
possesses one of the largest stages in 
| London. 

Harris and Gillow of Wardour 
| Street acted on behalf of the pur- 
| chasers and the vendors were repre- 
sented by White, Druce and Brown. 


MINNIE WILL 
FIGHT TO 
STAY OPEN 


MINNIE McINTOSH says she will 
take legal action to prevent the local 
authorities closing the Princess 
cinema, Hawkhill, Dundee, which she 
owns. 

Dundee Police Committee decreed 
that the Princess must close on Sep- 
tember 28. 

Miss McIntosh and the committee 
cannot agree on the width the central 
aisle of the cinema should be. 

She contends that the present 22 
inches is sufficient, and says that, till 
now, the width of the aisle has never 
been questioned since the cinema was 
built in 1908. 

The committee insists that the aisle 
be widened by the removal of one 
line of ‘seats. 


Ultimatum 


Miss McIntosh said after the com- 
mittee’s decision that the Princess 
would not close. She was taking the 
matter to the sheriff. 

The difference of opinion has been 
going on for months. When Miss 

cIntosh appeared at the August 
meeting of the Police Committee, she 
was given an ultimatum to carry out 
the alteration by the end of Septem- 

r. 

At the latest meeting of the com- 
mittee the city engineer said he had 
visited the Princess and found no 
action had been taken. 

The only communication from Miss 
McIntosh was a request for her 
licence to be renewed until the end 


| of this year. 


It was unanimously agreed to re- 
fuse to extend the licence beyond 
September 28 
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WEST LANCS 


CEA Constitution 


SHOULD BRANCHES 
MEET BEFORE GC? 


SHOULD BRANCH meetings be held immediately before, or immediately 


after, the CEA 
the meeting of 1 
pool, on Friday. F. Fennell presided. 

Replying to the member who re- 
marked that branch meetings had 
limited usefulness if the purpose of 
them was merely to receive the deci- 
sions of general council, J. F. Dob- 
son said he had always leaned to- 
wards meetings being held before GC, 
so that delegates could be primed 
with members’ views and opinions. 

“I feel very strongly that since the 
reconstitution of general council the 
method of carrying out 
entirely wrong 

“There is little opportunity for dele- 
gates to know anything or do anything 
except in the one and a half or two hours 
of the GC meeting held on a Wednesday 
afternoon 

“If a delegate could find 
tunity of getting in a few 
edgeways he was clever 

**I think we should go back to the old 
basic constitution, with arrangement 
that a representative from each branch 
could attend a meeting of the general pur- 
poses committee, which considered subjects 
to come before general council the follow- 
ing day.”’ 


eneral council? 


its 


the oppor- 
words even 


so 


PRS Fees.-Referring to PRS fees 
Cllr. Henry Simpson stated that in any 
new agreement provision should be made 


for an escape clause, so that the exhibitor 
could drop to a lower grade if his 
theatre's figures dropped below a certain 
figure 


A member said that his theatre 
assessed on seating capacity, was asked to 
meet what he described as “a savage 
increase.”’ 

Pensioners 
It was pointed out to the PRS that. 


seating Capacity included seats which were 


freely used by old age pensioners admitted 
| 


a’ reduced prices 

PRS asked for details of the number of 
seats reserved for pensioners (about 100 
at all performances) 

As a result, 
reduced by £22 a year 

Apprenticeship. — The 
Dobson) said it was 
branch should have a 


secretary (J 
desirable that the 
representative n 


the zonal committee of the Nationa! Joint | 


Apprenticeship Council. 

The zonal committee was composed of 
representatives of the three Lancashire 
branches—North Western, Manchester and 
District and West Lancashire 

C. O. Revis (ABC) was appointed 

FIDO.—G. Finlay said he was stil 
unhappy about the contribution payable 
to FIDO, just as he was unhappy abou: 
the Eady levy, which started as a voluntary 
levy and then became compulsory 


“* My directors believe FIDO is not 
realistic and will not be to anyone's advan 
tage."" He presumed exhibitors would be 
told what money was subscribed and how 
it was disbursed 

His 


that there 


impression was was a 
public reaction against television and 
that people would come back to the 
cinemas—if they showed good films 


CEA-NATKE Talks..-A report § was 
given on the CEA-NATKE negotiations 
On the proposition of G. C. Bishop 
seconded by Clir. H. Simpson, a resolution 
was adopted expressing appreciation of the 


work of the negotiating committee. Clir 
Simpson said the negotiating committee 
had had a most harassing job 

Bookers’ Committee.—-A short meeting 
f the branch bookers’ committce was 
held it was reported that recently, owing 


to a shorage of product, there were signs 
hardening film hire costs 


business is | 


fees payable to PRS were | 


This was one of the topics of discussion at 
West Lancashire branch, held at the Opera House, Black- 


‘Keep Aided 
Films Off TV 
For 25 Years’ 


THE STATUTORY levy and TV 
films continue to trouble members 
of the South Wales and Mon. 
branch of the CEA. At the Septem- 
ber meeting the branch unanimously 


supported W.  Berriman (Ponty- 
pridd), who claimed that the Film 
Council's recommendation to the 
|; Board of Trade on the position 


regarding the barring of films from 
IV for 12 months from the date of 
registration was not satisfactory. 

On the proposition of George Newell 
(Ferndale) it was agreed to send a reso- 
lution to the Board of Trade expressing 
alarm at the Film Council's recommen- 
dation and suggesting that any film that 
was aided by the British Film Production 
Fund should not be shown on TV for 
a period of at least 25 years 

It was also agreed to ask the General 
Council to examine the matter once again 
at the next GC meeting 

* They have still not done away with 
the grave anomaly whereby exhbitors 
collect money to support a film and then 
see it on TV within 12 months of regis- 
tration,”’ said Mr. Berriman 

** Even an extension of the period from 
one to four years is not enough. There 
are exhibitors in the South Wales valleys 
who know nothing at all about pictures 
umtil two years after registration. We 


SOUTH WALES 


have got to fight with the gloves right off 


on this and I feel there should be no 
| compromise 

| “1 say if we provide the money to 
produce pictures then they should only 


be used for the commercial cinema.” 

GC meeting.—Presenting reports of the 
GC meeting, Dennis Owen (Tre- 
forest) said that efforts were being made 
to obtain more up-to-date product for 
showing at children’s matinees of 4 
of the films being shown are very oid,” 


| last 


he said, “ and it was felt that children’s 
matinees were very important to the trade 
4 all 


er cinema-going is a habit which 
if it can be formed in childhood will be 
of great advantage to us in future years."’ 

He appealed to members to supply the 
information required to build up the case 


for ET abolition. 
Wyndham Lewis (Cardiff) also de- 
veloped this theme. “I hope you will 


send im the figures if asked because while 
certain of the big halls have had a fan- 
tastic run of business since July, it is not 
being reflected in the business done by 
the smaller halls,’" he said. ** The smaller 
figures might show a greater need for 
total abolition than those of key runs.”’ 

Mr. Lewis was well pleased with the 
reception given to his scheme for a 
* fight back "’ by the film industry. “ | 
felt it was time for us to go out and try 
to make the public more cinema 
minded,"” he sai 


We hope to have top level talks to | 


see how we 
I was very 
feel certain that in the next two years we 
shall have an improvement in business 


as an industry can recover 


problem 


heartened by the signs and | | 


e become virile and really attack the | 
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AIC Men Will 
Not Pay FTS 


Increases 


UNTIL negotiations have taken 
place, Birmingham branch members 
of the AIC will refuse to pay in- 
creased film transport charges, it 
was decided at their meeting in 
Birmingham last Tuesday (Septem- 
ber 2). 

The secretary of the branch was 
instructed to write to FTS saying 
that they had no knowledge of any 
approaches being made to AIC 
regarding increases, and eTS 
would therefore refuse to pay in- 
creases until the matter had been 
discussed. 


Members also reaffirmed their 
original opposition to FIDO, and 
were told that the council of man- 
agement would take a decision on 
behalf of all members on the course 
to take. 

After hearing that exhibitors 
would be refused a supply of films if 
they did not complete the documents 
sent out by FIDO, members said 
that they felt even more strongly 
and bitterly about the scheme. 

Branch members were surprised 
when the chairman, Miles Byrne, 
announced that because of personal 
reasons he no longer felt able to 
continue in that , although he 
would still retain his connection with 
the AIC. 

William Brown was _ elected 
unanimously to succeed Mr. Byrne, 
and paid tribute to Mr. Byrne’s work 
for the branch and Association. Mr. 
Byrne added: “I do hope that under 
the new chairmanship you will go 
from strength to strength.” 


TWO BOOKERS' 
MEETINGS 


MANCHESTER and district 
branch and North Western branch 
CEA will each hold a bookers’ meet- 
ing tomorrow, Friday, September 19. 
The Manchester meeting will be held 
at the branch office in Cromford 
Court at 11.30 a.m. 

Secretary T. E. Robinson states: 
“It is important to discuss any 
queries on film booking before the 
national bookers’ meeting in Lon- 
don.” 

The North Western branch bookers’ 
meeting will be held in Liverpool at 
2.30 p.m. 


* ° 
Membership Drive 
A beg sgh mag or 

campaign is being plan by the 
penn = of Independent Cinemas 
for the autumn. 

Officials hope to visit every branch 
in the country, and they plan to 
arrange meetings in areas where 
there is no AIC branch. 

Next month officials of the Asso- 
| ciation will travel to Southampton to 
inaugurate the new Hants., Dorset 
and Wilts. branch. The inaugural 
meeting of the Preston branch will 
‘ be held soon, too. 


PHILIP GREEN 
GETS RANK 
APPOINTMEN 


PHILIP GREEN  has_ been 
appointed musical adviser to The 
Rank Organisation. Mr. Green, 


well known for his work as a com- 
poser and orchestral conductor, was 
for many years associated with EMI 
Limited. 

He has also worked with the film 
industry for several years, and re- 
cently wrote the music for The Rank 
Organisation productions * Rooney ™ 
and “ Innocent Sinners.” 

“ The Square Peg,” currently in 
production, is the latest of the Nor- 
man Wisdom films for which he has 
composed. f ; 

He will be closely associated with 
production at Pinewood Studios, and 
his services will be available both to 
Rank Records Limited and to Rank’s 
new venture into the music world, in 
association with David Toff, 
Filmusic Publishing Company 
Limited. 


Promotion for 
W. J. Raymont 


THE Cinectra Manufacturing Co., 
Ltd., of Camden Town, has 
appointed W. J. Raymont as general 
manager of the company. : 
After early experience with 
Everett Edgcumbe and the General 
Electric Co., Mr. Raymont aw 
Kamm and Co., Lid., in 1927, and 
in 1932, when the late Leonard 
Kamm founded Cinetra, he became 
technical representative. Mr. Ray- 
mont is a member the British 
Kinematograph Society. 


BKS COURSE 
OF LECTURES 


A SPECIAL course of lecture de- 
monstrations has been arsanged by 
the British Kinematograph Society to 
give instruction in 16-mm. film-mak- 


ing. 

The six Tuesday evening lectures, 
which start on October 7, will be held 
in The College of Technology, Sack- 
ville Street, nchester. Tickets for 
the lectures are obtainable on applica- 
tion to the Hon. Secretary, British 
Kinematograph Society, 172, Chapel 
Street, Salford, 3. 


Cosy Cinema 
to Reopen 


cinema, _Glass- 


formance at 
admission will be Is. 6d. and 1s. 


BIRMINGHAM and Midlands 
CEA Banquet and Ball will be held 
at the Grand Hotel, Birmingham, on 
November 18. Proceeds will be in 
| aid of the CTBF. 
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Elvis is in the money 
-grab this one! 


THINGS have been a bit quieter 
in Town, but even so a few films | 
are attracting considerable money. 
One is “ King Creole” (Paramount 
—VistaVision). Its opening week at 
the Odeon, Marble Arch, was a near 
record and although takings have 
dropped a little since, they're still 
mighty fine. Any exhibitor who has 
grabbed Elvis Presley's latest can 
face the future with optimism. 

& n * 

“ NEXT TO NO TIME” (British 
Lion—British) continues smoothly to 
coast gee at the Leicester Square 
Theatre. It’s no sustained riot, yet 


Kenneth More's engaging perform- 
ance has brought enjoyment to 
young and oid alike. And, incident- 


ally, what a boost the film is for the 
ae liner, the ‘ Queen Eliza- 
th”! 


a a 7 

THE GREGORY PECK Western, 
“The Bravados” (Twentieth Cen- 
tury-Fox—CinemaScope) has been 
going. great guns at the Carlton, 
Haymarket. ut, despite its suc- 
cess, 
“A Certain Smile” (Twentieth Cen- 
tury-Fox—CinemaScope) tomorrow. 

= B . 

THAT GRAND MUSICAL, 
“The Great Caruso” (MGM), pro- 
fitably filled a breach at the Empire. 

hursday, “The Proud Rebel” 
(MGM—Melroscope), a first-class 
outdoor melodrama, takes over. Alan 
Ladd’s young son, David, co-stars 
with his father and, believe me, he 
gives his old man plenty of com- 
petition. 

s ie 


a 
I'VE NOT OBSERVED long 
queues for “‘ Twilight for the Gods ” 
(Rank-Universal — CinemaScope) at 
the Gaumont, Haymarket. The film, 
seafaring melodrama, is short on 
feminine interest, but its spectacular 
thrills may stand it in good stead 
when it goes on tour. 
7 - 
NO COMPLAINTS from the Lon- 
don Pavilion. ‘‘ God's Little Acre” 
(United Artists) is making a particu- 
lar appeal to weekend audiences. 
They're the ones who fork out for 
their seats without counting the 


cost. 
6 * 8 


SO FAR AS I can gather, “ The 
Revenge of Frankenstein” (Colum- 


| bia—British) found the going hard | 


t 


at the Plaza. Tomorrow, “ Carry 
|On_ Sergeant” (Anglo Amalgamated 
—British) moves in. This army | 


comedy has been doing a burster in 


| pre-release spots. 


the picture must make way for |. 


a @ © 

FOR ALL THE forthright acting 
of Stanley Baker and Victor McLag- 
len, the sex appeal of Luciana 
Paluzzi and its big siorm climax, 
“Sea Fury” (Rank—British) doesn’t 
appear to have taxed the seating 
capacity of the Odeon, Leicester 
Square. But there’s little need for 
despondency—many a film that’s 
failed to cash in in the West End 
has scored elsewhere. 


cs x 

“ INDISCREET ” (Warner — 
British) is now in its fifth “ house 
full’ week at the Warner Theatre. 
A class comedy, co-starring Ingrid 
Bergman and Cary Grant, it also 
has the popular touch. Don’t let it 
slip through your fingers. 


” = a 
THE CRITICS weren't 
“The Fiend Who Walked 
West” (Twentieth Century-Fox— 
CinemaScope), the first X certificate 
Western. They're entitled to their 
Opinion, but, fortunately, the masses 
frequently disregard theif advice. 
The film took a flyer at the Rialto, 
Coventry Street. 


kind to 


the 


= * te 
MIRACLE’S “The Face of the 
Cat”’ has definitely clicked at the 
Cameo-Poly. It’s thrilling espionage 


fare, and equally suitable for com- 
mercial halls. Give it a thought. 


ON RELEASE 


CLEAR AHEAD of most of the 
current general releases is “A Cry 
from the Streets (Eros—British). 
The down-to-arth comedy melo- 
drama, with a compelling juvenile 
angle, hardly made an auspicious 
debut in the West End, but. it’s 
romping home now that the going’s 
more favourable. 

a & © 


GOOD NEWS, too, of “ Raintree 
County ” (MGM—Camera 65). 


The | 


period melodrama’s footage is a bit | 
awkward, but has proved no series | 
handicap. 


Star Elizabeth Taylor is 


again in the headlines, and maybe 
the publicity has given the film an 
additional boost. 

a a s 


“ WONDERFUL THINGS ” (AB- 
Pathe—British) finished on the right 
side, but only just. Leading man 
Frankie Vaughan acts competently, 
but apparently his fans were dis- 
appointed because he seldom bursts 
into You 


song. can be sure 

Herbert Wilcox, astute director of 
the film, will take the hint. 
& * a 

BY ALL ACCOUNTS “Nor the 

Moon by Night’ (Rank—British) is 

doing steady business. Thrill- 

packed jungle fare, it was, needless 

to say, expressly made for the 

“ ninepennies.” 

B ib + 

THE RENOWN “double bill,” 

“ Tread Softly Stranger” (British) 


and “The Bride is Too Beautiful ” 
(French), also addresses itself to the 
‘ populars "’ rather than the intellec- 
tuals. The programme’s more than 
holding its own. 


Star shortage ? 
Why not call 


in Frankenstein ! 


ia to the latest reporis, 
gh ye facing those 


the running of 
British studios is gleaming 


How can the task of building British 
players into world stars be accom- 


? That is the vital ques- 
tion. hope so far as I 
can see is to call on Doctor 


Frankenstein. This 

gentleman has, as the majority of 

you are aware, busied himself 
the years attempting to 


create perfect men women 
from the =" selected torsos, 
limbs and matter of other 


individuals. ‘Admittedly, he’s none 
too fussy how he obtains his 
material, but needs must when the 


entirely successful, 

remember, there’s always a first 

time. 

What Britain wants is not girls who 
are all bust and no brain, or all 
brain and no bust, but ones 
blessed by a generous helping of 
both, features, 
shape 


physique, a rugged, cheer- 


FROM THE STREETS 


Exhibitors—Here’s your 
BOX-OFFICE JOY! 


=A = 


ul countenance, an_ ingratiating 
a s a manner, and a clear, resonant 
THE WAR film, “ A Time to Love voice. If by chance they can act, 
ot Reh Die” (Rank-Univer- so much the better. 
sa inemaScope), opened promis- 
ingly. It has title values, plus a oe a yous, people 
feminine appeal, a pretty safe com- either abundant charm or excep- 
bination. tional intelligence and would be 
w le as prepared to pool their resources in 
BY AND LARGE, “ Vertigo” order to —e — fame and 
(Paramount — VistaVision) —experi- fortune? If know of any, 
enced highly satisfactory London | please tip off ctor Frankenstein, 
runs. There is, it seems, always a| ¢/0 the Exclusive boys, Bray, 
steady demand for a Hitchcock | Berkshire, 
thriller. | It’s urgent! 
CRY ..... LAUGH 
FROM THE STREETS with MAX BYGRAVES 
CRY ..... LAUGH 
FROM THE STREETS with ‘SMILEY’ Petersen 
CRY ..... LAUGH 


with ‘SHIRALEE’ Wilson 


KENNETH MORES New comedy opens to 
SMASH BOSINESS w LEICESTER SQUARE! 
TheyW be quewing for MORE in 


Next tono time! 


the biggest draw in British 


MORE 


MORE 
MORE 
MORE 
| MORE 
MORE 
MORE 
MORE’ 
MORE 
MORE 


pictures .. . the film’s another 
GENEVIEVE .. . 

News of the World 
triumphs . . . irresistible 


Sunday Dispatch 


bounces into a wildly comic 
spree . 
The People 


has you tumbling about with 
laughter . . 
What's On 


rocks the boat. . . 


The Star 


hilarious . . . 
Daily Express 


magnificently portrays . . 
Evening Standard 


comic art we just sit 
back and enjoy it . . . 
Daily Mail 


a performance that can’t be 
faulted 
The Observer 


. laughs galore. .. 


Evening News 


has fun.. 


ANOTHER BRITISH LION COMEDY 


WINNER YOU CAN'T AFFORD To miss | 
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| A Big Year Ahead 


for the coming season—a programme 
year in the company’s histo 


down the country—* 
Moonraker.”” And the next crop of 
as well if not better. 


Frankie Vaughan’s third film “ The | 
Lady is a Square,” is now in the final 
stages of completion at the Associated | 
British Elstree studios. Starring Fran- 


Janette Scott, produced by 
Neagle, and directed by Herbert Wil- 
| COX, the film boasts several fine hit 
| songs, and some spectacular musical 
| sequences, 


| 


| October 6 will mark the general 
| release of “Ice Cold in Alex.” 


| 


| Lee-Thompson award-winning drama, 


the --_ It is still playing in Lon- 
don anchester it 

weeks and in many other centres it 
has been brought back for 
runs. 


A highlight of Associated British- 
Pathe’s October activities will be the | 
West - End premiere oo “i 
Monty’s Double.” Produced by Max- 
well Setton it tells the true story of 
an ordinary actor who, through his | 


was asked to accept the task of im- 


| personating him to mislead the enemy. | 


| John Mills and Cecil Parker are 
| starred as the two members of MIS 
| who conceived the plan. 
Clifton James, who created the de- 
ception during the war, re-enacts his | 
~ of Monty’s double. John Guil- 
bared directed. 


“ The Come On” 


Associated British-Pathe is releas- 
ing, in the autumn, a number of 
Allied Artists productions. 

“The Come On,” a _ powerful 
| drama, stars Anne Baxter and Sterl- 
| ing Hayden. For the horror fans, 

| Aled Artists has “ Frankenstein 

| 1970,” with Boris Karloff, and “ Ma- 

| cabre,”« which deals with sinister 

activities in a small town, and co- 

stars William Prince, Christine White 
j and Jim Backus. 

Additionally, three | outdoor dramas, 

* Oregon Passa * Quantrill’s 
Raiders "" and * aked in the Sun” 
will provide entertainment for the 
action fans, while “* Hell's 
Hours” stars Stephen McNally, 
Coleen Gray and Vic Morrow in a 
suspense drama. 

Sergei Notbandov’s Technicolor 
comedy, “ She Didn’t Say No,” star- 
ring Eileen Herlie, Nial MacGinnis 
/and Liam Redmond, is due to open 
lat the Ritz, Leicester Square, on 
| October 2. Directed by Cyril Fran- 
‘kel, the film was enthusiastically 
| received at the Brussels festival. It 
has the Continental touch with subtle 
treatment ef a saucy theme—a 
| romantic Irish girl who, looking for 
her ideal man, finds herself, still 
unmarried, the mother of six 
children. 

“ Girls at Sea” is another comedy 
AB-Pathe has in store for the autumn. 
In Technicolor, this picture stars 
Ronald Shiner, Guy Rolfe, Alan | 
| White and Fabia Drake, and intro- | 


AB-Pathe currently has three pictures 
Ice Cold in Alex,” 


kie Vaughan with Anna Neagle and | 
Anna | 


The | 
which stars John Mills, Sylvia Syms, | 
Anthony Quayle and Harry Andrews | 
has may fine grosses all over | 
ran for six |“ 


return | 


Was | } 


resemblance to General Montgomery, | 


Five | 


| for AB-Pathe 


ASSOCIATED BRITISH-PATHE has a big programme of films lined up 


the company thinks will mean, the best 


doing well in box-offices up and 
* Wonderful Things and “* The 
releases from the company should do 


| duces th three “girls at sea,” red- 
| headed Nadine Tallier, Mary Steele 
and American Anne Kimbell. Gil- 


| bert Gunn directed. 
Last-minute finishing touches are 


}all that remain to complete “ No 
Trees in the Street,” the Lee Thomp- 
| son-Godwin-Willis drama, starring 


| Sylvia Syms, Herbert Lom, Ronald 
| Howard and Stanley Holloway, and 
introducing Melvyn es. Set in a 
| crowded tenement block, just_before 
the war, “ No Trees in the Street” 
shows life in a teeming s 

Now in its final stages of siti 
tion is Victor Skutezky’s comedy, 
Alive and Kicking.” This is an 
off-beat story of three old ladies who 
decide they are not ready for the 


old-folks’ home, and go to find 
|adventure. The film stars Sybil 
| Thorndike, Kathleen Harrison and 


| Estelle Winwood. Like Skutezky’s 
| recent success, “It’s Great to be 
| Young,” “ Alive and Kicking” is 
| directed by Cyril Frankel. 


The latest film to start production 
at Associated British is the screen 
version of John Osborne's se suc- 
cess, “Look Back in Anger ”"—the 
play that sparked off the colt of the 
Angry Young Man. 

Executive producer Harry Saltz- 
man has lined up a a cast for this 
production—Richard Burton, Mary 
Ure, Claire Bloom and Sybil Thorn- 
| dike. Produced by Gordon Scoit, 

‘Look Back in Anger” is a film 
| with a ready-made audience. It is 
| being directed by Tony Richardson, 
| who was responsible for the London 
| and Broadway productions. 


A DISNEY FILM 
GOES TO SEA 


_ “ THE Missouri Traveller,” which 
is currently released b Walt Disney 
Productions, has been Leaked for the 
Queen Elizabeth which sails from 
Sovthampton today, Thursday. 


Starring Brandon de Wilde, Lee 
Marvin, Gary Merrill and Paul Ford, 
“The Missouri Traveller ” introduces 
screen newcomer, en | Hosford. 
Made by C. V. Whitney Productions, 
the film was produced by Patrick 
Ford and directed by Jerry Hopper. 


Disney's new True- Life Adventure, 
“White Wilderness,’ opened to fine 
business in the first week of its pre- 
miere run in the United States. 


“SON OF ROBIN HOOD,” pro- 
duced and directed by George Sher- 
man for Argo Films, will be shown 
to the trade by Twentieth Century- 
| Fox at the Rialto, Coventry-street, on 
September 24. at 10.30 a.m. The 
film stars Al Hedison, June Laverick, 
David Farrar and Marius Goring. 
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CEA GENERAL COUNCIL MEETING—Sept. 10 


Progress of FIDO e 


committee formed e 


PRS discus- 


sions e Repertory weeks e ET bonds ¢ Reconstitution of NJAC « Scottish 
Sunday booking « AITC 1958-59 campaign ¢ Statutory levy payments 


on children’s matinees ¢ 


Letters of Regret.—Letters and 
messages of regrei for inability to atvend 
were received from Chamberlain, 
Ald. G. L. Barber, Messrs. A. Spencer- 
May, I. Smith, K. Winckles, R. T 
Simpson, E. J. Greenway, os 
Rockett, C. H. Whincup, J. K. S. 

C. W. Lewis, W. Berriman, A. G. Ma 
and W. Cartlidge. 


FINANCE AND MANAGEMENT 
COMMITTEE 


THE REPORT of the Finance and 
Management Committee dated August 27 
was presenied. 


A.—Your commitiee has noted a letter 
from the Bristol and West of England 
branch in which it is regretted that 
owing to the short time available it has 
been found difficuk to make suitable 
arrangements for the general council to 
meet in Bristol on October 9. The branch 
has therefore decided to postpone the 
invitation to some future date and your 
committee is suggesting that January, 
1959, might be a suitable month. It 
appears that the difficulties which have 
arisen have largely been concerned with 
the provision of suitable hotel accommo- 
dation for the delegates. In view of the 
above the meeting of the general council 
in October will take place in the normal 
way in London. (Received and adopted.) 


B.—Your committee has arranged for 
the attendance of the president and 
general secretary at the half-yearly mect- 
ing of the Union Internationale de 
V'Exploiiation Cinematographique which 
takes place at Wiesbaden on October 15- 
17. (Received and adopted.) 


C.—Some months ago the Minister of 
Housing and Local Government made a 
Statement in Parliament concerning the 
new draft Regulations which had been 
issued concerning the control of outdoor 
advertisements. At that time he proposed 
that a b of org be 
invited to send representatives to discuss 
the position with him and representations 
were made by the CEA that they should 
be included among such representatives. 
The Minister has since indicated that he 
was unable to meet the CEA’s request, 
but he has, however, stated that there 
will be further opportunity for the CEA 
to hear whatever proposals may be sub- 
mitted and that any observations the 
association may wish to make at a later 
date will be taken into account. Your 
commitiee intends to keep this situation 
under close watch. (Received § and 
adopted.) 


D.—The association recently received 
an invitation to join the Music Users’ 
Council. This is a body largely set up 
for the exchange of 
concerning performing 
kindred matiers and most 


interested in the entertainment and 
catering b are mbers of the 
council. Your committee is oposing 
that application be made for A _rep- 


resentatives to join the council. It is 
undersiood that the membership fee is 
a very moderate one. (Received and 
adopted.) 


E.—Your committee has received a 
report on further discussions which have 
taken place with the PRS concerning the 
tariff which is to operate early next year. 


Discussions are at the present moment 
not complete as certain replies are 
awaited ~from the PRS. As soon as 


THOSE PRESENT 


OFFICERS in attendance were 
E. J. Hinge, president, in the chair; 
J. D. Richards, vice-president; W. J. 
Speakman, hon. treasurer, G. Single- 
ton, past president; E, F. Pinkney, 
general secretary. 

Twenty-two branches were repre- 
sented by 50 po as follows: 

Birmingham and T 


M. Jervis; Bradford and 
District, M. G. W. Armitage; Bristol 
and West of England, E. C. Rogers; 


Davies, 


Eastern ties, J. Jay; Hants and 
East Dorset, Ald. G. Bravery; Hell 
and District, R. C. Freeman; Kent 
County, nil; Lesds and 3. X% 
Prendergast; Leicestershire, G. H. 
Scarborough; Lenden and Home 
Counties, C. . V. Brown, J. W. 


Davies, e. H 

; Northern, W. Carr, G. T 
Kitching, Rt Hon. Lord Westwood, 
H. Griffiths, C. Buglass, W. Wilson, 
R. P. Rutherford. 
Northern Ireland, nil; North Lin- 
Freeman, North 


Levison; Scottish, J. Wallace, A. 
Matthews, Miss M. McIntosh, J. H 
McLaughlin, R. M. Donald; Shef- 
. H. 8S. Gent; 


Sussex, J. D 
West Lancashire, F 


Crews, S. K. Lewis, Sir Alexander 
King, T. F. Massicks, W. Eckart, 
D. W. E. Eckart, H. S. Roelich, 
A. J. Rockett. 

In attendance, L. Knopp. 


further progress is made a report will be 
given. In the meantime, however, your 
committee thinks that the aitention of 
members should be drawn to the fact 
that the amended assessments which are 
at present being issued by the PRS, based 
on the increased money-holding capacity 
since May last, and calculaied on the 
present tariff, are in order and should 

discharged. (Received and adopted.) 


F. Your committee has received a re- 
port on progress made in connection with 
the FIDO scheme as follows:— 

1. The FIDO company has now 
been formed and all necessary formal 
steps have been taken for it to com- 
mence operations as from August 31. 
The first meeting of directors has 
been held and the usual formalities 
on the first meeting of a company 
have been completed. 

2. At the meeting of the board 
two points were raised by the CEA 
on behalf of exhibitors as follows :— 

(a) To meet the criticism which has 
been made of the clause attached to 
renters’ contracts it is now agreed 
that this should be modified so as to 
extend the period of payment from 
five days to twelve days and it is 


Report on negotiations with 


further agreed that the right on the 
part of the renters to stop films in 
the event of non-payment ean only 
be exercised with the consent of the 
FIDO board. As it is necessary for 
decisions of the FIDO board to be 
unanimous (inclusive of the one-third 
exhibitor representatives) it is felt that 
objections that were made have now 
been fully met. It is agreed that all 
clauses already issued shall be deemed 
to be amended in accordance with 
the above and as soon as possible in 
the future an amended form of clause 
will be reprinted. 

(b) Under the clause in the scheme 
whereby exemption from liability to 
pay contributions may be granted to 
exhibitors in respect of a cinema 
where the net takings rarely exceed 
£200 a week—applications can now 
be made to Messrs. Stoy, Hayward 
and Co. at 97/99, Park,-street, 
London, W1, for exemption by those 
exhibitors whose weekly net takings 
have not on more than three occa- 
sions exceeded £200 net in any week 
during the period May 4 to August 
23, 1958. Applications which are 


| thus submitted to Stoy, Hayward and 
| Co. should be accompanied by a 
| statement of weekly takings during 
this period certified by an accountant. 
Any exemptions granted under this 

arrangement will be effective for the 

period of one year and will then be 

subject to review in the light of sub- 
| sequent figures. 


| The stated that there 
was a further point for inclusion in, this 
paragraph which had been raised by the 

CEA at a meeting of the board of FIDO 

that week. This concerned the position 
of takings from children’s matinees which 
hitherto had been included in determining 
| whether or not such takings exceeded 
| £200. It had now been agreed that the 
| takings from children’s matinees should 
be excluded in calculating weekly receipts. 
said that contribu- 
tions to FIDO in respect of admissions 
under one shilling were costing exhibitors 
3.9 per cent. and the view of the 
Leicestershire branch was that the farth- 
ing levy should not be payable on seats 
under lid. in the same way as the pro- 
duction fund contribution, 

The president then made a _ verbal 
report concerning announcements that 
had appeared in the press in connection 
with a bid for the shares in Associated 
Talking Pictures (including Ealing) made 
bv ABPC. He stated that the board of 
FIDO had had several meetings when 
the position had been considered and 
views exchanged with ABPC. Delegates 
could rest assured that the situation was 
being watched and a further report would 
be made when matters became clearer. 
If occasion arose which required it, a 
special meeting of the general council 
would be called. (Received and adopted.) 


G.—Your committee has given some 
thought to the resolution of the South 
Wales branch remitted by the general 
council, as follows: 

“That the distribution of levy 
regulations be amended to extend the 
period during which films in levy 
benefit are not to be televised.” 

In this connection your committee has 
noted the following paragraph included 
| in the report of the Cinematograph Films 
| Council which was issued since the date 
of the last council meeting and which 
reads as follows: 

*In the foreseeable future British 


NATKE 


films must continue to depend for 
the major part of their earnings upon 
exhibition in cinemas in the UK, and 
since the showing of cinematograph 
films on television in its present form 
adversely affects the earnings of new 
British films being exhibited at the 
same time, we noted with sympathy 
the efforts that the trade bodies are 
making to try to control the showing 
of cinematograph films on television. 
We appreciate that quota legislation 
can do little to deal with the problems 
that have been created for the cinema 
industry by television but a large 
majority of the council are of the 
opinion that all films over 5,000 feet 
in length and still in quota life shown 
on television should be disqualified 
for quota purposes. While this would 
have littl or no immediate effect, 
since nearly all British cinematograph 
films shown on television have been 
too old to rank for quota, it would 
help to Stop any extension of the 
practice.’ 

Your committee feels that this para- 
graph goes a long way towards meciing 
the point raised by the South Wales 
branch and therefore proposes that a 
letter be sent to the Board of Trade ap- 
plauding the suggestion contained in the 
above paragraph, and also pointing out 
that there is a body of opinion in the 
association which would support an even 
longer period than four years. (Received 
and adopted.) 


H.—Your committee feels that the time 
may now be ripe for a meeting to be 
called of the National Bookers’ Com- 
mittee. It therefore suggests that such a 
meeting should take place at 2.30 p.m. 
on September 23, and assuming that this 
is agreed by the general council, further 
suggests that branches should hold before 
that date meetings of the branch bookers 
committees so that any item to be con- 
sidered nationally can be remiued. 

Branch secretarics were requested to 
send in any items for inclusion on the 
agenda for the meeting of the national 
bookers committee as soon as possible. 
(Received and adopted.) 


is Consideration has been given by 
committee as to whether or not 
omens should be advised to approach 
licensing authorities in cases where Sunday 
Charity contribution is paid as a. per- 
centage open net takings for agreement 
on the FIDO contribution being allowed 
as a deduction. The conclusion your com- 
mittee has reached is based on the fact 
that the amount involved is comparatively 
little. For instance, if there are 1,000 ad- 
missions on a Sunday to a cinema the 
extent to which the charity levy might be 
affected would only be in the neighbour- 
hood of 2s. The feeling is that the ener- 
ies of the members would be more use- 
uly employed in cominuing the efforts 
which are being made up and down the 
country—and in many Cases successfully— 
to obtain a reduction in the contribution 
as a whole rather than to divert the atten- 
tion of licensing authorities to a matter 


of comparatively small importance, (Re- 
ceived and adopted.) 

3. The Daily Express has oduced a 
double crown poster, a sample of which 


will be available at the council meeting, 
quoting from one of its recent leading 
articles dealing with the industry, which 


articles, as delegates will know, have been 
Supplies of this poster 


continued on page 14 


extremely helpful 


are offered free to those exhibitors who 
wish to apply for the same to the Daily 
Express at Pileet Street, London, E.C.4, 
and your committee feels that the display 
of this poster cannot be otherwise than 
helpful to business and suggests that the 
council express its gratitude to the Daily 
Express for their continued support and 
help. 

it was agreed that 
for their efforts and assistance on behalf 
of the industry be sent to the Daily 
Express. (Received and adopted.) 


JOINT COMMITTEE OF THE 
CEA AND KRS 


THE REPORT of the joint committee 
of the CBA and KRS was presented 


A. At the request of the CEA further 


of repertory weeks, It was pointed out 
to the KRS that the arrangement come 
to some months ago for giving of re- 
pertory weeks consisting of three two-day 
programmes was pot meeting the need 
of exhibitors, and furthermore in cases 
where renters and exhibitors were mutu- 
ally in agreement on the supply of six 


that the supply of such programmes 
should be held ep owing to a ruling of 
the KRS. At the same time it was 
accepted for the CEA that there might 
have to be some limitation on the ex- 
tem to which six one-day programmes 
were supplied so as to ensure that any 
new arrangement concluded would not be 
abused. For the KRS it was stated that 
the arguments of the CEA were fully 
understood but that when the matter 
had been previously considered by the 
KRS there had always been an expression 
of fear on the part of the renters that 
if repertory weeks of this kind were 
allowed there might be a tendency for 
the development of one-day situations. 
They did, however, agree that a greater 
degree of flexibility was probably desir- 
able and reference was made to the possi- 
bility of repertory weeks consisting of six 
one-day programmes being perhaps made 
available on the basis of one week's pro- 
gramme per renter per year with the addi- 
tional safeguard that no cinema should 
show more than four of such programmes 
per year. It was left that the KRS would 
investigate the position and make a fur- 
ther report at a later date. 

H. Elton said that if the principle of 
free trading was accepted and that the 
matter of booking pictures was one for 
individual exhibitors and renters, he could 
not see why the KRS should need to con- 
cern itself in this matter. 

¢t replied that the view was 
that the showing of repertory weeks 
could get out of hand and one might 
find that while endeavouring to run one’s 
own cinema properly, one’s opposition 
was running on repertories. (Received 
and adopted.) 


B.—It was reported by the KRS that 
having regard to the views expressed by 
the members of the local CEA branch, 
intimation had been given to the Corona- 
tion Hall, Wicksteed Park, that it would 
not be possible to make available a sup- 
ply of 35<mm. films. (Received and 
adopted.) 


that the KRS give more attention to mak- 
ing available for children’s matinees a 
greater number of old U films than at 
present. It was pointed out that 


Foundation were insufficient for this 
purpose and that although renters had 
submitted a number of U films for in- 
clusion in the C list the total number 
available was still inadequate, in addition 
to which from time to time films on the 
C list could not always be made avail- 
able. Reference was made to the need 
for programmes at children’s matinees to 
be maintained at 


children who were attracted to 
matinees would become the patrons of the 


public relations to be considered 
acknowledged that 
economic for renters to make old U 
films available for this purpose but this 
was not the only factor to be considered 


a letter of thanks | 


consideration was given to the availability | 


one-day programmes it was unreasonable | 


C.—A request was made by the CEA 


films | 
being produced by the Children’s Film | 


as high a standard as | 
possible, as, apart from the fact that the | 
such | 


future, there was also the need for good | 
It was | 
it might well not be | 


| the fact 


gave consideration to this suggestion, the 
significance of which was appreciated and 
a further report would be made at a later 
meeting. (Received and adopted.) 


D.—The CEA put forward the views of 
the Portsmouth branch for regularisation 
of the length of programmes to enable 
feature films to be shown at times when 
the public are able to attend. Apart from 
the question that what might be a suit- 


able length of programme for some areas | 


might not be acceptable elsewhere, there 
was general agreement on both sides of 
the table that a useful point had been 
raised and the discussion then turned 
largely to the difficukies which were 
caused by the increasing number of fea- 
ture films of excessive length On this 
aspect of the subject there appeared to 
be complete agreement between both 
renters and exhibitors and on the side 
of the renters it was stated that they 
found it extremely difficult to convince 
film producers and directors that films of 
two hours and upwards were not wanted, 
It was eventually agreed that the matter 
be raised again on the committee of the 
Five Trade Associations by the CEA when 


the latter could look forward to full 
support from the KRS on the general 
argument in opposition to overlong films 


it was agreed that this matter be re- 
mitted to the National Bookers’ Commit- 
tee for consideration, (Received and 
adopted.) 


E.—Reference was once again made by 
the CEA to the recommendation of the 
KRS to its members concerning Sunday 
bookings in Scotland, which resolution, it 
was stated by the CEA, was producing 
much bad feeling in the area affected 
The KRS were, therefore, asked once 
again to review the position, but it ap- 
peared that they had little to add to what 
had been previously stated. As, however, 
according to the wording of the resolu- 
tion it would be open to individual exhibi- 
tors and renters to book Sunday films 
in Scotland on what terms they thought 
fit, the inquiry was made for the CEA 
as to whether, if a renter saw fit to accept 
bookings on a flat rate basis, such renter 
would be considered as being disloyal to 
his society or whether he would be sub- 
jected to any form of criticism. In reply, 
it was stated for the KRS that no such 
question would arise. Renters were spe- 
cifically given, in the recommendation, 
freedom in concluding terms and although 
KRS had from time to time made recom- 
mendations to its members on various 
matters, such recommendations had 
not always necessarily been followed by 
individual renters and no criticism or loss 
of status had resulted 


Sir Alexander King expressed thanks for 
the action taken in this matter If the 
KRS recommendation had not been op- 
posed and had become operative in Scot- 
land, the rest of the country would have 
followed suit in time. The CEA had asked 
for a definite reply as to whether, if any 
renter accepted bookings on a flat rate 
basis in Scotland, he would be considered 
disloyal to the KIRS, and the KRS had 
stated that this would not be the case. 


The general secretary said that if ex- 
hibitors experienced any difficulties in this 
connection, through renters’ salesmen sav- 
ng they were unable to accept flat-rate 
booking without reference to the KRS 
head office, such instances should be re- 
ported and would be taken up strongly by 
head office. (Received and adopted.) 


ENTERTAINMENTS TAX 


THE REPORT of the CEA Entertain- 
mznts Tax Committee was presented. 

1. Your commitiee has received a 
report of the first meeting of the AITC 
held in connection with the 1958-59 tax 
campaign 

It_ was noted that on the resignation 
of Mr. Barclay as chairman of the com- 
mitiee, R. G. Leach has been appoinied 
to take the chair in his place, and 
welcomes this appoinimen:. 

In accordance with discussion which 
took place at the AITC, your commitice 
has also given consideration to the 
obtaining of fresh statistics for the pur- 
poses of the new campaign. Owing to 
that the financial position of 


the campaign a 
for issue to Ps 


situation of 


obiained and 


tions, 
No. 1285—which comes 
on October 5, 
an advance cop 
No.ice No. 1 a 
effect of the new regulations. Copies of 
this notice together with copies of the 
new return, with explanatory noies, will 
be sem direct by the Customs and Excise 
to every exhibitor before the end of the 
month. The main changes effecied by the 
now regulations are as follows:— 
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| For KRS it was agreed that they would in, Seas underwent considerable change 
in May, 
and levy, it is unlikely that it will be 
possible to submit siaiisiics to the Chan- 
cellor of the Exchequer uniil slightly later 
than usual. 
proposed that the matter be deali with in 
two stages as follows:— 


1958, due to new raves of tax 


In such circumstances it is 


. (a) That at a fairly early stage in 
mphiei be prepared 
, ‘ and oihers who 
will be interested, setiing out the 

the in general 
terms and making reference to a 


detailed case which will be subse- 
quently submitted to the Chancellor. 


As it would 


; probably be helpful in 
this pamphlet to menti the i 


experi- 


ence of exhibitors during the third 


quarter of 1958, members. are to be 
invited in the news letter to send 
Messrs. Sioy Hayward and Co. 


a.cendance figures for this quarier as 
submitted to the Board of Trade with 


comparable figures for 1957. 

(b) In submitting detailed figures 
to the Chancellor of the Exchequer 
it now becomes necessary for fresh 
figures to be obtained from exhibi- 
tors in regard to engouste. For the 
last iwo years these figures were not 
information submiited 
by exhibitors in an earlier year were 
adjusted in accordance with national 
averages. This method cannot now 
be rep d and quesii i will 
therefore be sent out to a cross- 
section of exhibitors next month 
asking for information much on 
the same lines as three years ago. 
Lists of exhibitors to whom ques- 
tionnaires are sent will be circulated 
io branches who will be asked to 
contact the exhibitors and urge them 
to supply the information which will 
be essential in interest of the 
ca ign as a whole. The same 
exhibitors will additionally be called 
upon to supply to Stoy ard and 
Co. figures in lati to busi 
done during a period to be siated 
subsequent to May, 1958. 
2. Your committee has noted the issuc 

the new entertainments duty regula- 
1958—Statutory Insirument 1958, 
inio operation 
1958. Aitached hereto is 
of Customs and Excise 
958, which sets out the 


(a) As from October 5, tax tickets 
will cease to be issued and all exhib- 
bitors will be required to operate on 
certified returns. 

(b) As from the same daie Enter- 
tainmments Tax Bonds will be no 
jonger required, though the Cusioms 
and Excise reserve in the regulations 
the right to require them if occasion 
arises. 

(c) A new weekly rewrn form will 
be issued to exhibivors covering both 
uction levy and bulk 
supplies of these forms will be sent 
to exhibitors before the end of the 
month. ; 

li is proposed to include in the next 


issue of the CEA news letier a para 
dealing wich the new regulations. 


Sir Alexander King affirmed the com- 


mittee’s views —— the appointment 
of R. G. Leac 


as chairman of the 


AITC. As regards the coming campaign, 


was more than ever necessary that 


those exhibitors who were requested to 
send in figures should 

lay. 
in the pattern since May, with falling 
attendances and the 


do so without de- 
There had been a complete change 


effects of the tax 


relief, and it was important to get a 
co e picture. He hoped that the 
1959 Budget would see the end of the 
fieht for abolition of Entertainments 
Duty. 

In reply to a question from Lord 
Westwood, the general secretary stated 
that as from October 5S next, Entertain- 


ments Tax Bonds were not required and 
could be cancelled. 
head office should communicate with the 
Customs and Excise regarding such can- 
cellations, but exhibitors were advised to 


It was agreed that 


take the matter up with their local Cus- 
toms office in addition. 

R. C. Freeman said that the statutory 
levy amounted to about 10 per cent. of 
net takings at the present time. T 
BFPA were concerned about the short- 
fall in the levy and if the 10 per cent. 
were to be increased to, say, 15 or 17 
per cem., this would be extremely 


serious. P 

J. W. Davies replied that the President 
of the Board of Trade could not alter 
the rate of levy without consulting the 
Cinema Films Council and, fur- 
thermore, it would be necessary for any 
amendment to be laid before Parliament, 
so he did not think there was any ques- 
tion of anything happening without the 
CEA being forewarned. 

G. H. Lee said that when the volun- 
tary levy was Operating, agreement was 
reached with the KRS for assistance in 
cases of hardship. With the coming 
into force of the statutory levy such con- 

i had disapp d but the Board 
of Trade had agreed to review such cases 
when the scheme had been operating for 
a suitable iod. A number of ex 
hibitors who had enjoyed this concession 
were now considerably worse off. Could 
an approach be made to the Board of 
Trade to review these cases? ak 

stated that an exhibitor 
always had the right to apply to the 
KRS for a reduction of film hire in case 
of hardship. Whether or not the ex- 
hibitors concerned had put in a plea to 
the Board of Trade he did not know, 


time, they informed head 
i to assess what 


The general secretary added that when 
the statutory scheme came into force ex- 
hibitors were asked, both at the General 
Council and in the news letter, to send 
in to head office details of any cases of 
difficulty. Two such cases had been sub- 
mitted and these in turn had been for- 
warded both to the Customs and Excise 
and the Board of Trade. Apart from 
these instances, no other cases had been 
reported. 

Mr. Lee pointed out that under the 
voluntary levy, those halls which did not 
normally exceed £150 but did so occa- 
sionally during the year were exempted, 
but under the statutory scheme this did 


not ° 
— replied that this 


whereby if an exhibitor did 
exceed £150 gross per 
average throughout the year, he was ex- 
cluded from making a return. This was 
one advantage that had been lost with 
the coming into effect of the statutory 
le 


vy. 

W. Carr said that many exhibitors 
were under the impression that the 
change over to certified returns meant 
that they were called upon to instal auto- 
matic ticket machines. It would be of 
great assistance if this point could be 
explained in the next issue of the news 
letter. This was a ; 

S. K. Lewis again urged delegates to 
impress small, independent ex- 
hibitors to send in figures for the tax 
campaign, rwise it would over- 
loaded by circuit returns. 

The report was received and adopted 


NATIONAL JOINT 
APPRENTICESHIP COUNCIL 
THE MINUTES of the Nationa! Joint 
Apprenticeship Council dated August 26 
were received and adopted. 

E. J. Hinge, CBE, was in the chair. 
_ Present—CEA: W. Carr, G. E. Field- 


ing, Dr. L. Kn , D. Owen, E. F. 
Pinkney, Cllr. H. P. Rutherford, S. B. 

ingler, A. Tayjor, (¢ ) H. A. 
Bridges (KMA). A ere 


Wan, D. D. Farrelly. D. Goode, S. T. 
Perry. P. Hilder (Ministry of Labour). 

In attendance: F. H. Woods, C. S. 
Algar (Joint Secretaries to Apprenticeship 
Council). 

1. The minutes of the meeting held on 
Wednesday, June 4, 1958, copies of which 
had been circulated, were confirmed and 
signed. 

2. Letters of regret for inabilixy to 
attend were received from E. C. Rogers 
(CEA), F. H. Dowden (Ministry of Educa- 
tion), T. W. Clarke (CEA) and J. L. 
Wilson (NATKE). 

The chairman staicd that this would be 


continued on page 25 
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al Film Distributors Ltd. 
in association with JACEY CINEMAS LTD. 


If it’s the best, the most unusual 
down-to-earth first-rate entertainment — 


iTS A GALA FILM 


Watch for these films—to be seen shortly 


Te A wee ee ow es. S'S 


‘ A PRIEST IN PIGALLE FEMME FATALE 
‘ Starring Annie Girardot —Pierre Trabaud The last Film of the late Marta Toren— Amedeo Nazzari 
" JUVENILE PASSION SWEET SIXTEEN 
The Most Daring Film Ever From Japan Starring BARDOT —Jean Marais 
| 
. THE LIGHTHOUSE-KEEPER’S MANNEQUINS DE PARIS 
0 DAUGHTER featuring Top Models and Top Fashions from Leading 
° 5 French Couturieres 
| tarring BARDOT | VAMPIRI 
n WITHOUT YOU IT IS NIGHT Starring Gianna Maria Canale 
| Starring Eva Bartok—Curt Jurgens 
a THE SECRET OF INA 
GIPSY Starring Curt J 
g Curt Jurgens 

hy Starring Jean Marais, Kerima, Delia Scala PRISONS DE FE ES 
RASA 
| ‘ ; WELLS. _ lla tuald Starring Daniele Delorme—Jacques Duby 
mM tarring Franca Valeri, Giovanna Ralli, Antonella Lualdi 
ot TEENAGE WOLF-PACK 

. shcbersea candy sa eacoap ee Starring Horst Buchholz 
t A chance meeting that brought disaster to a lonely gir 
ia THE SUMMER WIND BLOWS 
s THE DANGER IS MALE Starring Margit Carlquist, 
he Starring Gerlinde Locker —Edith Elmay leading star of Royal Theatre, Stockholm 
. QUIET FLOWS THE DON THE CHAMPION 
S Based on world-famous novel by Mikhail Sholokhov Starring Tatsuya Mihashi, Miye Kitahara, Yujiro Ishihara 
® The Company controlling the ONLY Continental circuit with a 
% THEATRE in practically EVERY KEY CITY in the United Kingdom 
ma 
: 
~ 


30 TOTTENHAM COURT ROAD, LONDON, W.1 


Telephones LANGHAM sg0s MUSEUM 2425 ° 3236 Telegraphic Address GALAFILM, WESDO, LONDON Cables GALAFILM, LONDON. 
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Business Has Never Been Better 
For Continental Pictures 


PEAK to any Continental film distributor 

in this country about business, and he'll 
say: “ We've never had it so good.” Look at 
the progress statistics for Continental film ex- 
hibition here over the past few years and they 
show that not only has the Continental film 
firmly established itself as an important part 
of the British cinema, but also as a medium 
of entertainment for Mr. Average Englishman, 
not just the specialist. 


Steadily, but very surely, the Continental 
film makers—the French in particular—have 
widened their market here and, after a burst 
of achievement last year and in 1956, can 
now claim that business is better than ever. 


Important Move 


Perhaps the most important move forward 
has been the tremendous rise in the number 
of cinemas showing European films. In 1950 
there were only 68 theatres in the provinces, 
many of them specialised houses, showing 
French product. By last year the number had 
rocketed to 2,500. The total in 1956 was 
2,321. 


This increase —— to London, too. In 
1950 the number of London cinemas showing 
French films was 22—compared with 302 last 
year and just over 130 in 1953. 


Some of these Provincial and London 
theatres, of course, showed perhaps only one 
or two Continental films during the year. 
But the important thing is that they were 
screened—and to picturegoers in general all 
over the country, not just a select audience. 

With this rise in the number of houses 
making Continental product available to the 
public has come a new outlook towards this 
type of picture. No longer, as in the early 
years after the war, are Continental showings 
hemmed into a comparatively few specialised 
houses centred mainly on London and Uni- 
versity centres like Oxford, Cambridge, 
and Birmingham. 


Appeal 


Steadily, they have spread their appeal and 
found audiences in working class districts, in 
areas where once the Continental film fan was 
regarded as a “ long-hair.” 

The rise in the number of cinemas taking 
in Continental productions has naturally 
meant a big jump in the screening time for 
the pictures. In 1955, for instance, French 
films occupied 3,056 days. A year later the 
figure was up to 5,533 days. In 1957 it reached 
a record high at 12,292 days. 

This rise has been helped along consider- 
ably by The Rank Organisation which, in 
1956, first took French films for circuit re- 
lease. That year, Rank release was responsible 
for 310 of the play days. But the following 
year, 1957, the company really gave French 
product a push by providing it with over 6,000 
days—about half the total for that year. 

What are the reasons for this growth of 
business and following for the European film? 
The shortage of British and American second 
features has been an important factor. It has 
opened the deor to foreign productions that 


might otherwise have been restricted to a 
much smaller circulation. 

The X Certificate is another. 

Some believe that more and more people 
are seeking out the European film because 
they want something different. They like the 
natural approach of the Continental pro- 
duction. 

And then there is star appeal. Such names 
as Brigitte Bardot, Sophia Loren, Martine 
Carol, Gina Lollabrigida and Michele 
Morgan. 

Whatever you think of the Bardot films, no- 
one can deny that they have been responsible 
for much of the progress made by the French 
here. With these pictures, and others like the 
exceptional “The Red Balloon,” “ Rififi,” 
“The Fiends” and, in 1955, the highly suc- 
cessful “ Wages of Fear,” France has done a 
lot towards removing the language barrier. 

What of the number of films imported? 
There has been a steady rise generally in this 
field as well, although Italy—usually just 
second to France—has dropped behind 
largely because of difficulties in the Italian 
industry. 

Although she has yet to launch another 
“ Bitter Rice,” which made something like 
£70,000 in this country, or “ Bicycle Thieves,” 
Italy is far from out of the running. There 
are great hopes for pictures like her Cannes 
award-winner “ Cabiria,” now doing house- 
full trade at London's Cameo-Royal. 


Secured 


Last year, Gala Films, one of the biggest 
Continental film distributors here, sent out 30 
Italian. pictures and secured something like 
2,000 bookings in independent theatres. This 
year, the same company will distribute about 
25 Italian productions, all of them sub-titled. 

The French, who have a bigger production 
programme, have increased their exports year 
by year since 1955. Then, the number of 
new films sent to Britain was 23. For the year 
ending last March it was 42, and this year 
the figure is likely to be higher again. 

Other countries, apart from France, Ger- 
many, Italy, must not be ignored when 


foreign-spoken film is being considered. Their 
export programme to this country has been 
growing: 1956 the total from these other 
countries was 16; 1957 saw the number at 25; 
and for the year ending March this year it 
rose by three to 28. 

As far as distribution and exhibition is 
concerned, some Continental film makers 
think some of their productions are not ex- 
ploited sufficiently here. They argue that, as 
the public is not so acquainted with foreign 
films as British and American ones, they 
should receive bigger exploitation. 


Co-production 


One important as of the Continental 
film industry is, of course, co-production. 
France and Italy jointly produce about 30 
pictures a year. Their activities with other 
countries are increasing, too. 

France this year joins forces with Russia 
to make a war story, and French companies 
have already participated in co-production 
with film makers of Spain, Germany, Yugo- 
slavia and, in 1956, Japan. “ The Kite from 
the End of the World,” a Franco-Chinese 
picture, was featured at the Edinburgh Film 
Festival. 

Continental film men are experiencing bene- 
fits from the European Common Market plan, 
which promises the removal of trading bar- 
riers. 

And if Britain enters the free trade area 
scheme we may see many more Continental 
pictures on our screens. 

Whatever the future holds for Continental 
films in this country, their standing here has 
never been better. Nor have their prospects 
been brighter. 


The number of days French films 
were shown in the provinces is as 


follows: 
1955 1956 1957 
3,056 5,533 12,292 


The number of foreign films, other than American, over 6,500 feet long, 
registered for the years ending March 31 


1954 1955 1956 1957 1958 
FRANCE 24 23 28 37 42 
GERMANY a 0 4 6 5 
ITALY 10 21 16 20 14 
OTHERS 16 22 16 25 28 


The rise in the number of cinemas in the country that have shown 


French films 
1950 1951 1952 1953 1954 1955 1956 1957 
LONDON 22 59 115 133 189 218 301 302 
PROVINCES 68 320 376 634 868 1,200 2,321 2,500 


a 
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Gala Has Something 
For Everyone 


ITH a year of solid achievement to its 

Gala FD looks to the future with a large 
and varied line-up. Earthy dramas, melodramas, 
comedies all have their place in the something- 
for-everyone collection Gala has assembled. 

High on the list is the Russian film version of 
Sholokhov’s famous novel, “ Quiet Flows the 
Don.” The picture had a fine press when it 
opened at the Berkeley in London. The acting 
of Elina Bystritskaya and Pyotr Glebov and the 
direction of Sergei Gerasimov were praised. 

Gala comes up with an X certificate melodrama 
with a white-slavery theme in the French “ Hu- 
man Cargo,” with Micheline Presle and Raymond 
Peliegrin. 

Another one in the sensational class, again 
from France, is “A Priest in Pigalle,” a vice- 
exposée story set in Montmartre. Annie Girardot 
and Pierre Trabaud are the top players. 

Brigitte Bardot has done more to popularise 
the French cinema in this country than anyone 
else, and Gala has two Bardot pictures lined up, 
“* Sweet Sixteen” and “ The Lighthouse Keeper's 
Daughter.” 

In the first, ““ BB” is teamed with Jean Marais 
under Marc Allegret’s direction. 

Another girl in the news, Eva Bartok, stars in 
the German-made “ Without You it is Night,” 
with Curd Jurgens in the male lead. 

Italy enters the list with “* Femme Fatale,” in 
Ferraniacolor, with a strong story of a woman 
prepared to sacrifice her own reputation to save 
her daughter’s honour. Director is Cesar Ardavin, 
stars Amedeo Nazzari and the late Marta Toren. 


Two more Italian films are “ The Vampires ” 
and “ Hello Switchboard.” The first is right in 
line with current box-office trends, with its story 
of a woman who keeps her youth and beauty by 
having blood transfusions from young girls. 
Gianna Maria Canale stars in this CinemaScope 
production. 

* Hello Switchboard " is one of those portman- 


teau films, telling the story of five girls on the 
switchboard at a telephone exchange. The girls 
are played by Antonella Lualdi, Franca Valeri, 
Giovanni Ralli, Marisa Merlini and Guilia Rubini. 

Almost a French western is “‘ Gipsy,” an out- 
of-doors adventure story of the forbidden love of 
a young man for a gipsy girl. Jean Marais, 
Kerima and Delia Scala are featured. 

More in the style we expect from France is 
“* Mannequins de Paris,’ which is set against the 
background of a big fashion house, and which 
features many top models. Madeleine Robinson 
and Ivan Desney have the top roles. 

Picture set in a women’s prison is “ Prison de 
Femmes,” with Daniele Delorme and Jacques 
Duby. Maurice Cloche directs. 

From Germany come three strong melodramas, 
“The Danger is Male” and “ Street Acquain- 
tance” and “ Teenage Wolf Pack.” Wolfgang 
Gluck directed the first, a story of pick-up girls. 
The second, directed by Peter Pewas, tells of a 
girl who wants a good time, and for whom a 
chance meeting with a man brings disaster. The 
third is directed by Georg Tressler and stars Horst 
Buccholz. 

“ The Summer Wind Blows,” a Swedish X film, 
should provide plenty of material for the show- 
man. Described as “ unusually frank,”” the film 
tells of a young couple exploring passion for the 
first time. 

“Don Quixote” is a wide screen colour ver- 
sion of the Cervantes story made in Russia. 

Curd Jurgens and Elizabeth Muller are featured 
in “ The Secret of Ina,”’ a story.told in’ flashback 
of a woman accused of murdering her husband. 

In addition to their Continental line-up Gala 
has three Japanese films to offer: ** Juvenile Pas- 
sion,” with Yujiro Ishihara, Masahiko Tsugawa 
and Miye Kitahara; “ Street of Shame,” with 
Machiko Kyo; “ The Champion” with Tatsuya 
Mihashi, Toko Minamida, Miye Kitahara and 
Yujiro Ishihara. 


High on the list of Gala’s Continental product is QUIET FLOWS THE DON. Pyotr Glebov and 
Elina Bystritskaya play the part of the lovers, the central characters of the story 


The first foreign film to 
be dubbed in English by 


THE NEW 
DE LANE LEA 58 
PROCESS 


has just completed 
SIX WEEKS’ RUN 
: at 
Lendon’s Royal Festival Halli 
The Critics were unanimous in their praise— 


Daily Telegraph 

"Dubbed with unusual skill.” 

Tatler 

"Dubbed into English quite surprisingly well.” 
Liverpool Daily Post 

"English dubbing is extremely good.” 

News Chronicle 

" Admirably well done.” 


Manchester Guardian 


"The dubbing has been done with expert 
taste and skill.” 


Spectator 
"The voices themselves are excellent.” 


and even 


Cc. A. LEJEUNE said 


“done, on the whole, discreetly” 


THE NEW “58 PROCESS” allied to 


THE NEW “DELL” STUDIO means 


STREAMLINED DUBBING IN ANY 
LANGUAGE AT LESS COST 


DE LANE LEA 


PROCESSES LIMITED 


12 NIOOR ST LONOON WI 
CERRARD BIOS La Choros Londo 
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BUDAPEST, V. BATHORY UTCA 10 
World distributor of all Hungarian films 


New Films: 


: AT MIDNIGHT a great love drama with | 
EVA RUTTKAY and MIKLOS GABOR. | 


Directed by Gyorgy Révesz 


WHAT A NIGHT! Comedy and catia 
laughter and tension in the new film! 
of KALMAN LATABAR, the greatest! 


Hungarian comedian. 
Directed by Gyorgy Revesz 


Films in Production: 


THE LAST ADVENTURE OF DON JUAN 
A hilarious comedy. The fall of the} 
great seducer i in today's Budapest. With | 
ZOLTAN VARKONYI and MARGIT} 


BARA. 
Directed by Marton Keleti 


and 


The New Great Film of 
ZOLTAN FABRI 


director of 
MERRY-GO-ROUND and PROFESSOR HANNIBAL 


with MARI TOROCSIK in the title role 
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xe Frames, 


announce 


3 OUTSTANDING 


NEW PRODUCTIONS 


KS” 


THE SCREWBALL 
(Le Triporteur) 


starring Darry Cowl. The most hilarious film since “Jour 
de Fete” and “Monsieur Hulot’s Holiday.” In colour, 
Cert. “U.” 


Cork Film Festival, Gala showing, September 25th. 


BEAUTIFUL BUT BAD 
(Une Manche et la Belle) 


starring Mylene Demongeot, Henri Vidal, Isa Miranda. 
Based on a James Hadley Chase murder mystery. 
B. and W., Cert. “X.” 


KILL OR CURE 
(La Bonne Tisane) 


starring Bernard Blier, Madeleine Robinson, Raymond 
Pellegrin. The Paris underworld invades a big hospital. 
B. and W., Cert. “X.” 


FORGIVE US OUR TRESPASSES 


(Pardonnez nos Offenses) 


starring Marina me Smuggling, sex and gang warfare. 
B. and W., Cert. * 


VALLEY OF PEACE 


starring John Kitzmiller and two enchanting children. A 
tender, dramatic war-story set in Jugoslavia. B. and W., 
Cert. “U.” 


Also on Gaumont release, September 22nd 


A DANGEROUS AGE 


The much praised first Canadian feature film, written, 


produced and directed by Sidney J. Furie. B. and W., 
Cert. “A.” 


FILMS DE FRANCE LTD. 
48 DOVER STREET, W.1 


FSA 
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Brigitte Bardot and Franco Interlenghi in a scene from LOVE IS MY PROFESSION 
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BOX-OFFICE 


A Hand-Picked 
Collection 


MIRACLE has a collection of hand-picked 
films lined up for ftelease. A _ collection, the 
company claims, that will hit the jackpot at the 
box-office. 

Some have already started their release, others 
are due to make their bow in the coming 
months. 

First, a couple of films featuring nudists. 
“Isle of Levant,”” a Werner Kunz production, 
tes the story of a journey across Europe by 
three young girls—culminating in a visit to a 


French nudist colony island in the Mediter- 
ranean. 

The second—from the same _ producer—is 
“Around the World With Nothing On,” 
described as “a Cook’s tour of nudist camps in 
various parts of the world.” Both pictures, 


incidentally, are in Eastman Color. 


Melodrama 


All the other productions in the Miracle line- 
up are French. 

Heading the list is “ The Stain in the Snow,” 
directed by Luis Slaslavisky and starring Daniel 
Gelin. After three years the film has finally 
gained an X certificate from the censor. A 


tough melodrama dealing with murder and 
mayhem. 
“The Face of the Cat” stars Francoise 


Arnoul in a resistance drama set in Paris under 
German occupation, and tells its grim story with 
power. 

The work of a new French director, Edouard 
Molinaro, is “ Evidence in Concrete,” a crime 
story told in flashback, with an eternal triangle 
theme. 

Miracle says the story of ‘“ You Are Poison ” 
is so strange that the ending is a closely guarded 
secret. The company adds: “ Those who tell 
the ending will not be believed anyway!” 
Robert Hossein, Marina Vliady and Odile 
Versois star. 

A horror film from across the Channel is 
“Eyes Without a Face,” with a gruesome but 
plausible story. 

Brigitte Bardot in a Simenon tale should 
bring ’em in—and that is the combination used 
in “Love is My Profession,” with Edwige 
Feuillere and Jean Gabin co-starring. Bardot 
is a streetwalker who accepts the protection of 
an old man—with strange consequences... . 


CANNES WINNER WILL BE RELEASED BY CURZON 


_ FOUR of the year’s best Continental films-— 
films which have already made a terrific impact 
on the box-offices of Europe—have been 
acquired for distribution in this country by 
Curzon FD. “ These films, which include two 
X-<certificate specials, are among the most 
mmportant productions we have ever handled,” 
says sales director Cecil Bargate. 

First of these productions is “ The Cranes are 
Flying” which was awarded the Grand Prix 
at the 1958 Cannes Film Festival. 


Big Business 


Made in Russia the picture stars Tatiana 
Samoilova who was singled out for special men- 
tion by the jury at the Cannes Festival. 

In France, “ The Cranes are Flying’ is doing 
enormous box-office business and has been held 
over for many weeks at several of the leading 
Paris cinemas. At London's Curzon cinema, the 


film has also opened to excellent business. 

Directed by Mikhail Kalatozov, the film is 
brilliantly photographed by S. Urusevsky and 
has superb background music by M. Weinberg. 

“The Cranes are Flying” has Russian 
dialogue and English sub-titles. It has a U cer- 
tificate and runs for 92 minutes. 

Second of the Continental acquisitions made 
by Curzon is “ A Sunday Romance,” a Jove story 
told with such directness and frankness that it 
carries an X certificate. 

Produced in Hungary, with Hungarian 
dialogue and English sub-titles, it stars a new 
actress in Margit Bara whose charms have led 
European critics to compare her with Silvana 
Mangano. 

Curzon claims that in its treatment of sex and 
passion, the film is one of the most frank and 
daring ever screened., Directed by Imre Feher, 
it is playing to terrific business all over Europe. 

Another film with an X certificate is “ Trap 
for a Killer” which will be presented in the 
near future. Starring Charles Vanel (sensation 


of “ Wages of Fear"), it is a French produc- 
tion with English sub-titles, and its setting is the 
underworld of Paris. 


A story of violence, murder, and sex among 
the riff-raff of a city it was directed by Pierre 
Chenal and is based on a best-seller by Auguste 
le Breton. 

There is plenty of excitement, too, in “ Danse 
Macabre,” also to be shown in the near future. 
Made in Hungary, with Hungarian dialogue and 
English subtitles, its story is set in a sector of 
— which was heavily damaged in World 

ar I. 

Children at play find a grenade which ex- 
plodes and takes its toll. But this is more than 
an accident. It is murder and leads up to what 
Continental critics have described as one of the 
year’s most exciting dramas. 


“Danse Macabre” stars Andor Ajtay and 
Klari Tolnay, and was directed by Laszlo 
Ranody. 


Further titles for Curzon release will be an- 


nounced shortly. 
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‘Arsene Lupin’ 
For MGM 
Release 


G M's policy of bringing to world screens 

the best from independent producers is 
maintained with the signing of contracts allowing 
MGM (to distribute in this country and most 
parts of the world the Franco-ltalian production 
The Adventures of Arsene Lupin,” starring 
Robert Lamoureux, and a French mystery- 


comedy, ** The Foxiest Girl in Paris,” starring 
Martine Carol. 
“ The Adventures of Arsene Lupin,” was well 


received by West End audiences and reviewers 
during, a recent engagement at the Ritz Theatre, 
Leicesier Square. The Metroscope and Tech- 
nicolor picture details some of the amusing es- 
capades of master-crook Arsene Lupin 


Robert Lamoureux is cast as Arsene Lupin 
Lisolette Pulver (now a well-known international 
screen star) appears as Mina Von Kraft, a young 
girl in the service of the Kaiser, and O. E. Hasse 
brings authority to the role of the Kaiser. 

The picture, which is a Jaques Becker pro- 
duction, was also directed by Becker 

The screenplay, by Albert Simonin, is based 
on the novel by Maurice LeBlanc. “ The Adven- 
tures of Arsene Lupin” was co-produced by 
Francois Chavane SNE Gaumont-Lambor 
Films. 

“The Foxiest Girl in Paris brings Martine 
Carol back to the MGM banner, following her 
success in “ Action of the Tiger,” a Claridge 
Production for MGM release. 

The new picture presents her as Nathalie, an 
attractive model at an exclusive fashion house, 
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Robert Lamoureux and Lisolette Pulver star 
in THE ADVENTURES OF ARSENE 


LUPIN, an MGM 


who becomes involved when one of her customers 
gets into trouble with some gangsters 
Martine Carol, Mischa Auer, Michel Piccoli, 
Lise Delamare of the Comédie Francaise and 
Philippe Clay head the star cast. Dialogue was 
by Henri Jeanson; screenplay by Pierre Apeste- 
guy, based upon the novel by Franck Marchal. 
* The Foxiest Girl in Paris’ was produced by 
SNE Gaumont—SFC—FIF—Electra Compania 
Cinematografica. 


Historical 
Drama From 
Archway 


ISTORICAL drama, domestic comedy and 

documentary — that sums up Archway’s 

tinental product Ps early release. And two 
British comedies make up the package. 

“A Woman of Evil,” a Franco-Italian film 
in Eastman Color, stars Jeanne Moreau, 
Armando Francioli, Robert Porte, Henri Genes 
and Francoise Rosay. Jean Dreville directs this 
spectacular, fast-moving tale set against a back- 
— of the 16th century religious wars in 

rance. Plenty of action, romance, suspense, 
spectacle—the film has much to commend it. 


Five Families 


From Italy comes “ Like Father Like Son,” 
with Vittorio de Sica, Marcello Mastroainni and 
Antonella Lualdi, directed by Mario Monicelli. 
This comedy deals with five families whose lives 
are interwoven, and whose problems are finally 
resolved 

The documentary, “ Empire of the Sun,” was 
made by an Italian team in Peru. Shot in 
CinemaScope and Ferraniacolour, it shows the 
lives of the hardy Indians who live in the land 
that was once the empire of the Incas. 

The British comedies available from Archway 
are “ Light Fingers” and “ Curtain Up.” 

“Light Fingers” stars Guy Rolfe, Eunice 
Gayson, Roland Culver, Avril Angers, Hy Hazell 
and Lonnie Donegan. Terry Bishop directs. 

Robert Morley, Margaret Rutherford, Kay 
— and Joan Rice are the stars of “ Curtain 

Pp. 


SITUATION VACANT 


MONDIAL FILMS opening branch 
office on the Moon require special Repre- 
sentative. Top flight salary 


BUSINESS PROPOSITION 


Free space business invites intelligent people share in 


travel. Home for week-ends Apply | newly found prosperity. Proselytes invited | 
‘Lunar,’ Supervisor, 
106, Wardour Street, W.1 


Mondial Films, to write direct to Major H. Kean, 106, 
Wardour Street 


TUITION 


FRENCH | conversation evening classes 
RETIRED Major now in_ lucrative | by French graduate. N. Charon, 2, Moore 


7 
4 
35|8 
3 
Aa} 


MONDIAL NEWS Classified 


TISING & PROMOTIO 


price 2/6) 


CINEMA admission now payable on 
H.P. Enjoy the film today and pay in — 
twelve monthly instalments of 3d. (cash 


request 


FINANCE 


ANGLING 


TEACHING, PUBLICITY, 
N.—Moderate 
terms. Any a Will visit you on 


Films, 106, Wardour Street, W 


ADVER- 


London, W.1. 


FOR 


FOR HIRE 


HIRE.—Green Parrot with 
limited but useful knowledge of English, 
vocabulary includes expressions such as 
“ Remove tax,” “ 
Takes,”” “ Book Mondial.” 
No. 32, Kinematograph Weekly 


For dates see your local 


PETS 


Relax Max,” “ Higher 
Write Cage in fluent French. 


EVERYTHING for the keen fisherman ! | 
House owners only. Apply to Rods, tackle, flies. Maison LOUIS DE 
Great Finance Improvements, c/o Your| FUNES & CO., 


106, Wardour Street, | 
Local Cinema 


HOW t to > anteh a fish in TWO toieons | by | 


METHOD BLAIREAU. Screen demon- | 
stration by expert in all serious cinemas. | — 


MINIATURE. poodle for sale. Barks Austrian band in Italian resort. 
Mondial Pets Depart- | Scott, c/o, Mr. Dutch, Danish House, 
ment, 342, Champs Elysees, Paris 8. 


MUSICIAN WANTED 


BRITISH born French Horn pla layer for 
rite Mr 


Moscow Road, Swiss Cottage. 


BUT SERIOUSLY, WHEN IT COMES TO “CONTINENTALS,” REMEMBER MONDIAL IS THE 
BRITISH COMPANY WITH THE FRENCH “SAVOIR FAIRE.” 
PREMISES 106 WARDOUR STREET, W.1. 


NOW INSTALLED IN LARGER 


REGENT 3791 (all lines). 


stage ee 


oe mate NaN nne Bll 9c nee 


im 


oe 
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” 


she’s unforgettable. . . . 


acting, magic direction... . 
missed. .. .” 


watch. ...” 


HAVE PLEASURE IN 

THE FOLLOWING OUTSTANDING NEW 

Thel936 Cannes Film Festical 
Grand Prix Winner 


THE CRANES ARE FLYING .....: 


featuring a great new actress 
TATIANA SAMOILOVA 
who received a Special Jury mention for her performance in this great film. 


“... SAMOILOVA-this Russian knock-out— 


“... A film which reaches straight out to magic 
... superlative ... SAMOILOVA—wonderful to 


CURZON FILM DISTRIBUTORS 


LIMITED 


England’s leading distributors of the greatest Box-Office Continental films 


—EVENING STANDARD 


“... Hail Tatiana, exciting Red star... superb 
it should not be 


—DAILY MAIL 


THEY PLAYED WITH DEATH 


in DANSE MACABRE 


with ANDOR AJTAY, KLARA TOLNAY con. ‘a’ 


—SUNDAY EXPRESS 


For these great films and many others all enquiries to: 


CURZON FILM DISTRIBUTORS LTD... 199 WARDOUR STREET, LONDON, W.1. 


Telephone: GERrard 5004/5 


ANNOUNCING 


CHARLES VANEL (The great star of '' Wages of Fear’’) 
» TRAP FOR A KILLER «... « 


Crime, violence and murder in the Paris underworld. 


The SENSATIONAL MARGIT BARA in 
A SUNDAY ROMANCE .....« 


A love story that leaves 


RELEASES 


* 


thing to the imaginat 


* 


Contemporary 
Film Is Talk 
Of Town 


_ CONTEMPORARY FILMS has some really 
interesting product lined up for the comin 
months. High on the list is Ingmar (“* Sevent 
Seal’") Bergman’s “ Wild Strawberries,” which 
has already provoked much discussion and may 
well be one of the most-talked-about pictures 
of the year. 

The film stars Bibi Andersson, who appeared 
in “Seventh Seal,” and veteran actor Victor 
Sjostrom. 

Contemporary also plans to 
“ Frenzy,” which made a big impact on English 
audiences in 1945. So did Mai Zetterling, who 
had not been seen before in this country. Inci- 
dentally Bergman did the ey for this powerful 
story of the evil influence of a corrupt school- 
master over his pupils. 

Something of a rarity, a Tunisia/France co- 
production, is “ Goha,” which won a prize at 
Cannes. It tells, in colour, of the entanglement 
of a simple-minded youth with his friend’s wife. 

Another hybrid is “ Old Man Motor Car” of 
Czech-French parentage. This is a comedy on 
the lines of “ Genevieve,” about a rally ot “ old 
crocks.” Alfred Radok directed the picture, 
which is now being sub-titled. 

Clips from classics of the French cinema 
make up “The Stars Never Die,” with players 
like Raimu, Salou, Boucher, Jouvet, Max Dearly 
and Bauer on view. And work from directors 
like Carne, Autant-Lara, Christian Jaque and 
Pagnol. 

Contemporary also has some fine non-Con- 
tinental product available. From the United States 
come two Louis de Rochemont productions, 


re-release 


“* Albert Schweitzer’ and “ Helen Keller in Her 
Story.” 

The first tells, in colour, the story of the great 
man, laying special stress on his youth. The 
second is a screen biography of the remarkable 
American woman Helen Keller, born a deaf- 
mute, who overcame enormous difficulties to be- 
come a teacher. 

Due for re-release from Contemporary is 
“ Proud Valley,” story of a Welsh mining village, 
in which Paul Robeson stars. 

From Japan comes the anti-war film “ Bur- 
mese Harp,” and from China “ New Year Sacri- 
fice,”” which tells of superstitions and ancestral 
sacrifices practised only 50 years ago. 


BUSY HUNGARY 


HUNGARY HAS A healthy crop of films 
completed or in the last stages, some of which 
will probably reach Britain’s screens before long. 

Top of the list is Zoltan Fabri’s “ Anna,” 
reckoned by many to be Hungary's best post-war 
film. Mari Torocsik—who starred in Fabri’s 
“ Merry-Go-Round "—has the top role in_ this 
screen version of Kosztolanyi’s novel, published 
in Britain as “ The Wonder Maid.” 

“ Smugglers,” a melodrama directed by Felix 
Mariassy, is set in the 1930's on the Hungarian- 
Rumanian frontier. Margit Bara has the top 
woman's part in the film, which will represent 
Hungary at the London Film Festival in October. 

Hungary’s number one comic actor, Kalman 
Latabar, stars in Gyorgy Revesz’s “*What a 
Night! ", a satiric comedy about a crusty old man 
who is suddenly seized with a desire to do his 
fellow men some good. 

“Pillar of Salt,” which won third prize at 
Karlovy Vary, deals with a social problem. 

Coming up is Marton Keleti’s “The Last 
Adventures of Don Juan,” a comedy which sets 
the great lover in present-day Budapest. 


Mondial Has 
More Of 
This Calibre 


WITH THREE big successes already out— 
“ Cabiria,” “ Femmes de Paris” and “ Vive 
Monsieur Blaireau "—Mondial could have a 
tough time finding pictures to match the trio in 
box-office potential. 

But, claims the company. the line-up contains 
productions of similar appeal. 

“ Fortunella ” stars the brilliant Italian comic 
actress from “La Strada” and “ Cabiria,” 
Giuletta Masina. This time the girl who has 
been called “a female Chaplin” has Paul 

uglas as co-star. Also on nd are Franca 
Marzi—the big girl from “ Cabiria "—and 
comedian Alberto rdi. 


Top Roles 


Hildegard Neff and Daniel Gelin have the top 
roles in “ The Girl from Hamburg,” a film shot 
in the German port, and including scenes of the 
fafhous “ night district.” 

From Sweden comes Ingmar Bergman's 
“Summer With Monika,” after its presentation 
at Continental film festivals. 

Now in Hollywood, May Britt is one of the 
stars in “La Lupa,” described as a “ sexy 
drama.” Kerima and Ettore Mani are also 
featured. So far the English title for the piece 
has not been chosen. 

A human drama from the Roberto Rossellini- 
Ingrid Bergman partnership is “ The Heart of a 
Woman,” and Mondial has four other releases in 
preparation, including a Fernandel comedy. 
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TECHNICALLY 
PRECISE 


That’s DE 


MAJOR WILLIAM DE LANE LEA, head of 
De Lane Lea Processes, ran through a snatch 
of French film to demonstrate the accuracy of 
his dubbing technique and said: “ The first 
studio I ever had was in France—but it was 
very rough and ready compared with this.” 

He was referring to the new studio he and 
a small group of technicians and workmen are 
busy completing in the basement of his premises 
in Moor Street, just off London's Cambridge 
Circus. 

When it is opened, in November, it will house 
the most technically precise and streamlined 
dubbing equipment in the world—the new De 
Lane Lea 58 Process 

With a range of highly specialised machines 
setung higher and higher standards in lip syn- 
chronisation and quality dubbing, his technique 
is winning all-round praise and defeating beliefs 
that the dubbed film robs a picture of authen- 
ticily 


Competitive 


The process has given a faster turn-out, too 
He can complete the whole of the dubbing in 
about half the time of any other method and. 
an important point, still retain the quality and 
competitive price. 

With super productions like the Russian film, 

*Don Quixote,” the whole process takes between 
two and two and a half months. Things can be 
speeded up even more, though. “The Great 
Day.” a Spanish film scheduled for the Cork 
Festival, was completed for the Irish market and 
the first print sent out in just five weeks! 

But precisely developed equipment is not the 
only answer to good dubbing, believes Major De 
Lane Lea. Comfort for the artists who put their 
voices on to the film is also important, he 
declares. So, naturally, there is special attention 
to this aspect in the new studio 

Part of the first floor of the building will 
become “The Green Room,” a place for the 
actors to relax. In it will be a closed-circuit 
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LANE LEA 


television so that the artists can watch the pro- 
gress being made with recording in the studio 
below and wait for their cue in comfort. 

The recording studio itself, with a London 
University graduate, Michael Carter, in charge of 
building during the year, has been planned with 
easy-on-the-eye decorations wherever possible. 
‘It helps keep the artists’ spirits up,” says the 
Major. “ That is a very important thing, because 
this work requires a great deal of concentration 

far more than the average studio work.” 

Major De Lane Lea has an eager eye towards 
wide expansion of the use of his dubbing pro- 
cess throughout the world. He already has a 
studio in Paris and there are plans for others 
in Italy and Germany. Also, he is keenly in- 
terested in developing the prospects for dubbed 
films in India, Pakistan, Africa and China. And 
at the end of this month he is having talks with 
an American company interested in the process. 

In particular, the Major has great expecta- 
tions for the opportunities offered by television, 
both in Britain and other countries. With the 
RCA studios at the Tower, Hammersmith, which 
he has used for recording for 12 years, and his 
own studio, when it is opened, he is counting 
on being able to handle three series of 39 films 
each in two languages every year—apart from 
cinema film work. 

In this country, De Lane Lea works in five 
European languages, Indian and Tamil. A big 
programme of work is already lined for the 
future. But the Major is well prepared. By the 
New Year, three crews will be operating at Moor 
Street and if there is an overflow of work then, 
1 fourth will be called in to do the recording 
at RCA. 

With the new 58 Process, experiments with 
dubbing have by no means come to a halt. 
There are new ideas to cut costs and improve 
results still more, and a research department 
will form an important aspect of the new studio. 
In charge of it will be chief of sound, Ron 
Brown, former consultant to RCA, who has 
worked under Major De Lane Lea's supervision, 
developing much of the new dubbing equip- 
ment 


i as the 


; Coming Shortly 
bi] SIMONE SIGNORET 


ROTTEN FRUIT 


4 4 of an 
\ EVIL EDEN 
} (X) 
i. Directed by LUIS (YOUNG AND THE DAMNED) BUNUEL 
‘ b IN EASTMAN COLOUR 
» | 
| Presented by CROSS CHANNEL FILM DISTRIBUTORS LTD. 
, { 100 Wardour Street §GERrard 3935 
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Chiller From 
France 


AN INTERESTING programme is on the 
books of Films de France. Comedy, crime, 
glamour are all included in a list that is set to 
make the box-office registers turn over nicely. 


One that is certain to get an impressive follow- 
ing is the spine-chiller, “* Kill or Cure,” starring 
Bernard Blier. In this one, gangsters, doctors 
and nurses are all involved in a chain of thrills 
which play havoc with the normally quiet 
routine of a hospital. Following in the success- 
ful footsteps of the other two French thrillers, 
“The Fiends" and “ Rififi,” this one should 
ring the bell. 

Glamour is supplied by the sullen Mylene 
Demongeot in “ Beautiful But Bad.” As the 
title hints, it's glamour with a wicked streak, 
which adds to the screen attraction. ce 
Demongeot’s co-star in “ Beautiful But Bad” 
the popular Henri Vidal. 


More beauty, this time in the form of Marina 
Viady, comes in the production * ‘Forgive Us 
Our Trespasses.”” The picture, an indictment of 
adolescent delinquency and, yet, a plea for 
greater understanding of this problem, indicates 
that Miss Vlady, becoming well known to the 
British cinemagoer, can undertake a tragic and 
unsympathetic role. 

Humour, tragedy and punchy 
blended in “The Valley of Peace,” 
the negro actor John Kitzmiller. 

In this film, Kitzmiller, who appeared in 2 
number of Italian films just after the war, is 
supported in the picture by two child new- 
comers. Youngsters, as past and present hits 
prove, are a big draw, and the two children in 
“ The Valley of Peace” add to the attraction of 
this film, which brings out the futility of war. 

Comedy is provided in “The Screwball,” 
which has been selected for a gala showing at 
the Cork Festival. Starring Darry Cowl in his 
first major role, this one is expected to make 
quite an impact. 

‘A Dangerous Age.” the low-budget Canadian 
picture which received high praise from the 
critics, is all lined wp to go. This film, the first 
feature from Canada, starts a Gaumont circuit 


thrills are 
which stars 


release next week supporting Rank’s “Sea 
Fury.” 
Exceptionally good press gives “A Dangerous 


” 


Age. a fine start. Made in what were described 
as “ primitive conditions’ by Sidney Furie, it 
was the young director's first attempt at picture- 
making. 

Already lesen are looking forward to his 
next film, which he has just finished scripting 


and which will go into production soon. 


Mai Zettcrling stars in FRENZY, which 
made a big impact with —— audiences in 
1945. Cos we 
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CEA General Council Meeting—contd. 


the last meeting Mr. Hilder would attend 
prior to his retirement. He expressed his 
appreciation for the guidance and co- 
operation extended and hoped that the 
position had been reached where Mr. 
Hilder would feel some gratification for 
his efforts on their behalf. 

In reply, Mr. Hilder thanked the chair- 
man for his kind remarks, and stated that 
he had been pleased to assist the further- 
ance of the training scheme. He was sure 
the establishment of zonal areas would be 
of benefit. He had consistently emphasised 
the forthcoming easement of the juvenile 
labour market, and the industry could 
now provide facilities for the intake. He 
would maintain his interest in the indus- 
try’s scheme and offered his assistance 
should the occasion arise. 

The chairman welcomed the following 
zonal representatives who were attending 
the meeting for the first time:—W. Carr 
(North-Eastern zone), D. Goode (North- 
Eastern zone), A. Taylor (London and 
Home Counties). 


National Education and Careers 
Exhibition 

3 The chairman welcomed Mr. 
Bridges, secretary of the Kinematograph 
Manufacturers’ Association, who 
kindly consented to attend the meeting. 
The National Joint Apprenticeship Council 
were taking space at the Careers Exhibi- 
tion at Olympia in 1958, and in addition, 
they had offered their help on the installa- 
tion of a cinema. Demonstration equip- 
ment would be required for the stand and 
also for the provision of the cinema. Any 
help which could be given in this _re- 
spect would be greatly appreciated. Mr. 
Bridges requested further information on 
a number of points and in conclusion 
stated that he would take the matter back 
to the KMA for their consideration. 

The chairman thanked Mr. Bridges for 
his co-operation. 


Reconstitution of National Joint 
Apprenticeship Council 

4. A general discussion ensued, follow- 
ing which it was proposed and agreed 
that the constitution of the National Joint 
Apprenticeship Council should be 
amended to provide for the inclusion of 
one CEA representative and one NATKE 
representative from each zonal com- 
mittee. The following progress report 
of zonal meetings held since the previous 
meeting of the council was noted: 

Zone 2—North East: 

Northern branch, Bradford branch, 

Leeds branch, Hull branch, Sheffield 


branch. 

Zonal representative elected—W. Carr 
(CEA). 

Zone 3—North Western: 

North Western branch, West Lancs. 
branch, Manchesicr and Salford 
branch 

Zonal _ representative elected—R. P. 


Rutherford (CEA). 
Zone 4 -Midland: 


Birmingham branch, Leicester 


branch, Notts and Derby branch, 
North Staffs branch 

Zonal representative elected—T. W. 
Clarke (CEA). 

Zone S--East Anglia: 

Eastern Counties branch, North 
Lincs. branch, Southern Midlands 
branch. 

Zonal representative elected—J. D. 


Tutin (CEA). 

Zone 6—London Home Counties: 
London and Home Counties branch. 
Report awaited. 

Zone 7—Southern: 

Sussex branch, Hants and East 
Dorset branch, Portsmouth and Isle 
of Wight branch, Kent branch. 
Report awaited. 

Zone 8—South Wales: 

South Wales branch 

Zonal represemative elected—D. Owen, 
(CEA). 

Zone 9—South West: 

B-isiol branch, Devon and Cornwall 
branch. 

Report awaited. 


Correspondence Course 
$5. Dr. Knopp reported that the papers 
covering the first six months of the 
course had been completed and it was 


| to 


intended that these be dispatched to the 
zonal secretaries during the second week 
in September. The second six monthly 
period was also well advanced. 


Marking of Papers 

6. Consideration was given ww _ the 
organisation required to be established 
for the marking of papers for the cor- 
respondence course and the standards to 
be set for examinations. Having regard 
for ihe varying conditions it was gener- 
ally agreed that the matter would be 
more advantageously organised on a 
local basis. A discussion ensued during 
ihe course of which it was agreed that 
the matter be further considered when 
the papers for the course had been 
issued. Dr. Knopp stated that he had 
made enquiries for the provision of ex- 
aminations once the course had been 
established. ht was agreed that the 
matter be deferred pending further 
enquiries 

Vote of Thanks 
7. Councillor H. P. Rutherford pro- 


posed a vote of thanks to the chairman 
for presiding at the meeting. 


Date of Next Meeting 

8. The date of the next meeting to be 
held at 164, Shaftesbury Avenue, WC2, 
was fixed for 11 am. on Wednesday, 
September 24, 1958 

D. Owen informed the delegates that 
developments in connection with the 
Apprenticeship Scheme were constantly 
taking place, one of which was the tak- 
ing of space at an exhibition to be held 
in London in 1959, when it was hoped 
to encourage more young men to be- 
come  projectionists. Secondly, 
committees were being set up to co- 
operate with the branch committees, and 
thirdly, the first series of six monthly 
correspondence courses was now ready 
for posting. The Apprenticeship Scheme 
could only work with the full co-opera- 
tion of all branches and they should 
‘follow the lead of their president in his 
untiring efforts 

The t said that throughout the 
framing of the scheme they had received 
cremendous help from Mr. Hilder, the 
representative of the Minisiry of Labour. 
Mr. Hilder had now reached retirement 
age and it was agreed to send a Ketter 
of appreciation for all his assistance to 
him from the general council. 


PUBLIC AND PRESS 
RELATIONS 


Wyndham Lewis moved, D 
seconded the following resolution: 
“That the CBA set up a special 
committee to investigate public and 
press relations and to consider in 
conjunction with all sections of the 


Owen 


industry the engaging of outside 
contractors to handle this important 
side of the film industry's 
activities.”’ 


Wyndham Lewis said that in bringing 
forward this resolution the South Wales 
branch realised that it was opening up 
a great field, but it was felt that some- 
thing should be done now to tackle the 
problem of decreasing attendances. They 
did not think this could be done without 
specialist advice, and they should do the 
same as Other large industries and engage 
such outside specialists. Many reasons 
were given for the closure of cinemas, 
such as bad advertising, bad release pat- 
tern or even badly run cinemas, and all 
these aspects should be investigated in 
an endeavour to bring back the missing 
millions to the cinema. Instead of set- 
ting up a special committee as suggested 
in the resolution, the branch now felt 
that the matter should first be referred 
© the Finance and Management Com- 
mittee for investigation. Such a scheme 
had already been organised in America 
tackle the same problem. Many 
people were worried as to where the 
money for such a scheme would come 
from, but if it succeeded in bringing back 
the missing millions it would be money 
well spent. 

S. K. Lewis expressed sympathy with 
the resolution, but pointed out that the 
industry at present employed a firm of 
public relations consu ‘ants in connection 


and if a second firm of consukants was 
engaged care would have to be taken to 
ensure that the activities of berh firms 
did not conflict. 

J. X. Prendergast said that the Leeds 
branch had been seeking something on 
these lines for years Ii had been said 
thai the return to the cinema was around 
the corner, but it must be met. Were 
they satisfied that press advertising was 
doing what was required of it? More 
effort should be made to get into people's 
homes and tell them what the cinema 
had to offer, if necessary by means of 
television. Sloganising had been 
accepted by every major product, but 
the ciwema indusiry was doing nothing 
about it. Now was the time for the 
trade to get behind the rewrn to the 
cinema; in six months’ time it might be 
too late; it would have to be undertaken 
by the whole trade, and it was not pos- 
sible for one person alone to do kk. It 
was essential that something on the 
American lines should be done 
immediately. 

T. F. Massicks considered that the 
matter should be referred to the joint 
committee of the CEA and KRS. 
Renters throughout the country were dis- 
missing their publicity staffs, and this was 
having an adverse effect on business. 

M. Jervis agreed with what had been 
said previously and believed that the in- 
dustry needed a national advertising cam- 


paign. He did not think that the cost 
factor entered into it too much. To 
Jaunch such a national campaign, how- 


ever, it would first be necessary to get 
comph imity throug the trade, 
and this was not always easy. For 
example, the Birmingham branch had 
some weeks ago established a local com- 
mittee which had got to work and made 
a good deal with the local newspapers, 
but it was then found that the deal did 
not have the support of the major cir- 
cuits, who were represented on the com- 
mittee 

He was not criticising the circuits, but it 
was difficult to understand why they had 
been unable to co-operate, and it made 


him somewhat apprehensive as to 
whether it would be possible to obtain 
unanimity amongst exhibitors, let alone 


the rest of the trade. He supported the 
matter being sent to the Finance and 
Management Committee for  investiga- 
tion and at the same time asked the 
circuit representatives to investigate the 
Birmingham mrtter. 

R. H. Dewes said that his company 
was not unsympathetic to the suggestion 
of the Birmingham committee, but the 
circuits spent a great deal on advertis- 


ing, and gave a great deal of thought | 


to the manner in which they spent it 
It was planned a long way ahead, and 
they found it difficult to vary accordin: 
to local suggestions, When it came to 


| national suggestions they would want to 


know exactly what was involved. 

Mr. Singleton fe that Mr. Dewes’ 
views would be quite understood, but 
there would be considerable sympathy 
for the resolution The industry had 
reached rock bottom in attendances and 
the opportunity now presented itself for 
them to be aggressive and sell their goods 
to the public. He imagined that the first 
thing to do was to set up an efficient 
research organisation which would in- 
volve the employment of specialists and 
cost money. The South Wales branch 
would agree that this was not a matter 
for the CEA alone but for all in the 
industry—producers, renters, ice-cream 
manufacturers, cic. They should find a 
litle of the old spirit they used to have 
and start fighting. He was in favour 
of the resolution being referred to the 
Finance and Management Committee in 
the first place 

‘he resolution was formally put, with 
the addiion that it be remitted to the 
Finance and Management Committee, 
and carried. 


REPORT ON FURTHER 
DISCUSSIONS WITH NATKE 


Since the last meeting of the general 
council there have been four negotiating 
meetings with NATKE. Having regard 
to the previous reports which have been 
submitted to the general council it is 


with the entertainments tax campaign, | probably unnecessary to re-state at length 


| weeks 
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the various points which have been under 
discussion and as at the last joint meeting 
with NATKE held on September 3 agree- 
ment was reached by your negotiating 
committee on the various outsianding 
points it should suffice, at this stage, to 
set out the conclusions reached. It might. 
however, be added that these conclus‘ons 
were not reached either quickly or easily 
and a very derable of dis- 
cussion and negotiation became. necessary. 
In this connection delegates will no doubt 
have seen references in the trade press to 
statements made by the general secretary 
of NATKE concerning the negotiations 
since the general council last met. Agree- 
ment was, however, reached by your 
negotiating committee on all points as 
follows:— 

1. Ww Week.—After further nego- 
tiation NATKE has accepted the offer of 
the CEA that in the case of projectionists 
the working week should be reduced from 
46 to 44 hours and in the case of other 
male staff from 48 to 46 hours, such 
reduction in hours reflecting proportion- 
ately in the amount of Sunday apprecia- 
tion payments. The 44-hour week for 
females remains unchanged. It is addi- 
tionally agreed that the existing clause in 
the national agreement which provides for 
the first two hours of projectionists’ over- 
time being paid at single rate should be 
deleted. 

2. Holidays.-The CEA's suggestions, 
which were put forward to meet NATKE's 
claim for an adjustment in the provisions 


| relating to recognised holidays, were re- 


jected by NATKE and in this connection 
the agreement, therefore, remains as at 
present. NA as, ver, reiterated 
its claim for three weeks’ holiday, but 
this has been rejected on the part of the 
CEA. As NATKE wishes to pursue the 
three-week claim it has been agreed to 
refer this claim to the National Joint 
Appeal Board for final disposal in accord- 
ance with the relevant clause in the 
national agreement. kk has, however, been 
agreed with NATKE that the existing 
qualifying period of six months for pay- 
ment of holiday money on termination of 
employment should be reduced to 13 


3. Projection Staff.—The proposal of 
the CEA that the existing safety and wel- 
fare clause in the national agreement be 
deleted and in its entirety was firmly re- 
sisted by NATKE, it appearing that their 
representatives had very clear instructions 
from NATKE members on this poim. 
After considerable debate, however, there 
was full agreement on both sides that the 
staffing requirements included in the 
clause did not now meet with the wide 
variety of different circumstances at pre- 
sent obtaining in cinemas and appeared 
to be out of date in the light of develop- 
ments since the clause was first intro- 
duced, It was, therefore, agreed on both 
sides that the clause now required 
amendment in such a way that whilst the 
welfare of the projectionists was fully 
safeguarded the clause should be given 
greater elasticity of application in differ- 
ing cases. It was, therefore, agreed that 
the following clause should be added at 
the end of the existing clause: 

“The above shall not a 
after taking into account the 
of the working week, the need for 
proper reliefs and the working of 
acceptable overtime, the exhibitor is 
able to operate with a lesser num- 
ber. If any employee objects to such 
arrangement NATKE has the right 
of appeal to the area conciliation 

Board.”’ 

4. Part Time.—To meet the position 
which arises in cinemas where part-time 
staff are prepared to work in the after- 
noon but not in the evening it has been 
agreed that the following clause be added 
to those clauses in the national agreement 
dealing with part-time employment: 

“In the case of female staff the 
hours worked before 6 pm. may 
exceed six if all hours worked are 
remunerated pro rata to the full-time 
rate applicable to the type of employ- 
ment concerned.”” 

5.. W «Delegates will remember 
that NATKE was putting forward two 
separate claims for wage imcreases based 
on: 

(a) Rise in cost of living since July 
1957. 


ly if, 
uration 


(b) Wage increase by way of shar- 
ro in the tax reduction given in May 
8. 


continued on page 26 
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GEN. COUNCIL—contd. Customs Regulations 
NEW RULES ALLOW 


During previous meetings there had 
been a good des! of argument in regard | 
to these claims, the amount put forward 
by NATKE having been very substantial, 
whilst on the side of the CEA a 
bad been raised as to the strict righ ts OF 
NATKE under the national agreement 
Your negotiating committee fe, how- 
ever, that 


in all the circumstances some | 


measure of wage increase was appropriate | 


though it was made clear that the amounts 
ultimately agreed were in full satisfaction 


of both NATKE’s claims and that 
accordingly in the existing clause in the 
national agreement dealing with wage 


increases based on a substantial increase 
in the cost of living bonus, the effective 


date should be brought forward to the 
date of the present increases becoming 
effective 
The increases upon which agreement 
was ultimately reached were as follows 
Per 
Full Time Week 
s. d 
All male staff (including Projec- 
tionists) AA, AB 10 0 
Chief Projectionists A 2 6 
All male staff (including Projec- 
tionists) C 6 
Junior male staff and probationers 5 0 
Females (all grades) 5 
Cleaners 
Part Time 
Male staff 5 0 
Junior male staff 2 6 
Cashiers 3 6 
Usherettes 2 6 
n 


For CEA/NATKE branch discussio 
and settlement 
(a) All increases for special grades 
(b) Increases for usherette-cleaners 
(c) Increases for secretary—Zone 6. 
(d) Increases for female usherettes (33 
hours) and (ist 13 weeks}—Zone 8 
Subject to ratification by 
council it was agreed that the above in- 
creases should become effective as from 
Monday, September 29, and in accord- 
ance with usual custom ‘should be applied 
to the rates set out in the zone schedules 
as amended by the agreement of July 1, 
1957. This in effect means that where a 
wage has already been paid in excess of 


the new minimum rates no further in- 
crease will be payable 
As there will now be two sets of 


amendments to the national agreement it 
1 proposed to reprint the same in its 
up-to-date form with zonal schedules 
appended in the same way as took place 
in January, 1956. 


(Received and adopted.) 
NEW MEMBERS 
Five new members were elected 


NEXT MEETING 


It was agreed that the next meeting be 
held in London on October 8 


STATUTORY LEVY— 


CHILDREN’S MATINEES 
T. F. Massicks said that earlier that 


- ae the delegates had been informed 
that 


takings in respect of children’s 
matinees were not applicable in relation 
to exemption from FIDO He now 


asked that an approach be made to the 
Board of Trade for the same concession 
to be granted in the case of the produc- 
tion fund levy Children were the 
cinema's future patrons, but many ex- 
hibitors were running the matinees at a 
joss in order to keep children interested 
in the cinema 

On investigation he had found that his 
own company had quite a few cinemas 
on the border line; for example, in one 
case the takings were £159 18s. lid. and 
levy amounted to £9 15s. 74. Receipts 


ROLL TICKETS 


“ SOME EXHIBITORS think, erroneously, that there are no more stamped 


tickets and they must instal machines. 
This comment was made by W. J. Speakman at the 


roll admission tickets.” 


They are wrong and can stil] have 


meeting of North Western branch CEA at Liverpool on Friday in a reference 
to the new Customs and Excise regulations. 


R. P. Rutherford, who presided, 
said the new regulations come into 
operation on October 5. Tax tickets 
would cease to be issued and exhi- 
bitors would be required to operate 
on certified returns. Tax bonds would 
no longer be required, although 
Customs and Excise reserved the 
right to ask for them. 

Mr. Speakman pointed out that 
exhibitors could make application to 


0 
1id. per br, | their insurance companies for a re- 


fund of the bond premium as from 
October 5, but they might require the 


help of ‘the Customs and Excise | 
officer. who held the bond. 

FIDO.—The chairman said that 
the farthing per seat FIDO levy 


would not be payable in respect of 
children’s matinees. These were 


| matinees for which application had 


the general | 


been made under the Children’s Act 


and were performances organised 
solely for children. The exemption 
i did not apply to other matinees, 


| national bookers’ 


| 


from children’s matinee were £9 15s. 6d., | 


which meant that the net without the 
matinee would have been £150. Chil- 
dren's matinees should not be forced to 
close because of this anomaly, and he 
felt sure the Board of Trade would treat 
the matter sympathetically 

It was agreed that a request be made 
to the Board of Trade for the granting 
of this concession in relation to those 
matinees which were performances 
Organised primarily for children and for 
which special permission had to be 
omained from the licensing authority 

The proceedings chen terminated 


even though children might predom- 
inate. 

Bookers’ Committee.—It was de- 
cided to hold a branch bookers 


meeting on Friday, September 19, at | 


2.30 
there 


p.m. It was reported 
would be a meeting of the 
committee in Lon- 
don on September 23. 

NATKE.—After G. H. Lee reported on 
the new agreement with NATKE, duc to 
come into operation on September 29, 
the chairman said that ability to pay the 
proposed increases was important because 
there were many border-line cases in the 
industry But the hardship clause was 
retained in the agreement and cinemas not 
making money could be dealt with under 
that clause 

Tax.—On entertainments tax, Mr. Lee 
said that since the reduction in tax there 


had been many changes, and he under- 
stood that the general secretary would 
ask exhibitors to supply up-to-dace 


information to support the case for the 
abolition of the tax. Until that informa- 
tion was in the hands of Stoy, Hayward 
and Co. the committee could not do much 
more except in the political field. 

Apprenticeship Scheme.—Urging mem- 
bers to give their fullest support to the 
apprenticeship scheme, the chairman said 
that Dr. Knopp had got the correspond- 
ence course going and classes were being 
held in Liverpool. It was desirable that 
boys, if possible, should attend the classes 
because these had obvious advantages over 
the correspondence course 

He asked that managers be instructed 
to notify the branch secretarv, Stanley 
Dallow, when they employ boys for the 
projection rooms. 

** At the present time the major circuiis 
are the backbone of the scheme in this 


area, and we do appeal to the inde- 
pendents to give it their support and 
encourage young operators to join the 
scheme.* 


R. White (ABC) said two boys at his 
company's Chester theatre attended classes 
at Chester and the manager received an 
official report, with the marks and results 
of the examinations. It would be useful 
if that was done in Liverpool, so that the 
executives could congratulate the boys who 
passed 

The chairman said that the report went 
to P. McGrath (NATKE) joint secretary 
of the apprenticeship committee, but ir 


that | 


future a copy would go to the branch 
secretary. 


A. J. Rockett (CMA): “I understand 


| about 20 boys have enrolled for the classes 
} at 


Liverpool and I 
CMA and ABC.” 


Southport Licences.—Arising from a 
letter received from ABC, it was decided 
to call a meeting of Southport exhibitors 
to consider the request that representations 
should be made to the licensing authority 
for amendments to be made to certain 
conditions in the licence. 

The meeting will be held on Septem- 
ber 30 at the Gaumont, Southport. 

At Wigan, reported the chairman, an 
application had made for a variation 
of the Sunday opening charity contribu- 
tion. Local exhibitors had a meeting at 
the Ritz cinema and appointed a deputa- 
tion to meet the watch committee 

C. Robinson: ** We met the committee 
last Thursday and they said they would 
discuss the matter and give a decision in 
due course. Their attitude was unsympa- 
thetic. We did tell the committee that the 
Bolton authority had reduced the Sunday 
opening contribution to the nominal sum 


think 18 are from 


of £100." 

Mr. Speakman: “ Have any cinemas 
closed in Wigan? "’ 

Mr. Robinson: “‘ Not in the town, but | 


there have been closures outside.’ 


Admission of Children.—The chairman | 


said consideration was being given to 
making an application to the Warrington 
licensing authority for the removal of the 
restriction on the admission of children 
to Sunday shows. The question of 
whether to ask for a reduciion of the 
Sunday opening charity coniribution, at 
present 3} per cent. of net takings, was 
also under consideration. 


Owing to the reduced admissions there | 


had been a reduction in the yield from 
the percentage contribution. It might be 


advisable to leave the matter of the con- | 


tribution as it was for the time being 
The chairman added: 

** Warrington is what might be called a 
depressed area so far as cinemas are con- 
cerned, having lost five cinemas out of 
about ten.”’ 

S. K. Lewis (ABC) wrote suggesting 
that application be made to the authorities 
at Wigan, Southport, Chester and Birken- 
head for the substitution of the clause in 
the licences prohibiting the showing of 
X films on Sundays by the following: 

“X certificate films shall not be 
shown on Sundays unless and until the 
licensing authority has given permission 
for such films to be shown."’ Mr. Lewis's 
letter explained that they did not wish to 
present films dealing in particular with 
horror or sex, but would like to show films 
occasionally which had been granted an 
X certificate purely because of the adult 
theme of the scfeenplay. 


Mr. White said he had previously 
raised the subject but it = left in abey- 
ance for some “* © take place. 

Robinson: “‘1 ey, ‘anon to X 
films on Sundays so far as Wigan is con- 
cerned until we know the decision of the 
authority on the Sun@ay opening charity 
contribution.”’ 

A. Scowen (Liverpool): “1 think i 
clause should be left as it is. X films o 
Sundays will only bring the rowdies in. oe 

The chairman said that in Wallasey it 
was permissible to show X films on Sun- 
days if they were exhibited for four or six 
days. His reading of the suggested clause 
was that it was permissive, and that 
applicatien would have to be made every 
time the exhibitor wanted to show an X 
film on a Sunday. 


1958 


“Take More 
Interest 


In CEA” 


Green’s Playhouse attracted only a 
poor attendance of members. In the 
absence of the chairman, Jack 
Hamson 


He made a plea to those present 
to try and induce their fellow exhibi- 
tors to take a greater interest in the 
meetings of the section—the least 
they could do was to encourage 
exhibitors to come to meetings. It 
was only by doing so they could 
get to know exactly what the CEA 


was doing for them and get all the 
information necessary to keep them 
abreast with the times. 

J. M. Turner reported on the 


executive meeting :— 


| Conditions.—It was suggested 
| that exhibitors should examine all licences 
for any conditions they thought unneces- 
sary and refer those to the secretary so 
that they could be considered, prior to 
submission to the magistrates. 
ages.—Mr. Turner reported that nego- 
tiations had broken down on wages for 
commercial Sunday opening. There was 
nothing further to report in the mean- 


time ; 
On \ + 


Valuati it was con- 
sidered better to get counsel's opinion, 


} 
| 
| 
which had been done, to enable them to 
| 
| 
| 


take a definite line to help exhibitors 
I sing their appeals. 

inema s.—The chairman said 
| Cinema Sundays had been a feature in 
| Glasgow for many years. Now NATKE 
had "Tetoné they were not prepared to 
give their services free, and it was up 
to this meeting to decide what line of 
action they would take. 


GLASGOW 


| He pointed out that the Edinburgh 
cinemas had come to an afrangement 
| with NATKE to run their Cinema Sun- 
| days as usual; staffs giving their services 
as before. Mr. Hamson said he would 
| like to suggest that meeting should be 
held between the magistrates, NATKE 
and CEA to consider the matter. 

K. McLaughlin said a. as a repre- 
sentative of the Scotuish Cinematograph 
Trade Benevolent Fund he thought the 
distribution each year was all wrong... . 
the whole plan should be reshaped, with 
a bigger allocation to the Benevolent 
Fund. 

A special sub-committee was decided 
upon, consisting of George agiatte. 
H. . Green, Jack 
McLaughlin and Mr. Robilliard ‘to - 
into the matter, with a view to om 


De Ee sgraph on euch ob oe on a 
A press a a on cinema, 
Sponshous 


.—A report from the execu- 
tive on press ee and the recom- 
—— of the sub-committee 

considered but Freciweed back for 
further information. 

FIDO.—Mr. ae a asked why 
exhibitors had not nity 
of ay | hay ty p~ nl before 
it was lly signed, sealed and delivered 
into the ated laps? In his opinion 
it was iike trying to stop a tidal wave 
with a bucket. : 

chairman pointed out that FIDO 

had been considered by and received the 
1 of all branches in the CEA. 

meeting.—It was suggested that 

in order to maintain interest in the sec- 

tion, meetings should be held every 

month, and the next meeting was 


arranged for October 29 
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EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 
Cranes are Flying, The... 92 min. (U) 
(Curzon)—Russian 
+Hunters, The... ... 108 min. (A) 
(20th Century-Fox)—U.S 
Island Women 72 min. (A) 


(United Artists)—U.S 


Mysterious Invader, The 59 min. (A) 
(Anglo Amalgamated)— 
U.S 


Night Of The Storm 83 min. (A) 
(Mayfair)—German 

*tRockets Galore 93 min. (U) 
(Rank)—British 

Viking Women ... ... 63 min. (A) 
(Anglo Amalgamated)— 
U.S 

tWind Across The Ever- 84 min. (A) 
glades 
(Warner)—U.S 

Salvage Gang, The ... 52 min. (VU) 
(World Wide for CFF) 
—British 

Union Pacific be .. 135 min. (VU) 
(Paramount)—U.S (approx.) 


Stars 
Tatiana Samoilova 
Alexei Batalov 
A. Shvorin 


Robert Mitchum ... 


May Britt 
Robert Wagner 


Marie Windsor 
Marilee Earle 
Vince Edwards 


Shirley Kilpatrick 
Robert Clarke 
Kenne Duncan 


Lilli Palmer 
Ivan Desny 
Willi A. Kleinau 


Jeannie Carson 
Donald Sinden 
Roland Culver 


Abby Dalton 
Brad Jackson 
Richard Devon 


Burl Ives 


Christopher Plummer 


Chana Eden 


Ali Allen 
Amanda Coxell 
Frazer Hines 


Christopher Warbey 


Barbara Stanwyck 


Joel McCrea 
Robert Preston 


(C) SUITABLE FOR CHILDREN 


* BRITISH QUOTA PICTURE 


ROCKETS GALORE 


graphed in 


Eastman Color, it tells how the 


Remarks 


Soviet romance, with English sub-titles, hingeing on 


plight of working girl who loses her lover through 
war. Tale touching, acting efficient, direction 
smooth and backgrounds convincing 


CinemaScope and Eastman Color Korean‘air war 


melodrama. Story concerning ace flyer’s love for 
weakling’s wife routine, but characterisation 
crisp, feminine angle subtly plugged, combat and 
flying sequences thrilling, detail authentic and 
photography superb 


Romantic melodrama, unfolded in Nassau, about 


frustrated divorcee’s unsuccessful attempts to 
steal pretty niece’s boatman lover. Cast undis- 
tinguished, tale not too savoury, and calypso 
music flat 


Science fiction-cum-gangster melodrama describing 


clash between racketeers and streamlined woman 
from outer space. Plot far-fetched, but players 
hard working and thrills highly coloured 


Triangle melodrama, made in Germany, dealing 


with famous artist's wife who falls for a younger 
man. Tale heavy, direction cumbersome, acting 
uneven and staging modest 


Eastman Color comedy adapted from Compton 


Mackenzie's story of remote Scottish islanders’ 
stubborn resistance to government’s attempt to 
build rocket base. Characters widely varied and 
cleverly drawn, direction resourceful, sentiments 
popular, satirical touches neat, backgrounds im- 
pressive and climax showmanlike 


Extravagant adventure melodrama telling how 


lusty wenches rescue their Viking menfolk from 
primitive captors. Acting somewhat crude, but 
girls comfortably upholstered and sea thrills 
spectacular 


Technicolor action melodrama covering game 


warden's battle against scallywag poachers in 
Florida Everglades. Types quaint and nature 
study by-play interesting, but plot dreary and 
star values negligible 


Children’s adventure-comedy, featuring four 
youngsters who accidentally sell a brass bedstead 
as salvage. Story, cast, presentation just right 
for the Saturday morning clients 


REISSUE 


Spectacular dramatisation of the building of the 


Union Pacific railway 


Box-Office Angle 
Very good high-class and 
“art house” offering (C) 


First-rate star and popular 
booking (C) 


So-so “ second” (NC) 


Good industrial “ double 
bill” (C) 


Ticklish booking (NC) 


Capital British light book- 
ng (C) 


Good industrial “ double 
bill” (C) 


Moderate “ programmer ” 
(c) 


First-class children’s 
feature (C) 

Outstandin general 
booking (C) 


(NC) NOT FOR CHILDREN 


tIN COLOUR 


island in the Hebrides, to spy out the land for 


Rank. British (U). Photographed in Eastman 

Color. Featuring Jeannie Carson, Donald Sinden 

and Roland Culver. Produced by Basil Dearden. 

Directed by Michael Relph. Screenplay by Monja 

Danischewsky. Director of Photography, Reginald 

Wyer. Musical Director, Muir Mathieson. 8,460 
feet. Release October 20, 1958 


CRAZY, yet down-to-earth satirical comedy, 
unfolded on a remote Scottish isle. Adapted from 
Compton Mackenzie's story and finely photo- 


* natives,” led by a cute and comely lass, defeat 
government attempts to build a rocket base on 
their fair land. The majority of its characters are 
slightly larger than life and the script is a little 
uneven, but, even so, many laughs are distilled 
from the thistle. Superb camera work further 
sharpens story point by subtly stressing the 
natural beauty of its backgrounds. Capital British 
light booking. : 
Story.—Hugh Mander, an RAF officer, is sent 
by the Ministry of Protection to Todday, a small 


a rocket base. He meets Janet, a pretty school 
teacher, Captain Waggett, a pompous English 
ex-officer, Father James, a forthright priest, and 
other locals and receives a warm welcome. Hugh's 
secret is, however, abruptly revealed when brass- 
hat Watchorn and Doctor Hamburger, a German 
physicist, arrive unexpectedly by helicopter. Wat- 
chorn tries to convince the islanders that the base 
will bring them prosperity, but they refuse to 


continued on page 28 


28 


KINEMATOGRAPH WEEKLY: SEPTEMBER 18, 1958 


REVIEWS FOR SHOWMEN 


continued from page 27 


listen. Janet, no longer on speaking terms with 
Hugh, leads the rebels, work on the base is 
sabotaged and the only bulldozer gets hurled into 
the sea. To make matters worse, a guided missile 
from the mainland becomes misguided and lands 
on Todday. Suddenly, Janet has the idea of dyeing 
gulls pink and claiming they are a new species 
of bird. The ruse pays off and the press, sound 
radio and TV insist that the government spares 
Todday. The powers that be capitulate, and Janet 
and Hugh are reconciled. 

Productioa.—The picture, a product of Pine- 
wood, carries some of the characteristics of 
Ealing’s “* Whisky Galore,” yet definitely has a 
“ personality" of its own. Jeannie Carson's 
carroty coilbe, which at times resembles a wig, 
is far from flattering, but she nevertheless contri- 
butes a spirited and engaging performance as 
Janet, Donald Sinden proves more than adequate 
as Hugh, Roland Culver registers as the stuffy 
Waggett, Noe! Purcell impresses as Father James, 
and Carl Jaffe is responsible for an amusing cari- 
cature as the very German Doctor Hamburger. 
Ian Hunter, Duncan Macrae, Gordon Jackson, 
Jean Cadell and John Stevenson Lang also dot 
their i's and cross their t's. The opening reels are 
a trifle untidy, but once its plot develops the fun 
is fast and furious. Screaming headlines and vio- 
lent TV protests against the * invasion ” of Tod- 
day bring the lark to a showmanlike close, while 
flawlessly composed land and seascapes create 
that essential * this precious stone set in the silver 
sea’ look. 


Points of Appeal.—Bright, topical story, popu- 
lar and heh. layers, neat dialogue, apt high- 
lights, inpancalle atmosphere, utle, Eastman 
Color and U certificate. 


THE HUNTERS 
Twentieth Century-Fox. American (A). Cinema- 
Scope. Photographed in Eastman Color, Directed 
by Dick Powell. Featuring Robert Mitchum, May 
Brit’ and Robert Wagner. 9,679 feet. Release 
November 3, 1958 


HIGH OCTANE adventure melodrama, pre- 
sented in CinemaScope and Eastman Color. It 
concerns a tough World War II American Air 
Force ace who is attracted by the lovely, though 
neglected, wife of a hard-drinking member of his 
squadron while on his way to Korea, but, after 
helping to save the soak’s life, returns to his first 
and only love, flying. The story is routine, but 
competent characterisation, a delicately handled 
feminine angle and, above all, breathtaking aero- 
batics, brilliantly photographed, iron out dog- 
ears. First-rate star and popular booking. 

Story.—Posted to a jet fighter squadron in 
Kena Major Cleve Saville, a U.S World War 
Il veteran, meets Lieutenant Abbott, a young 
pilot from the same outfit, in an officers’ club. 
Abbott, suffering from nerves, hits the bottle and 
Cleve sees him home. He introduces himself to 
Kristina, Abbott's beautiful wife, and takes to 
her. On reaching Korea, Cleve is briefed by 
Colonel “ Dutch ” Imil, an old buddy. Cleve does 
his best to protect Abbott during sorties, but 
eventually Abbott gets brought down. Cleve and 
Ed Pell, a reckless pilot, parachute to Abbott's 
rescue. A family of Koreans give them shelter, 
but forfeit their lives. Later, the three men are 
picked up and Kristina visits Cleve and Abbott 
in a military hospital in Japan. Abbott wants to 
start life over again with Kristina, and Cleve 
tactfully steps aside. 


Production.—The picture fails to set a new 
pattern in aerial warfare, but. certainly freshens 
up the old, Its love interest is slight, yet intri- 
guing, the massacre of the Korean family strikes 
a poignant note, and there are many neat comedy 
touches. Robert Mitchum does a smooth job as 
the calm, heavy lidded, straight shooting profes- 
sional fighter, Cleve, Robert Wagner, registers as 
the brash, yet brave, Ed, Lee Philips convinces 
as the alcoholic Abbott, and May Britt makes a 
very charming Kristina. Its supporting types, too, 
are sharply etched. Spectacular flying and combat 
scenes, reinforced by topicals, neatly dovetail into 


the main-narrative and provide its staple props. 
The cloud effects are positively spell-binding. 

Points of Appeal.—Clear cut yarn, box-office 
cast, thrilling aerial spectacle, evergreen romantic 
sentiment, fierce battle sequences, authentic 
Japanese backgrounds, CinemaScope and East- 
man Color. 


WIND ACROSS THE EVERGLADES 


Warner. American (A). Photographed in Techni- 

color. Directed by Nicholas Ray. Featuring Burl 

Ives, Christopher Plummer and Chana Eden. 
7,642 feet. Release, September 22, 1958 


TURN OF the century adventure melodrama. 
Finely photographed in Technicolor, it hin 
on a grim battle between the leader of a Florida 
Everglades gang of bird snatchers and a young 
game warden, and ends traditionally in victory 
for the latter. The types are unusual and its 
nature study asides intefest, but the plot, short 
on romance humour, is both untidy and 
squalid. Star values, too, are lacking. Moderate 
“ programmer.” 

Story.—Cottonmouth, huge, bearded king of 
scallywags, and his followers ruthlessly slaughter 
birds to satisfy the demand for plumage to 
decorate women’s hats. Murdock, a naturalist, 
accepts the job of game warden in order to pre- 
vent the birds from becoming extinct. Nathan- 
son, a civic-minded storekeeper, and his attrac- 
tive daughter, Naomi, encourage Murdock, but 
Leggett, a wealthy citizen, secretly backs Cotton- 
mouth against Murdock. Murdock determines 
to capture Cottonmouth, bui, once in the Ever- 
glades, Cottonmouth takes him prisoner. Cotton- 
mouth agrees to stand trial in Miami on con- 
dition that Murdock can get him there unaided. 
Cottonmouth outwits Murdock, only to succumb 
to a snake bite. 


Production.—The picture has authentic atmo- 
sphere and detail, but enchanting scenes of bird 
life fail to atone for its inherent coarseness. 
Chana Eden has little to do as Naomi, but Burl 
Ives contributes an arresting portrayal as the 
burly and wily Cottonmouth, who, by the way, 
uses a live snake as a necktie, and Christopher 
Plummer seizes his chances as Murdock. Its 
supporting characters are, however, a motley lot. 
The cameraman never lets up, but ient 
lensing reveals the film's shortcomings, as well 
as its virtues. 


Points of Appeal.—Powerful performance by 
Burl Ives, scenic qualities and Technicolor. 


VIKING WOMEN 


Anglo Amalgamated. American (A). Directed by 

Roger Corman. Featuring Abby Dalton, Brad 

Jackson and Richard Devon. 5,739 feet. Release 
not fixed 


ROBUST, disarmingly ingeruous adventure 
melodrama, lightly flavoured with sex. It des- 
cribes the exploits of a group of attractive and 
tough wenches who, following many a grim 
ordeal, rescue their Viking menfolk from cap- 
tivity on a remote island. The acting and 
direction are pretty crude and much of the 
anachronistic dialogue creates unintentional 
laughs, but there is no lack of violem and 
meal action. Good industrial “ double 
bill.” 


Story.—A number of Viking women set sail in 
search of their mates, who have failed to return 
from a hunting trip. Their vessel is wrecked 
during a terrific storm, but Desir, the leader, 
and four other girls are washed up on an island. 
Stark, head of a band of primitive warriors, 

reets them and they then learn that their men- 
olk are being held as slaves. The Viking men and 
women eventually outwit the warriors and put 
to sea. They are chased by their former captors, 
but their pursuers’ boat is destroyed by a huge 
sea serpent, ultimately killed by Vedric, one of 
the Vikings. 

Production.—The picture, unblushing hokum, 
gives the girls their heads and they, stylishly 
garbed in tights and doublets, obviously relish 
a set-to with the men. Abby Dalton displays 
plenty of spirit as Desir, Brad Jackson 
Richard Devon register as Vedric and Stark, and 
the rest also revel in the ninth-century shenani- 


gans. As for the sea serpent, it's obviously the 
precursor of the “ terror” of Loch Ness. 


Points of Appeal.—Hearty spectacle, exuberant 
team work, realistic thrills and gimmick label. 


THE MYSTERIOUS INVADER 


Anglo Amalgamated. American (A). Directed by 

Ronnie Ashcroft. Featuring Shirley Kilpatrick, 

Robert Clarke and Kenne Duncan. 5,343 feet. 
Release not fixed 


COMPACT science-fiction melodrama. It con- 
cerns a curvacious young woman from outer 
space who visits this world on a peace mission, 
but gets mixed up in a kidnapping plot through 
no fault of her own and comes to a sticky end. 
The story is unlikely to create interplanetary 
goodwill, but at least it hands out quite a few 
thrills, all of which feature the streamlined 

monster.” Definitely down the masses’ street. 
Good industrial *“* double bill.” ; 


Story.—While Nat Burdell, a hardened criminal, 
and his accomplices, Brad Conley and Esther 
Malone, are driving along a remote highway with 
Margaret Chaffee, a socialite whom they have 
kidnapped, a meteor strikes the earth. A young 
woman, clad in a skin-tight metal sheath, steps 
out, but only Brad sees her and the shock causes 
him to crash the car. The crooks promptly com- 
mandeer the lodge belonging to Dick Cutler, a 
scientist. The she-monster then reappears, but 
when challenged kills Brad, Nat and Esther. 
Finally, Dick destroys the intruder, and at this 
juncture it is disclosed that she meant well. 


Production.—The picture marries science fiction 
to gangster melodrama and the outcome is novel 
and exuberant “thick ear.” Shirley Kilpatrick 
looks a treat as the she-monster who casts off an 
eerie radiation, and Robert Clarke, Kenne Dun- 
can and Ewing Brown are adequate in stock roles 
as Dick, Nat and Brad. The trick camera work 
is resourceful and heightens suspense. Incidentally, 

film’s got an “A” certificate, but is unlikely 
to harm youngsters. 


Points of Appeal.—Improbable, yet intriguing, 
aos, sound cast, clever technical presentation and 
itle. 


ISLAND WOMEN 


United Artists. American (A). Directed by William 
Berke. Featuring Marie Windsor. Marilee Earle 
and Vince Edwards. eg 7 Release October 


; ~ 


MUSICAL MELODRAMA, set in Nassau. It’s 
about a frustrated society woman who attempts 
by fair means and foul to break up a genuine 
romance between her pretty niece and a handsome 
American boatman, but gets left high and dry. 
The not-too-savoury story is employed mainly as 
a cue for calypso songs, but the tunes, like the 
tale, fail to amount to much. So-so “ second.” 


Story.—Mike, husky owner of a charter vessel 
operating from Nassau, and Jan, comely and 
wealthy niece of Elizabeth, a jaded divorcee, fall 
for each other. “ Man-cater”™ Elizabeth wants 
Mike for herself and slips a bracelet into a bag 
belonging to Eban, Mike’s native mate, who has 
two stri to his bow, Mary Ann, a quiet girl, 
and Iron Woman, a fiery singer. Eban is arrested, 
but Elizabeth tells Mike she will drop the cha 
provided Mike stops seeing Jan. Mike reluctantly 
agrees and Elizabeth then tries to seduce him. 
Finally, Iron Woman, who had watched Elizabeth 
tamper with Eban’s bag, informs Jan. She and 
ewe 4 are reconciled, and Elizabeth receives the 

rus 


—The picture, which introduces 
calypso st stars and has some impressive sea- 
scapes, is indifferently directed and as a result 
the story, such as it is, and the music, instead of 
being complementary, tread on each other’s heels. 
Irene Williams cuts a_ striking a ag as Iron 
Woman, and Vince Edwards displays a manly 
torso as Mike, but Marilee Earle is a somewhat 
colourless Jan, and Marie Windsor overacts as 
the vindictive and scheming Elizabeth. The 
Nassau backgrounds are the real thing, but there’s 
more to a book than its “ boards.” 


Points of Appeal.—Promising title and pleasing 
scenery. 
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TELEVISION OUTLOOK 


Commercial TV Comes to Newcastle, °°: 28. 3 


by Tony Gruner 
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grammes, a Daphne Padell women’s 


Stronghold of the Cinema 


UP TO NOW, Newcastle has been 
one of the strongest centres of resis- 
tance to television. More people regu- 
larly visit the cinema in this capital 
and the surrounding north-east coast 
than any other region in England. 

_ Newcastle has developed its own | Frankly 
cinema pioneers; men like Lord 
Westwood, and Teddy Hinge. But 
within the last few months steps have 
been taken to change the established 
pattern of the city’s way of life. Com- 
mercial television, in the shape of 
Tyne Tees Television, has established 
its base in the centre of the city 


“Wonder Boy” 


Last week TTT brought nearly 500 
advertising agents and representatives 
of firms likely to be interested in tele- 
vision, together in a new cinema off 
Pilgrim Street. I was among them. 

audience was briefly welcomed 
by Anthony Jelly, managing director 
of TTT, and sometimes known as the | th 
“ wonder-boy ” of commercial tele- | did. 
vision. In four short years Jelly has 


ceeded to 


REVIEWS 


FOR SHOWMEN 


continued from page 28 


THE CRANES ARE FLYING 


Curzon. Russian (U). Directed by Mikhail 

Kalatozov. Featuring Tatiana Samoilova, Alexei 

Batalov and A. Shvorin. 8,280 feet. Release not 
fixed 

ROMANTIC melodrama, set in war-time 
Russia. It’s about a working-class girl who, left 
alone in bomb-battered Moscow while her boy 
friend is at the front, rashly weds a worthless 
fellow, but, after realising her mistake, learns 
that her true love has been killed. The tale, 
refreshingly free of propaganda, is sympathetic- 
ally handled and as a result carries obvious 
feminine appeal. It’s also beautifully photo- 
graphed and adequately sub-titled. Very good 
high class and art house offering. 

Story.—Veronica and Boris, humble residents 
in Moscow, are parted at the outbreak of war. 
Boris goes to the front, and Véronica waits 
vainly for a letter. When she loses her parents 
in an air raid, Veronica lives with Boris’s people. 
During another raid, Veronica submits to Mark, 
Boris’s irresponsible cousin, and she and Mark 
later marry. Boris is killed, but meanwhile 
Veronica sees through Mark and leaves him. 
Comrades tell Veronica of Boris’s death, but she 
refuses to believe them. On Victory Day she 
meets a train of homecoming soldiers and, on 
finding that Boris is not among them, hands 
the flowers she had brought for him over to 
one of the survivors. 

Production.—The picture, which, by the way, 
was awarded the Grand Prix at the Cannes Fes- 
tival, has considerable artistic merit, but to 
appreciate its full flavour audiences must roll 
the story round their tongues before swallowing 
it. Tatiana Samoilova is no glamour girl by 
British and American standards, but neverthe- 
less acts feelingly as Veronica, Alexei Batalov 
convinces as the patriotic Boris, and A. Shvorin 
scores in contrast as the shallow Mark. The light 
relief is both welcome and apposite, and the 
camera mobile. 

Points of .—Human angle, competent 
acting, clever direction, authentic backgrounds 
and intriguing title. 


sales executive of ATV to a £7,000 
a year position as boss of the north- 
east coast TV company. 

And he is not yet 38! 

Jelly laid it hard down the line. 
, he stated to his potential 
customers, he didn’t recommend any 
of them buying space on television as 
an experiment. 
the business of those agents who un- 
derstood the medium and knew the 
value of selling goods on television. 

There were three factors involved: 
frequency of appearances; careful 
buying, and merchandising. Having 
stated this Jelly turned the stage over 
to William 
northern sales manager, 


commercia 


In fact, when the film finished there 


moved up from a £800 a year junior | was a tentative move towards ap- 
plause, checked by Williamson, who 
went on to introduce the programme 
controller of the company, Bill Lyon- 


haw. 

Lyon-Shaw, the Scottish-born, ex- 
ATV senior producer, who has taken 
over the entire creative responsibility 
of the station’s entertainment output, 
announced some details about TTT’s 
There are two stages, one 
96ft. x 6lft., the other 65ft. x 55ft., 
and a small presentation studio “ for 
the announcer, weather reports, etc.” 
Bill Lyon-Shaw is a most enthusiastic 


His company wanted 
studios, 


type of speaker. 


ITT’s 
who pro- 


Williamson, 


They certainly hind the company. 


He possesses gusto 
and is not afraid to use a few old- 
fashioned army expressions to make 
or underline an important point. 
ve us a potted history of TTT had the 
television up to date. 
He, in turn, introduced the part of 
the programme which everyone had | 
been waiting for—the first Newcastle | culty 
screening of 
the agents love it? 


finest equipment in 
the country, the best people as tech- 
nicians and first-class producers and 
script-writers. There would be no diffi- 
in “ bashing” out 
“Robin Hood.” Did | a eye with * such smashing ” staff 


| For the advertising side of their 


shows there would be three pro- | 


programme, aimed at the housewife, 
an “ information desk " which could 
specialise in holidays, and could 


* Ned’s Shed,” which would attempt 
to sell goods throw comic ideas 
rather than the straight plug. 

As for the entertainment pro- 
rammes of the new station, Bill 

yon-Shaw said that TIT would 
originate 8} hours of its own enter- 
tainment a week. 

_Among the shows lined up was a 
gimmick programme with Bill May- 
nard, a lunchtime hour, a new talent 
show “At The Golden Disc,” a 
comedy serial with Glen Melvyn and 
Danny Ross, Sports Desk, and 
another light comedy programme, 
probably starring Bobby Thompson. 

According to Bill Lyon-Shaw, the 
main emphasis of the new station 
would be to provide light entertain- 
ment, variety type programmes. As a 
concession to the north-east egg- 
heads there would be two pro- 
grammes of a Slightly serious nature 
presented by Kurt enhack (for- 
merly of Granada)—the first entitled 
“ Passing Week,” which would re- 
port news of interest that happened 
in the region, the second an inquiry 
type programme, which would 
attempt to examine burning regional 
topics of interest to the community. 

Bill Lyon-Shaw’s no-nonsense 


continued on page 36 


the pro- 


THE NIGHT OF THE STORM 


Mayfair. German (A). Directed by Falk Harnack. 
Featuring Lilli Palmer, Ivan Desny and Willi A. 
Kleinau. 7,539 feet. Release not fixed 
TRIANGLE melodrama, made in Germany 
with English sub-titles. It centres on an attrac- 
tive woman, married to a famous painter, whose 
infatuation for a younger man nearly ends in 
stark tragedy. Lilli Palmer gives a sensitive per- 
formance in the lead but fails to compensate 
for an uneven supporting cast, heavy direction 
and an old-fashioned script. High- and low-brow 
alike will find the opus hard going. Ticklish 

booking. 

Story.—Marianne, comely wife of Professor 
Frederick Eichler, a renowned artist, is devoted 
to her husband amd adores her schoolboy son, 
Horst, yet succumbs to the advances of Victor 
Ledin, a handsome student. Horst sees Marianne 
in Victor's arms and, heartbroken, attempts 
suicide. Frederick learns the truth and Marianne 
leaves him for Victor. She secretly buys Victor's 
paintings, but when he finds out he cruelly 
accuses her of deliberately humiliating him. 
Marianne disappears and the police are notified. 
They eventually apprehend Marianne just as she 
is about to throw herself off a high bridge. 
Finally, Frederick persuades her to return to him 
and their son. 

Production.—The picture literally takes place 
in art circles, but little artistry is displayed in 
the handling of its story. There are many loose 
ends and the happy fade-out is confected. Lilli 
Palmer wins some sympathy as the susceptible 
Marianne, but Ivan Desny is wooden as Victor, 
Willi A. Kleinau doesn’t impress as Frederick, 
and Peter Uwe Witt shows no particular promise 
as Horst. Its sub-titles meet all needs, but there 
is nothing remarkable about the staging. 

oints of Appeal.—Title and star. 


THE SALVAGE GANG 
World Wide for Children’s Film Foundation. 
British (U). Directed by John Krish. Featuring 
Ali Allen, Amanda Coxell, Frazer Hines, and 
Christopher Warbey. 4,676 feet. 
CHILDREN'S film, about a quartette of young- 
sters who try to raise money by collecting salvage, 
accidentally sell a brass bedstead from one of 
their own homes, recover it and trundle it back 
across London. Young cast uniformly good, story 
straightforwardly presented, comedy expertly 
handled. First-class children’s feature. 
Story.—Kim breaks a saw belonging to Pat's 
father, and with the gang—Pat, Freddie and Ali— 


he sets out to earn enough money to replace it. 
After the failure of two or three money-raising 
schemes the gang turns to salvage collection. 
While Freddie is away the other three accidentally 
sell his bed. When the mistake is discovered they 
chase across London to find the dealer who has 
the bed, recover it, and ye it back home 
through the traffic. A friend y rag and bone man 
then gives them the money t 

new saw. 


Production.—The picture is tailor-made for its 
Saturday morning audience, full of action and 
comedy, but remaining entirely believable. The 
characters are skilfully contrasted, the story never 
flags. More entertaining than many “ adult” 
second features. 


Points of Appeal.—Diverting tale, fine presen- 
tation, comedy highlights.—F.J. 


ey need to buy the 


Reissue 


UNION PACIFIC 
Paramount. American (U). Directed by Cecil B. 
DeMille. Featuring Barbara Stanwyck, Joel 
McGrea and Robert Preston. 12,132 feet. Release 
not fixed 


SPECTACULAR dramatisation of the build- 
ing of the Union Pacific railway, first reviewed in 
Kine. of May 25, 1939, when it was described 
as “an outdoor epic of gargantuan proportions.” 
Superb showmanship of DeMille welds humour, 
thrills, romance and spectacle into an exuberant 
whole. Outstanding general booking. 


Shorts 


Anglo Amalgamated 

BACK TO NATURE. American (A). 811 feet. 
Release not fixed.—Here we have an Eastman 
Color inierest film which takes its audience on 
a tour of the famous Elsinore nudist colony in 
California, where young and old disport them- 
selves in their birthday suits. It’s bare of com- 
mentary, except at the start, and dialogue, but 
neither is missed. Incidentally, the picture goes 
out with Anglo Amalgamated’s “double bill,” 
“Viking Women” and “The Mysterious 
Invader.”” Artful programme “ bait.” 
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RITISH PRODUCTI 


Here's a Quick Service 
For mndependents 


JOSEF SOMLO tapped the script he was reading, and said 


in only this morning 
how quick we aim to be.’ 

Somlo and Steven Pallos are the 
joint managing directors of the | 
newly formed distributing company, | 
Britannia Film Distributors, which 
will operate from Green Street, Park 
Lane. 

Its main service will be to provide 
a speedy outlet for independent pro- 
ducers. It will work through British 
Lion in this country and arrange i 
own distribution abroad. 

Somlo, of course, has a foot in 
both camps. With Sergei Nolban- 
dov he heads the production com- 
pany, GW Films, Lid. And he has 
memories of the time it has taken 
im the past to distribute some of his 
own product. 


tis 


“It's unavoidable, of course,” he 
said, * but time lags up to 18 months 
or, worse still, a year’s work 


turned down completely at the 
last moment, are not calculated to 
encourage the independent producer 
We have an advantage over the 
large distribution company in being 
able to give the independent a quick 
*“yes’ or ‘no’ to his plans, a dis- 
tributor’s guarantee and the promise 
of an early distribution.” 
Britannia has the blessing of the 
NFFC, and with half a_ million 
pounds in the bank to start with is 


now negotiating with independent 
producers for the handling of new 
product. It plans to have its first 


picture out within six months. 

“What we would really like 
encourage,”” went on Somlo, * 
international co-productions, 
ably with America, France 
many. We will do our utmost 
help independents who have such 
plans. When it is impossible for 
British pictures to recover their costs 
in this country, co-productions, with 
both sides sharing the costs, are 
obviously welcome.” 

GW Films will be in the same 
position as other production com- 
panies and can offer its pictures to 
Britannia or any other distributor. 

It plans to start its feature based 


to 


on the life of Guy de Maupassant 
later this year, possibly as a co- 
production. 

J] a * 


INDEPENDENT ARTISTS (Julian 
Wintle and Leslie Parkyn) is strictly 
following the policy it announced 
when it took over Beaconsfield 
Studios—to make pictures with high 


SCRIPTS you can READ duplicated FAST by 
SUSAN TULLY 


SECRETARIAL SERVICE 


63 Wigmore St., W.1 * HUN. 9893 
Print-Styie Lettering on Electric Machines 


* This came 


I shall give a decision on it tomorrow evening. That's 


international appeal. With the Hardy 
Kruger picture “Bachelor of Hearts 
barely completed, Independent this 
week started another major feature— 

* Tiger Bay.’ 

It stars John Mills and 24-year-old 
German actor Horst Buchholz whose 
eleven German and French films have 
made him a top personality 
Continent and in Latin America. 


The Only Way 


Said Julian Wintle: “ 


In these days 
of diminishing home 


markets such 


pictures are the only way to stay in 
business.” 
J. Lee Thompson is directing and 


John Hawkesworth 
The story scripted by 
and John Hawkesworth is set in Car- 
diff and South Wales where the four 
weeks’ location scenes are now being 
shot. Buchholz plays a Polish mer- 
chant seaman, Korchinsky, who com- 
mits unpremeditated murder. 

“ Tiger Bay” incidentally was set 
up within three weeks. Buchholz and 
director Lee Thompson were secured 
only 10 days before filming started 
and John Mills, who was on holiday 
in Italy, signed only three days be- 
fore! 

The picture has a 10 weeks’ 
dule, the last six will be at 
field Studios. 

Independent will begin its “ Inter- 
pol Calling TV series at Pinewood 
in January and is also working on 
another TV series to be filmed at 
Beaconsfield 


RAYMOND STROSS Productions 
and Robert Mitchum’s 
Mandeville Films SA, will 
produce next year “The Terrible 
Beauty,” a best-seller by J. Arthur 
Roth. The story is centred in Ire- 
land during the IRA troubles and 
will be filmed entirely on 
during May and June. 

Mitchum will star in the picture 
and it is hoped to persuade Trevor 
Howar d to play a leading part. 

The Terrible Beauty” is the 
American Book of the Month choice 
for October, and since signing a 
contract for the world screen rights 
during his recent trip to America, 
Str has received six offers from 
American companies to buy the book 
from him. 

The script is now being written by 
Hollywood screenwriter R. Wright- 
Campell 


is the producer. 


sche- 
Beacons- 


jointhy 


Oss 


* 
DIRECTOR 


production 


Leslie Norman and 
manager Cecil Ford are 
in Australia setting up the filming of 
Hecht-Hill-Lancaster’s screen 


of Ray Lawler’s play “Summer of 


on the | 


Shelley Smith | 


| said, * 


company, | 


location | 


version | 
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the Seventeenth Doll.” Filming starts 
in November, and the tape will be | 
set in the Carin cane-fields of Queens- 
land, and the city of Sydney. 

The off-beat casting of the principal | 
roles comprises John Mills, Ernest 
Borgnine, Anne Baxter and Angela | 
Lansbury. 


DIRECTOR Terry Bishop looked 
at his diary and was mildly surprised 
to find he had made 20 
tures in the last two and a half years 
.» . at least that was the equivalent 
of the television films in which he 


had been engaged. 
All of which called for some | 
pretty quick thinking and pre- 


planning, qualities he is now bring- | 


| ing to bear at Shepperton, where he 
is directing Paroch Films’ co-feature, | 


* Model for Murder.” 

‘ One virtue of television,” he 
‘is that it makes other work | 
a piece of cake, at least as far as the 
time factor is concerned. This pic- 
ture, for instance, has only a three 
weeks’ schedule, yet compared with 


| television it is almost leisurely.” 


Director Bishop has strong views | 
on production time and believes a 
good workmanlike picture need not | 
necessarily take an eternity to make. 


Economies 


“T don’t mean an epic can be 
dashed off in a few weeks,” he said, 
‘or that everyone outside television 
is deliberately wasting time. 
do believe im many cases 
economies could be made. 
“There is preparation. Everyone 
in the industry knows that much 
time and money can be saved by 
wernene out all the possible camera 
angies, 
beforehand. Even television, with 
its limitations of time and scripts, 


simple 


script problems, and se on, | 


ferences on 


the floor 


with lights 


burning and people standing around 


waiting.’ 


For British Lion release, * 


for Murder ” is 


* Model 
the story of a brutal 


| murder set against the background 
of the Mayfair fashion houses. 


| Andes, 


| 
| 
| 


eature pic- | 


Within,” 


It stars 
Hazel 


Arnell, 
J 

BASED on 

series, “ Emerge 

into Walton on 


produced by 
Eros release. 


American actor 


the weekl 


Artistes 
Ted Lloyd will produce 


Keith 


Court and Julia 


Robert Dunbar is producing. 


television 
10”’ goes 
It is being 
Alliance for 


ncy War 
Monday. 


|and Robert Day is the director. 
The picture has a six weeks’ sche- 


| dule and will be 


in black and white. 
a a 


DONALD HOUSTON, Vincent 


| Ball and Peter J 
cast of Colin 


ones have joined the 
Lesslie’s ‘“* Danger 


the prisoner-of-war drama 


which Don Chaffey is now directing. 


“ RIGHT, LEFT AND CENTRE.” 


| the Vale Films 


(Launder-Gilliatt) 


| comedy is now in its second week of 


| production, and 
completed last 


| Abbey. 


But I | 


appreciates this. Yet often the | 
cinema industry doesn’t take full 
advantage. 

“It is obviously better for the 


director and top technicians to sit 
down before filming starts and work 
things out than to hold long con- 


STUDI 
LABORA 


71 DEAN ST 


location scenes were 
week at Woburn 


O FILM 
TORIES L’ 


LONDON W.1 
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SHOWMANSHIP 


ty Frank Hazel 


CONTINENTALS CAN HELP 
BRING BACK THE CROWDS 


FOREIGN LANGUAGE films have made 
8 Sa” Se Sis sect or Sees am ee oe 
is conce —_ = 
cinemms, these films becoming 
oat seamen tase af = Wile tiuan of Gantne 

yg ay etc er 
The language difficulty, of course, is the main 
pees so er os eee os yment of these 
is concerned. 


. But even problem grows 
peng hd og fg baton Fy acquiring 
ieelen tenes aul tides Ge bellidee 


Inevitably, the main 
for these films has been the sex angle, 
because a hab goepection of Sesckgn dius a 
ee ee ee ee ee 


plank of ——- 


However, with the passage of time, good films 
with straightforward dramatic impact are begin- 
ning to find a steady and growing audience. An 
audience made up not of youngsters out for a 


THE COMPANY 


The Spotlight 


MANY MANAGERS may be wondering why 
campaigns (which they consider to be, outstand- 
ing) have not even been mentioned in this 
column, The answer to this—or one of the 
answers—lies in the fact that this year has seen 
an all-time high in the number of reports 
received, and this I can assure you is a gigantic 
figure. 

However, I realise that it would be unfair to 
pass campaigns over simply because we have a 
space problem, so quite a number of campaigns 
have been held back for later coverage. 

This week I want to devote most of my space 
to coverage of reports on two films. The first 
is the new “ Dracula ” film. The second, “ 6.5 
Special.” 

The two films have one important thing in 
common. They are both new slants on well- 
established and popular themes. 


Monsters 


First, then, to horror. M. Zaidner, Regent, 
Stamford Hill, got some fine press coverage 
under the headline “ Horror Unlimited” and he 
made good use of some past screen monsters in 
devising a picture quiz. Some good old 
fashioned displays, which blended well with the 
neo-classical design of his theatre, made good 
use of available material. At night effective 
lighting above and below the canopy drew atten- 
tion to the stark title of the film. 

Lighting also helped G. W. Hurt, Gaumont, 
Finchley, to make an impressive window display 
in which blow-ups were used to excellent effect. 
The front doors of his theatre were also used 
well—large cut-out blow-uwps from the renters 


tive audiences, would do well to 
tabs on the Continental rity stakes. 
aspect favouring the 


OF SHOW MEN 


Is On Horror 


together with press quotes and film title told the 
public what was going on. 

J. P. Williams, Gaumont, Wembley, devoted 
special attention to obtaining the righ pre-fea- 
ture atmosphere in his theatre. irst of all 
everything went dark, then a creepy green light 
suffused the whole auditorium and was backed 
up by suitable music. Finally, when the audi- 
ence was breaking into a pleasant sweat, the 
feature was launched at them. Outside publicity 
included most of the effective angles and good 
use was made of the blow-ups on a series of dis- 
play boards. 

J. A. Green, West End, Birmingham, gained 
his main press on the visit of Peter Cushing, 
but he also took a good deal of trouble on the 
film's presentation. 

He used the members of the local repertory 
company in_a special prologue to the film’s 
screening. This included ghostly lighting effects, 
spine-chilling screams, and the final, emergence 
of “ Dracula” from the orchestra pit. At the 
press reception the foyer was decorated with a 
centrepiece cOnsisting of tombstones, candle- 
sticks, general graveyard equipment and all the 
traditional trimmings. 

Peacock, Gaumont, Palmers Green, 
was another manager to issue the challenge to 
anyone to attend a midnight screening. He does 
not include a report on the outcome of this ven- 
ture, but it gained him some extra inches in the 
press. 

H. J. Court, Gaumont, Portsmouth, had the 
side of his foyer draped im black and this 
enabled him to mount a coffin (complete with 
protruding hand) in a setting which could be 
ecrily lit without being spoilt by other film 
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advertising. Cut-out bats flew over the shrouded 
altar on which the coffin was placed, while the 
greenish lighting employed added the final touch 
to a grisly scene. 

C. Fricker, Empire, Aldershot, had milk 
bottle top attachments stating that “ Dracula” 
needed warm blood. These were attached to the 
deliveries from one of the main dairies. Not 
the most appetising form of plug, but this 
obviously must have made its mark. 

Another midnight viewing was arranged by 

» Gaumont, Bournemouth, and the 
announcement of this in the press brought in a 
fine selection of challengers, There was good 
press on the stunt itself, and better-than-average 
editorial on the film, illustrated with first-rate 
blocks. 

G. C. Barry, Gaumont, Edgware Road, fea- 
tured a coffin with a wax body complete with 
stake driven thro its heart. He states this 
was the most effectrve stunt he has used in years. 
The press memtioned his display and also gave 
good coverage to the film itself. 


. C, Hurry, Regal, Edmonton, gave the 
graveyard a miss and _ concentrated on 
“ Dracula” himself. He featured a dummy 


with authentic costume in his foyer display. The 
same costume used by a member of his staff for 
a street stunt put the story across to the general 
public. 

A large number of the good old slogans em- 
ploying such words as “ghastly,” “ evil,” 

* revolting,” etc., were used on stickers and 
throwaways and, as usual, helped to pack 'em 
in. 


Amusing 


“Dracula” also toured the Hendon area 
where A. G. Levenson, of the Gaumont, used 
the stunt as his main feature. His front-of- 
house included displays made from the fine 
renter’s material, and an amusing bit of press 
resulted from his announcement that the St. 
John Ambulance team would be doubled in 
strength during play week. ; 

The street stunt of R. Rigg, Angel, Islington, 
must certainly have stopped the crowds. On 
top of a car he featured “ Dracula” in his 
black garb, and in his arms a half-clad woman. 
Both figures were models, but from a distance 
very life-like. The same tableau was used in the 
foyer, but this time the victim was held over a 
coffin. 

J. S. Valentine, New Savoy, Glasgow, featured 
a glass of “blood” in addition to the usual 
grisly effects around the coffin. Local papers 
seemed to think that the “ audience fainting” 
idea was still newsworthy. 

The search of the Gaumont, Chesterfield, for 
a suitable “scream” found its way into the 
newsroom of ITN. In fact R. Serrell was look- 
ing for a recording to use just before screening 
his feature every night. The payoff was a 
scream on tape and a story im the press. 

A. La Haye, Gaumont, Camden Town, had 
his “Dracula” in attendance at the theatre, 
and it seems to have gone down well with his 
patrons. He also made good use of dummy 
news bills in a number of positions. 


Grisly Relics 


G~—. &. & Astoria, Finsbury Park, 
decorated his front-of-house lavishly with renter's 
material, and by careful use of cut-outs and bold 
titling made the whole thing into a fine display. 
He used the old prologue idea prior to playdate. 
And, naturally, his foyer was well decorated 
with grisly relics. 

I see “ Dracula” chased his victims through 
the streets of King’s Cross and collected quite a 
crowd in the process. This was W Cc. 
Morgan's stunt, which featured a girl dressed 
in white and “ Dracula” in black. A number 
of well-designed window displays also helped to 
publicise this show. 

Well, this is just a selection of some of the 
best items from many campaigns on this film. 
On the whole, managers have = a good deal 
of effort into the film without, however, achiev- 
ing a great deal of originality. Still many of 
the campaigns obviously did a sound selling job, 
and that’s the main thing. 

And so we go on to the “6.5 Special.” Here 
we are on much more familiar ground, and the 
campaigns reflect this. First of all, a_ real 
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oy my effort from the Gaumont, Glasgow, 
where Ingram pulled all the stops out. He 
had a major tie-up with a big supply company 
which resulted in the supply of 20,000 leaflets, 

shop displays (five of these full windows in 
the city centre), a contest in which six wrist 
watches were given as prizes, and £100 of extra 
advertising space taken by the company. This 
would have constituted a full size campaign on 
its own—but not for Mr. Ingram. 

Next he arranged personal appearances of two 
of the main stars of the TV show and this drew 
@ mass of press coverage. 

He then organised a teenage contest in co- 
operation with the local ballroom, while at 
another ballroom he arranged a “6.5 Special” 
might a week before playdate. 

Then he organised a fine composite page ad., 
had specially printed display cards for local 
cafes and works, and organised a street stunt. 


Excellent Finish 


I should like particularly to commend the ex- 
cellem finish of many of the shop tic-ups. All 
im all this was one of those really big campaigns 
it’s a pleasure to be able to report every now 
and then. Congratulations, Mr. Ingram, and 
also to J. S. Valentine of the New Savoy, who 
combined forces to make this a really memor- 
able effort. 

As a matter of fact, Mr. Valentine had a 
number of individual items himself, including 
some fine record shop displays. 

Walt Henderson, Gaumont, Ashton-under- 
Lyne, used the many aids offered by the renter 
and concentrated on tie-ups with traders dealing 
in teenage goods—music, clothes, etc. 

J. Caleott, Gaumont, Walham Green, 
worked out the cost of free space gained in the 
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local paper at mote than £50. This included 
some good reportage on the personal appearance 
of a musical group of the kind seen in the film, 
plus general film editorial. 

Away from the theatre efforts pe concen- 
trated mainly in the record where useful 
van were obtained. 

‘apsell, Gaumont, Hammersmith, had 
some useful additional plugs by the BBC outside 
broadcast unit, which did on the interviews 
with patrons leaving the theatre after the show. 
The two main stars made a stage appearance at 
the theatre and press stories on this were much 
better than the usual nonsense. 


A most attractive display unit was used by 

. B. Lloyd, at the Gaumont, Southport. This 
took the form of a steam engine front with dis- 
play panels attached for teenage-style shirts. He 
also gained some fair press and made good use 
of renter’s material. 

P. J. Mills, Gaumont, Liverpool, had his 
usual wide press coverage for the film and also 
managed some full window bs fy at record 
dealers. C. Docherty, Queen's ll, Newcastle, 
concentrated his main effort in the local skiffle 
contest taking place on his stage, the winners 
moving forward to the national finals. 

Another good selection of displays using the 
engine motif plus bsnl of pop singers was 
arranged by T: ° at e Gaumont, 
Whitley Bay. Many am the os units were 
made from the renter’s quads and stills, and were 
given an individual touch by the use of co- 
operating traders’ material. 

A fine full window display was organised by 
J. Curry, Gaumont, South Shields. On one side 
of the windows was a mass of neatly arranged 
guitars, on the other a selection of shirts and 
other teenage items. 

A good foyer display was featured by R. C. 
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Baker, Gaumont, Hanley. This comprised a 
number of units on the film, on records and on 
the recording stars. 


At Southend they have a ready-made street 
stunt for any film that links with r ilways, so 
it was not surprising that G. A. Nimse made this 
a focal point at the Ritz. The basis of the stunt 
is a large model railway engine mounted on 
normal road wheels, and this machine was of 
course named the’ “6.5 Special” for the 
occasion. 

Other items in the campaign included a foyer 
display of model trains which gained some good 
— when local station masters came to inspect 


"Now for a couple of other campaigns. T. 
Northeliffe, Essoldo, Wakefield, mana to get 
a couple of useful tie-ups for “ Isle Levant,” 
which ntust be quite a tricky film with which to 
get trader co-operation. The tie-ups led to 
nicely arranged displays in clothing store 


windows. 

Dennis Cave, Savoy, Wandsworth, had some 
amusing — stunts for his double _ bill 

* Machine n Kelly ”/** Bonnie Parker Story.” 
These featured armed “ hold a. of various 
establishments, including a ba a news- 
paper office ‘They seem to have ae quite 
a bit of attention. 

Finally, a word of apology. In r 
campaign on “ Old Yeller a F. R. Vere and 
F. Middleton, his, assistant, at the Carlton, Bos- 
combe, I omitted” to mention that the dog show 
in the campaign was organised by C. Self, assis- 
tant manager of the Westover, Bournemouth. 
This was, in fact, a joint campaign by these two 
assistant managers, and credit should have gone 


equally to both. , 
Self, and hope this 


rting a 


I'm sorry about this, Mr. 
belated explanation makes amends. 


The Showman Also Commends... 
Figures in parentheses indicate number of credits 


ABELL, D. G., Odeon, Brighton: Paris Holiday 
Adams, D. G., Regal, Kirkcaldy: Theatre Publicity, 
Children's club (2) . J.. Gaument, 


Wolverhampton: Around the World in Eighty Days 
Allaa, S. G., Avon, Glasgow: You're Never Too 
Young. Amerena, P. C., Odeon, Ramsgate: The Sad 
Sack. Anderton, R., A/M, Odeon, Bolton: Public 
Relations. Ashford, P., A/M, Gaumont, Streatham 
Legend of the Lost, Rooney, 6.5 Special, The Quiet 
American (4) 
BAKER. G.. Gaumont, Manchester: South Pacific. 
. R. E.. Astoria, Glasgow: The Bridge on the 
River Kwai. Barry, E.. Gaumont, Bournemouth 
Around the World in Eighty Days. Barton, E, D., 
Odeon, Bath: A Night to Remember, Thunder Road, 
Orders to Kill, Blue Murder at St. Trinian’s, The 
Bridge on the River Kwai (5). Baxter, B. T., Gau- 
mont, Wimbledon: The Gypsy and the Gentleman, 
Rooney (2). Beale, L., Picturedrome, Sleaford: Press 


publicity, Children’s club (2). Bedford, H., Gau- 
mom, Derby: St. Louis Blues. Bee, J.. Odeon, 
Worcester: Blue Murder at St. Trinian's, The Key, 
A Night to Remember (3). Beetles, B, W., Odeon, 
Manchester: Rooney. Bell, J. L., Odeon, Bury 
Order to Kill, Children’s club (2). Bentley, G. R., 
Odeon, Liandudno: Wild is the Wind. Bernard, G., 
Odeon, Luton: Teacher's Pet. Bigwood, G. F., 
Odeon, Weston-super-Mare: A Night to Remember, 


The Key (2). Biat, B., Odeon, a Blue Murder at 
St. Trinian’s, Children’s club (2). Bish. H. S.. Gau- 
mont, Chippenham: Rooney, Press Publicity, Blue 
Murder at St. Trinian’s (3). Blease, G. B., Odeon, 
Bury: Stage Show, Public Relations (2) Brader, 
P. J., Odeon, Alfreton: The Bridge on the River 
Kwai. Brannan, J., Odeon, Manchester: A Tale of 
ae Cities, Blue Murder at St. Trinian’s (2). Briggs, 

» Forum, Newbury: The Silent Enemy, The Enemy 
aha Chase a Crooked Shadow, Public Relations, 
Old Yeller (5). Brinley, L. J.. Odeon, Port Talbot 
Theatre Publicity. Brissenden, F. E., Gaumont, 
Dover: Bitter Victory. Bromley, E., Gaumont, Old- 
ham: Wild is the Wind, Innocent Sinners (2) 
Brookes, H., Odeon, St. Austell: A Night to Remem- 
ber, Blue Murder at St. Trinian’s, Carve Her Name 


With Pride, The Key (4). Brown, J. A., New Victoria, 
Edinburgh: No Time to Die. Browne, J. E,, Odeon, 
Yeovil: The Bridge on the River Kwai, A Night to 


Remember, The Young Lions (3). Browne, P. G., 


Odeon, Kenton: Theatre Publicity. Bulleyment, R., 
Helicy Palace, Sheffield: Escapade in Japan, Child- 
ren’s club. The Duke Wore Jeans (3). Burgess, S., 
Regal, Uford: The Duke Wore Jeans. Burton, H., 
Gaumont, Bromiley: Violent Playground. Bushnell, 

Odeon, Bournemouth: Thunder Road, 


Gideon's Day (2). 
Harry Black 

CAMPBELL, J., A/M, Gaumont, Greenock: 6.5 

Special. Caro, S. P., Odeon, Clacton: Orders to Kill. 

M., Odeon, Sutton Coldfield: The 
Silent Enemy, A Tale of Two Cities, The Bridge 
on the River Kwai (3). Carter, E. C., Gaumont, 
Dagenham: The Sea Wall, China Doll (2). Cart- 
wright, C., Odeon, Oldham: Carve Her Name With 
Pride. Case, W. E., Gaumont, Salisbury: The Sea 
Wall. Cawthorne, R.. A/M, Gaumont, Plymouth: 
Cowboy. Chantrey, G., Gaumont, Cardiff: Violent 
Playground Claxton, L. K., A/M, Odeon, Barking: 
Touch of Evil, The Young Lions . » C. C., 
Gaumont,. Bristol: Cowboy, Baby Face Nelson, No 
Time to Die, 6.5 Special, Legend of the Lost (5). 
Conaway, C. D., Odeon, Hereford; Bridge on the 
River Kwai, Children's club, Teacher’s Pet, Peyton 
Place (4). Cook, R. L., Savoy, Swindon: Wonderful 
Things. Coppock, B. L., A/M, Odeon, Liverpool: 
The Big Money. Cordier, P., Rex, Hanworth: Perri, 
Westward Ho, the Wagons (2). Court, H. J., Gau- 
mont, Portsmouth: Wild is the Wind. Crabb, R. J., 
Lyric, Wellingborough: Press publicity, Wonderful 
Things (2). Crawford, W., Gaumont, Hamilton: 
Innocent Sinners. Crawshaw, R,, Odeon, Taunton: 
St. Louis Blues, The Truth About Women, The 
Brave One, Paris Holiday, The Stooge (5). Crisp, 
A. G., Gaumont, Norwich: Violent Playground. 
Crook, T. W., Casino, Liverpool: The Bridge on 
the River Kwai. Crossland, C, L., Gaumont, Exeter: 
Dracula, 6.5 Special, Cowboy, The Big Beat, Win- 
dom's Way (5) 

DEACON, VY. H., Gaumont, Coventry: The Silent 
Enemy, Public Relations, Around the World in 
Eighty Days (3). Demaecker, W. D., Mayfair, Battle- 
field: Blue Murder at St. Trinian’s, Pal Joey, Legend 
of the Lost, The Silent Enemy, Disc Jockey Jam- 
boree (5). Dewar, R. S.. A/M, Odeon, Ayr: Carve 
Her Name With Pride, The Truth About Women 
(2). Ditcham, C. T., Odeon, Kingston: Thunder 
Road. Dobbs, W., Odeon, Richmond: Thunder Road, 
A Tale of Two Cities, Peyton Place, Gideon's Day 
(4). Donaldson, A. M., New Cinerama, Glasgow: 
The Big Beat. Downes, R. H., Gaumont, Birkenhead: 


Batton, P., Playhouse, Bexhill: 


6.5 Special, Innocent Sinners (2). Downton, C., 
Odeon, Whitton: Thunder Road, Rooney (2). 
Dracott, C. H., Odeon, Liverpool: Paris Holiday, 


The Silent Enemy, Carve Her Name With Pride (3). 
ELLIS, J, W.. Odeon, Chester: The Silent Enemy. 
Evans, A., Savoy, South Shields: The Tall Stranger. 
FAIL, D. P., Gaumont, North Shields: Paris Holiday. 
Falshav’), D., A/M, Carlton, Upton Park: Marjorie 
Morningstar, Up the Creek (2). Farmer, P., Odeon, 


Sidcup: Orders to Kill, Peyton Place (2). Farmer, R., 
Gaumont, St. Albans: Dracula, China Doll (2). 
ne ey R. L,, Odeon, Warrington: The Silent 
nem 

GAUKRODGER, J., Alhambra, Barnsley: A Tale 
of Two Cities. W., Odeon, Well Hall: 
Gideon's Day. Girdler, R. =<. Dominion, Hounslow: 
6.5 Special. Gislingham, E. A., Gaumont, Chelten- 
ham: Windom’s Way, Fraulein, — of Fear, bs a 
Brave One, Run Silent, Run Deep (5). Glenister, 
Langham, Pinner: Public eaten, The Great Watts 
(2). ~ Chichester: The Sad 
Sack, Peyton Place (2). Gooden, D. J.. Gaumont, 
Wood Green: Bonjour Tristesse. Gordon, R. E., 
Odeon, Lianelly: Raw Wind in Eden. Graham, T. C., 
Odeon, Woolwich: Gideon's Day, Thunder Road (2). 
Gray, K. J., Ritz, Aldershot: The Camp on Blood 
Island. Grazier, T. F., Odeon, Hanley: Around the 
World in Eighty Days, Children’s Club, Robbery 
Under Arms, Public Relations (4). Green, J. A., 
West End, Birmingham: Ten Commandments. 
Gurr, C. W., Odeon, Barnet: Treasure Island. 

HAIGH, D., Palace, Heckmondwike: Desert Outpost. 
Hall, W. A. C., Capitol, Cardiff: The Key, The 
Bridge on the River Kwai, A be: 
G). Hi » E.. A/M, Apollo, 
Children’ s club, Public Relations, Newsree!l Publicity, 
Song of Bernadette (4). Hawkins, T. W., Ritz, 
Cambuslang: The Man Who Wouldn't Talk, The Tall 
Stranger (2). — = : Diag ages Taunton: 
Dracula, A t To Remember 

N., Odeon, Hawick: 6.5 Special. Higgins, H. R.. 

Gaumont, Burton-on-Trent: Wild is the Wind. 
Holroyd-Doveton, J., Gaumont, Swindon: Rooney, 


(4). Horne, H. C., Odeon, Balham: Peyton Place 
Houlihan, J., Gaumont, New Cross: \ 
Special (2) Howard, A. H., Cinerama, Perth: 6.5 
Special. Howes, G. A., Gaumont, Salisbury: The 
Wind Cannot Read. Hozier, F. R., Odeon, Bristol: 
~*~ Key, Blue Murder at St. Trinian’s (2). Hub- 
H., Odeon, St. Albans: Public Relations. 

ISHERWOOD, N. W., Odeon, Rhyl: The Bridge on 
the River Kwai. 

JONES. D. E.. Palace, Swindon: Gideon's Day, A 
Night to gg mg Lady of boy A Man 


ocd doth, Mesos, he 
Sad CK. iw, - ” 
Soniier, Kyle, W. G., Odeon, Bury St. Edmunds: 

The Bolshoi Ballet, Carve Her Name bg" Pride (2). 
LAMB, W. A. S., Tivoli, Glasgow: Specia!. 


. E., Gaumont, Bootle: Violent y ny 
I uth, W.., G Alloa: Dangerous 
Levenson, A. G., Gaumont, Hendon: Public Rela- 


tions. Lewis, E., Luton: Rooney. 
Lewis, J. D., Gaumont, The Truth 
About Women, 6.5 Special, Violent Playground, 
Children’s club (4). Lister, J., Astra, Doncaster: 
Public Relations, Lloyd, K. B., Gaumont, South- 
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Women invited to visit the Charles of the Ritz Powder Bar in the circle lounge of the Warner 
Theatre pl si was arranged with Marshall and Snelgrove for the showing of INDISCREET. 
The women were each given a rose which could be exchanged at the store for a box of powder 


or onjo istesse. Lloyd, T.. eens, Wolver- Odeon, Wrexham: A Tale of Two Cities Roberts, 
ely ol [a One. ae’ bye Kensal R., Odeon, High Wycombe: Stage Struck Robinson, 
Rise: Teacher's Pet. Shoulder Arms, Public Relations F. S., Odeon, Harlesden: Teacher's Pet _ Rowland, 
(3). Lockyer, G., Odeon, Stafford: Carve Her Name T., Odeon, Kingswood, Bristol: The Sad Sack 
With Pride, Public Relations (2). Lemas, G. W., Rowling, E. K., Odeon, Guildford: Witness for the 
Odeon, Gloucester: A Night to Remember, Raw Prosecution 

Wind in Eden (2). Lorrimer, R., Bedford, Liverpool SALTER, F. W., Gaumont, Sutton: The Brave One, 
The Brave One, Lovell, L., Regal, Edinburgh: Up The Gift of Love, Bolshoi Ballet (3). Sanders, H., 


the Creek, Marjorie Morningstar (2). Lowe, D. P.. Odeon, Prestwich: The Bridge on the River Kwai 
Hippodrome, Colchester: Stage Show. Lucas, H. A., Sarson. J. K., Pavilion, Hackney: The Bridge on the 
Odeon, New Malden: Peyton Piace. Lucas, R. R., River Kwai, No Time to Die, Bonjour Tristesse (3). 
Gaumont, Southampton: Stage Show. Lundie, Savage, R. M., Gaumont, Chichester: Violent Play- 
J. E. F., A/M, Regal, Oxford: St. Louis Blues ground, Innocent Sinners (2). Scardifield, J. A., 
MATTHEWS, N., Ritz, Leyton: Up the Creek. Mayne, Odeon, Dover: Peyton Place, Witness for the Prose- 
T. G., Gaumont, Carlisle: Violent Playground cution (2). Seott, R., Plaza, Govan: Happy is the 


Meyrick, W. H., Odeon, Hatfield: Innocent —— Bride Scott-Buceleuch, N., Lonsdale, Carlisle 
Mills, P. J.. Gane, er oo Ag Public relations, Old Yeller, Wonderful Things. ” 
Moar, S., Odeon, Crosby: Pal Joey. OOTEE, NE. S-s the Creek, The Young Lions (5) Seals, E. S., 
Gaumont, Doncaster: The Brave One. —_—— Gaumont, Woking: The Quiet American, 6.5 Special, 
H. A., A/M, Odeon, Lianelly: The Pride and the Bonjour Tristesse, Rooney (4). Selwyn, H., Odeon, 
Passion Moss, R. M., Gaumont, Plymouth Hackney Road: Public relations. Serrell, R., Gau- 


Windom’s Way 

NEGUS, R. D., Odeon, Henley-on-Thames: Rooney 
Newton, F. W,, Gaumont, Cardiff: The Big Beat 
Newman, G., Capitol, Leith: 6.5 Special Nield, 


mont, Chesterfield: 6.5 Special. Sharples, D. E., 
Odeon, Weymouth: High Flight Shaxted, W. T., 
Gaumont, Burslem: Rooney, 6.5 Special (2). Shelton, 
D. C., Odeon, Walton-on-Thames: Rooney Sher- 


J. O., Gaumont, Kentish Town: The Gift of Love wood, W.. Hippodrome, Colchester: 6.5 Special, 
Nimse, G. A., Ritz, Southend: China Doll, Another Innocent Sinners, Violent Playground, The Brave 
Time, Another Place, Gideon’s Day (3) One, Rooney (5). Short, A., Picture House, hed 
ARK , R. W., Savoy, Exeter: Stage show. Pearce, caster: Disc Jockey Jamboree, Chase a Crooke 
. F. w = Gone Trowbridge: Witness for the Shadow (2) Short, T. D., Riako, Southampton: 
Prosecution, public relations (2) Pearce, H. W., Paths of Glory Silander. H., Gaumont, Reading 
Odeon, Boston: Tale of Two Cities. Pearman, F. W., Rooney Simpson, F., Ritz, Market Harborough: 
Odeon, Peckham: Dunkirk. Perkins, S. H., Apolio, The Flesh is Weak, The Bridge on the River Kwai, 
Birmingham: Dunkirk Peters, N., Ambassador, Chase a Crooked Shadow, Happy is the Bride, public 
Slough: Teacher’s Pet, Not of chis Earth (2) relations (5) Skelion, P. E., Odeon, Spalding: A 
Phillips, T., Gaumont, Watford: China Doll. Pigg, Tale of Two Cities, The Big Beat, Paris Holiday, 
L. H.. A/M, Savoy, South Shields: The Young Carve Her Name with Pride (4) Smith, A. Vue 
Invaders, Up the Creek (2). Pleasants, J. C., Gau- Odeon, Becontree: The Camp on Biood Island 
mont, Chatham: Man on Fire. Pollard, W., Odeon, Smith, C., Odeon, Folkestone: Paris Holiday, Peyton 
Guide Bridge: Violent Playground. Potts, R. H., Place, Witness for the Prosecution G). Smith, J. L.. 
Odeon, Exeter: The Silent Enemy, Carve Her Name Ritz, Edinburgh: The Deep Six, Old Yeller, Happy 
with Pride, Witness for the Prosecution, Pal Joey, is the Bride, The Duke Wore Jeans, The Man Who 
The Naked Truth (5) Potter, R. N., Globe, Wouldn't Talk (5) Smith. J. L., Odeon, Notting- 
Birgelen: The Happiest Days of Your Life Power, ham: Pal Joey, stage show (2). Smith, K. L., 
. G., Orient, Aston: The Duke Wore Jeans, Academy, Brighton: Rooney. Smithurst, H., Hippo- 
Sayonara, The Night of the Demon, The Birthday drome, Ripley Hell Drivers, No Sleep Til Dawn, 
Present, The Flesh is Weak (5) Putsman, L., LJ + ma apy od pt, ee Se 
i i r i d b- ublicity ) Sobey. L., allaw, 3 
uno I ee ete ie For Glory, The 7 ens sg Pl . ae —s 
TRIC - on, Sheffield: Orders Q@) Sones, R.. Gaumont, alsall: No Time to 
mo Kil, Ralph. r +. Gas nont, Richmond: The Die, Reamer. ay oo —_. peeinnt —- 
y Res, -» Cinema, Legend of ¢ Lost (5) Speller, ° Jeon, 
Bateend. 6 Be pC: Odcon, Sketty: Andover: Carve Her Name with Pride, The Silent 
Seanebene Exile, Paths of Glory, public relations Enemy (2) Spink, W., Playhouse, Dewsbury: Old 
Q) Richmond, F. J., Odeon, Loughborough Yeller, The Camp on Blood Island, Marjorie gr 
Grand Nationa! newsreel Robdrup, S., Empire, ingstar @) Squires, R. Ae Odeon, Bilston: ; 
Darlington: Runaway Daughters, Teenage Franken- Special, Innocent Sinners (2) Stead, D., Wy 
stein, Gulliver's Travels (3). Roberts, C. W., Hull: The Quiet American, Innocent Sinners, Carve 
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Her Name with Pride, Johnny Tremain (4), Steele. 
D. G., Odeon, Faversham: Legend of the Lost, The 
Silent Enemy, Blue Murder at St. Trinian’s (3) 
Steeples, T. A. G., Essoldo, Rotherham: Press 
publicity. Stevens, B., A/M, Lyric, Wellingborough 
The Deep Six. Stevens, P., Oak, Selly Oak: Orders 
to Kill, Carve Her Name with Pride, A Tale of Two 
Cities, The Isle of Levamt, Paris Holiday (5) 
Stevenson, P. C., Rialto, Broughton: Up the Creek, 
Rooney, Old Yeller, Sayonara (4). Stewart, D.. 
A/M, Tivoli, Partick: Johnny Tremain Stewart, 
P. A., Odeon, Hamilton: Blue Murder at St 
Trinian'’s Street, A. W., Odeon, Jersey: Violent 
Playground, Rooney (2). Symmons, B. E., Odeon 
Harrogate: Blue Murder at St. Trinian’'s 


TAYLOR, E. M., Odeon, Hinckley: A Tale of Two 
Cities, Public Relations, Orders to Kill, Paris Holi- 
day, The Bridge on the River Kwai (5). Taylor, R., 
Regent, Brighton: Another Time, Another Place. 
Violent Playground (2). Thirlaway, A. C., Ritz. 
Bexhill: Night of the Demon, Children’s Club (2) 
Thomas, B. R., A/M, Odeon, Reading: Teacher's 
Pet. Tompkins, B., Odeon, Mile End Road: Desire 
Under the Elms, Peyton Place (2), Thomson, J. N., 
Grand, Brigg: Lady and the Tramp Thompson, 
J. R., Astoria, Old Kent Road: Orders to Kill. 
Peyton Place, Gideon’s Day (3). Thornton, A. F., 
A/M, Gaumont, Nottingham: Orders to Kill, No 
Time to Die, Rooney, Press Publicity (4). Thern- 
ton, P. J., Gaumont, Northampton: Public Rela- 
tions. Thurman, F. O., Mechanics Hall, Nottingham 
The Silent Enemy, Paris Holiday (2) Todd, R., 
Odeon, Blackpool: A Tale of Two Cities. Trezise, 
M., Gaumont, Stroud: A Tale of Two Cities. 
Dracula, The Young Lions (3). Tucker, J., A M, 
Odeon, Bath: The Sad Sack. Tucker, J., A M., 
Gaumont, Worcester: The Wind Cannot Read 
Turner, D., Empire, Islington: Through Hell to 
Glory. Turner, J. W., Savoy, Sale Up the Creek, 
The Silent Enemy, Silk Stockings, Children’s club, 
Old Yeller (2). Turner, T.. Odeon, Burton-on-Trent 
Happy is the Bride, The Bridge on the River Kwai 

(5) 

WALKER, H. I., Empire, Stockton: The Birthday 
Present. Walker, J., Odeon, Sussex: The Brave One, 
Paris Holiday (2). Walker, J., Globe, Grimsby: The 
Joker is Wild. Wall, A. W., Gaumont, Falkirk 
Hell Drivers, Bonjour Tristesse, Violent Playground, 
The Big Beat (4). Wallace, N., Odeon, Rotherham 
Witness for the Prosecution, The Naked Truth (2) 
Wallis-Culpeck, H,, Odeon, Staffs: The Brave One, 
Man On Fire, Carve Her Name With Pride, Lust 
For Gold (4). Walshaw, H. P., Odeon, Plymouth 
The Vikings, A Night to Remember (2). Walton, W., 
Trafford Picture House, Old Trafford: Hell Bent for 
Glory, Chase A Crooked Shadow, Legend of .the 
Lost, 6.5 Special, The Amazing Colossal Man (5) 
Washford, F. A,, Broadway, Peterborough: Rooney, 
6.5 Special (2). Watson, G. A,, Gaumont, Guernsey 
Press Publicity, The Big Beat (2). Watson. H, W., 
Odeon, Peterborough: Welcome Your Majesty, A 
Tale of Two Cities (2). Watt, Miss L., Odeon, 
Lanarkshire: A Tale of Two Cities. Watts, D. J.. 
Gaumonmt, Frome: The Monster That Challenged 
the World, The Gypsy and the Gentleman, Witness 
for the Prosecution, Peyton Place, Children’s club 
(5). Webb, A. C., Odeon, Canterbury: The Bolshoi 
Ballet, Cowboy (2). Webb, W. L., Gaumont. East 
Ham: No Time to Die. Webley, N. J,. Regal, 
Coventry: The Bridge on the River Kwai. Wheeler, 
A., D., Odeon, Hornchurch: Teacher's Pet, Theatre 
Publicity, The Long Hot Summer, Touch of Evil, 
Public Relations (5). Whittaker, T., Savoy, Wolver- 
hampton: The Battle of the VI, Children's club, 


H. H., Odeon, Islington: Dangerous Exile. Wilkins, 
L. A,, Gaumont, Islington: Law and Disorder, 6.5 
Special, Innocent Sinners, Violent Playground, 
Rooney (5). Witkins, T. B., Odeon, Kensington 
Bonjour Tristesse, Peyton Place (2). Williams, A., 
Granada, Dovecot: No Sleep Till Dawn, Williams, 
A. E., Odeon, Northfields: Desire Under the Elms, 
Peyton Place (2). Will s, E.. Gaumont, Wallsend: 
Public Relations. Williams, G., Regent, Chatham: 
The Tall Stranger, The Camp on Blood Island, Public 
Relations, The Young Invaders, Hell Bent for Giory 
(5). Williams, J,, Odeon, Shettleston: Robbery Under 
Arms. Williams, M. S., Astoria, Brighton: Franken- 
stein. Williams, R. G., Gaumont, Barnstaple: Law 
and Disorder: Wills, C. B., Odeon, Camberwell 
Peyton Place. Wilmet, G. A., Odeon, Southampton 
Paris Holiday, Peyton Place, Press Publicity (3) 
Wilmot, R, C. S., Odeon, Newcastle: Carve Her 
Name With Pride. Wilson, H. R.. City, Carlisle 
Both Ends of the Candle, Gideon's Day (2). Wilton, 
N. A., Odeon, Winchester: The Silent Enemy 
Winterson, S., Granada, Dover: Children’s club, 
Public Relations, Marjorie Morningstar (3). Witts, 
F.. Hippodrome, Gloucester: Theatre Publicity, 


sat (2). Wright, D.. Odeon, Ipswich: Thunder 
ea Ss Holiday (2). Wright, F. A., Regent, 
Great Yarmouth: The Battle of the V1. Wright, 
R. J.. A/M, Playhouse, Colchester: The Camp on 
Blood Island. Wyeth, E. P., Odeon, Reading: The 
Silent Enemy. 
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‘Kine’-MGM £600 Contest 


Co-operation 
Pays Off 


MANAGERS G. Lennox and Alan S. Dale of 
the Picture House, Dennisioun, and the Rex, 
Riddrie, decided to co-operate when they found 
each had “ Jaithouse Rock,” “ Barnacle Bill,” 
“ Hired Gun,” “ Davy” and “ Don’t Go Near 
The Water " booked to play their theatres during 
one month. 

They advertised a “ More Grand Movies 
Month " to highlight a campaign embracing all 
the films. 

During the month a total of 30 full window 
displays were obtained plus another 70 part dis- 
plays. Window bis were posted in buses serv- 
ing eight bus routes. 

The Glasgow Evening Standard, who ran the 
serialisation of “ Don’t Go Near The Water,” 
printed and circularised to newsagents over 250 
news contents bills, all containing slogans and 
theatre credits. 

Four thousand copies of a composite pro- 
gramme were printed poe and distributed by 
shops and in the weekly deliveries of a laundry. 

Three different painting competitions were held 
in the Eastern Standard who also published a film 
quiz competition. ; 

Part the “ Barnacle Bill’ scheme involved 
a yacht race with a prize of a trophy named after 
the film and donated by a local jeweller. : 

Two men paraded around town daily with 
credits publicising the films. Many displays were 
camel in the theatres during the month and 
the music from the films was plugged over the 
non-syncs. 3 

Teaser throwaways were left in restaurants, tele- 
phone kiosks, buses and public places. 

Several national tie-ups were used, as were 
bookmarks and box-office cards. A total of 341 
inches of editorial resulted in the efforts of these 
two managers. ; ; 

Window displays were linked with sheet music, 
records and travel by A. H. Holloway, manager 
of the Central, Reading, for his “ Seven Hills of 
Rome” campaign. A tie-up was also made with 
the Vespa scooter stockist. 

Foyer displays consisted of poster cut-outs of 
Mario Lanza and suspended glitter letters plus 
film title suspended from the ceiling. | 

The Reading Standard featured a painting com- 
petition in its Junior Page with prizes of saving 
certificates being awarded to the best entries. _ 

In the week before play date, the Reading 
Dairy Festival was held, and was used as a 
medium to publicise the attraction. 

Overprinted balloons were distributed to 
children attending the festival, where stock pub- 
licity was also displayed. 

Two members of the staff toured the two busy 
station areas aud the shopping centres carrying 
luggage bearing the inscription “ I'm off to see 
The Seven Hills of Rome.’ ” . 

A Mario Lanza half-hour was featured in the 
Olympia Ballroom. Blow-ups Mario Lanza 
decorated the bandstand together with complete 
credits. Dancers were invited to name the Lanza 
films associated with tunes played by the dance 
orchestra. . 

Twenty-five box-office cards were placed in 
coffee bars and restaurants. Advance plugging 
of the music was carried out over the non-sync 
and teaser posters were used around the theatre. 

For the screening of “ Dunkirk” at the Ritz, 
Muswell Hill, manager A. E. Barker achieved 
the co-operation of the 7th Btn. Middlesex Regi- 
ment, the TA and Dunkirk Veterans’ Association. 

To focus public interest, a Civic Night was 
arranged and all the trimmings were carried out 
on a grand scale. uipment, standards and 
photographs, with uniformed attendants, were 
displayed in the foyer for two weeks. 

Over 40 inches of editorial was obtained in the 
local press. The entire campaign was carried out 
on an exceedingly low budget. 

“Free Lifts” was the idea put into operation 
by manager Denis Cave to publicise “ Annie Get 
Your Gun” at the Savoy, Wandsworth. An 


KINEMATOGRAPH WEEKLY: SEPTEMBER 18, 1958 


MORE MGM CREDITS 


** Dunkirk.”"—J. A. Gallacher, Regal, Kéil- 
marnock; Tim Whittaker, Savoy, Wolverhampton; 
Anthony McCarthy, Ritz, Sou ; Paul 
Ratcliffe, Rex, Hanworth; F. Barton, Elephant and 
Castle, Southwark; Michael A. Knee, Ritz, Birming- 
ham; J. A. Mason, A/M, Regal, Ki ; Gus 
Keeling, Kingsway, Hadleigh; J. G. C ‘ 
Regal, Coatbridge; A. P. C. Bridger, Ritz, id- 
stone; S. F. Cunningham, Forum, ~ * 
Luton, Carlton, Upton Park; F. Tyler, Regal, 
Purley; R. E. Lambert, A/M, Broadway, ‘7 
Trumper, Rialto, Mai 
head; J. G. Power, Orient, Aston; L. J. Brown, 
Rex, Leytonstone; W. H. Cowlard, R , Twicken- 
ham; Eric F. Bailey, Ritz, S rt; Douglas G. 
Adams, Regal, Kirkcaldy; J. O. Paton, Ritz, Brig- 
house; N. Lee, A/M, Super, Stamford Hill; A. i 
Harris, Pavilion, Wylde Green; P. Weatherhead, 
Electra, Oxford; T. A. Wright, Regal, 
worth; S. Burgess, Regal, Ilford; George Brandon, 


A/M, Pavilion, Stirchley. 
** Dunkirk "/** The ."—R. A. Scott, 
Rex, Norbury. 
Taylor, 


“The Seven Hills of Rome.”’—R. C. 
Regal, York; D. Callander, Vandyck, Bristol; A. W. 
Seddon, Ritz, Belfast; A. C. Thirlaway, Ritz, 
Bexhill; A. P. C. Bridger, Ritz, Maidstone; D. J. 
Archer, Empire, Coventry; S. D. McAree, Savoy, 
Birkenhead; A. A. Allen, Ritz, Balham; D. Van- 

ss, Forum, Southampton; D. Ramsay, Forum, 
West Hartlepool; Charles S. Watson, Elite, Middles- 
brough; R. A. Eveleigh, A/M, Luxor, Eastbourne 
R. J. Crabb, A/M, Lyric, Wellingborough; B. W. E 
Nethercote, A/M, Olympia, Cardiff, &. G 
Trumper, Rialto, Maidenhead; J. Dunachie, Regal, 
Glasgow; Paul Ratcliffe, Rex, Hanworth; D. J. 
Macleod, Coliseum, Glasgow; K. J. Gray, Ritz, 
Aldershot; J. Edmundson, Ritz, Bradford; R. L. 
Cook, Savoy, Swindon. 


* The ."—H. E. Benzeval, Regal, 
Derby; Tim fhittaker, Savoy, Wolverhampton; 
Anthony McCarthy, Ritz, New Southgate: M. J 


Zagury, Embassy, N. Harrow; Mrs. M. Bill, A/M, 
Pavilion, Wylde Green; J. Edmundson, Ritz, 
Bradford; E. C. Bigny, Playhouse, Colchester; N. 
Lee, A/M, Super, Stamford Hill; Nat Matthews 
Ritz, Leyton; L. Lovell, Regal, Edinburgh; J. G 
Power, Orient, Aston; S. Winterson, Granada, 
Dover; John E. Lake, Savoy, Luton. 

“ The pman "*/** Cry Terror.""—Alan Short, 
House, Doncaster; K. J. Ritz, 


Picture 


aiety, 
Birmingham; Michael A. Knee, Ritz, Birmingham. 

** The Safecracker *’/** Saddle the Wind.”’"—G, R. 
Hall, A/M, Beau Nash, Bath; A. W. Seddon, Ritz, 
Belfast; V. G. Moss, Forum, West Hartlepool; 
R. C. Taylor, Regai, York; J. C. Phillips, A/M, 
nanan House, Doncaster; J. G. Power, Orient 

ston. 

** Don’t Go Near the Water.”’—L. H. Arksey, 
A/M, Regal, Hull; Victor Sims, Central, Kidder- 
minster; J. M. Hart, Olympia, Bridgeton; Leonard 
Sobey, Wallaw, Blyth; A. Williams, Granada, 
Dovecot; J. W. Abbots, Regal, Bicester; T. Moran, 
Commodore, Liverpool; 
Granada, Dover; William D. Demaecker, Mayfair, 
Battlefield; Thos. W. Hawkings, Ritz, Cambuslang. 

“The Law and Jake Wade ”’/** Tarzan and the 
Lost Safari.””"—G. Williams, Regent, Chatham; Tim 
Whittaker, Savoy, Wolverhampton. 

“* Jailhouse Rock.”’—William D. Demaecker, 
Mayfair, Battlefield; E. Wicks, Whitehall, Rother- 
ham; D. Simpson, A/M, Ritz, Wallsend; J. O. 
Paton, Ritz, Brighouse; Geo. Clark, Majestic, 

w Burnside; 


. . Hawkings, 
Cambuslang. 

** Les Girls.""—C. F. Brodie, Pavilion, Barrow-in- 
Furness. 
in Racha Aweigh.”"—D. Callander, Vandyck, 

ristol. 

“Barnacle Bill.”"—E. Tyrer, Reo, Liverpool; 
N. L. Eccleston, Gainsborough, Bootle; T. J. Jones, 
A/M, Capitol, St. Helens. 

*“ Davy.”—C. F. Brodie, Pavilion, Barrow-in- 
Furness, P. J. Graves, Picture House, Govanhill. 

“Seven Brides for Seven - 
Grossman, Savoy, Uxbridge. 


usherette dressed as Annie Oakley toured the 
area on a decorated horse and wagon, advertising 
free lifts to the theatre. 

Looking back in the theatre files, photographs 
were found a children’s fancy dress contest 
held when the film first played at the theatre. 
These photographs were mounted on a poster in- 
viting anyone recognising himself to be a yng 
of the management. Several patrons took advan- 
tage of the offer. 


MANAGEMENT 


THESE MANAGERS 
ARE SO 
HARD TO FIND 


I'VE JUST COME back from the Venice film 
festival. And naturally, while I was there I took 
a close look at management a la Italiano. 
festival cinema is by the Lido. It is an ideal 
setting, for if you're not watching films you're 
looking at bathing beauties. 


The cinema is bang up to date in design. It 
has simple lines and relies for dramatic impact 
on the use of bold colours. There is a marbled 
entrance floor, leading to a fine sweeping stair- 
case which takes you up to the terrace running 
round the large foyer. 


Meeting Place 


This is equipped with a fine bar and becomes 
a general meeting place for those unable to 
afford the luxury of the exclusive Excelsior 
Hotel opposite the cinema. 

The manager of the theatre was hard to track 
down. Finally, I gave up my search to attend 
a performance. i attendants were males. 
They were not much concerned with the cour- 
tesies of the i. since their main function 
seemed to be frustrating potential gatecrashers. 

The film was a wide screen picture and it 
appeared to be half out of focus right from the 
start. Many critics stared angrily at the pro- 
jection box each time this trouble occurred, but 
to no avail. Finally, I decided to investigate 
myself, and went to the projection box, which 
was down on the main floor. There was not a 
soul in sight; at last I found an attendant who 
told me that most of the staff, and all the pro- 
jectionists, had gone out on to the terrace to 
watch Brigitte Bardot arrive. 

Well, I could appreciate their feelings—but 
this was scarcely the best way to rum a theatre. 
And this was ad unfair on the makers of 
the film being y 

A bit later I found the mae we the bar, 
talking to some journalists who also found 
the focussing troubles annoying. I was unable 
to follow their argument but it seemed to end 
ue by the journalists being blamed for the whole 
thing. 

Next, I decided to have a look at some of the 
regular cinemas in Venice, so I started to walk 
along the narrow little streets where half the 
shops sell imitation jewellery and most of the 
others miniature church statuary. 


No English 


After a long search I came across a cinema. 
Lounging beside a showcase was a girl in 
usherette’s uniform, and she found the manager 
for me. He couldn't English but he did 
finally realise that I wanted to do more than 
= his hand, and he took me back to the 

eatre. 


When we entered the foyer an argument 
started with a patron who wanted to go in late 
—and the thing suddenly began to have the mak- 
ings of a first rate brawl. 

Odd gondoliers wandered in and took ‘sides, 
while members of the cinema staff drifted up 
and took the manager’s point of view. Since 
people were beginning to argue with me as well 
as the manager, I x 

So, if you are awaiting pearls of wisdom on 
Italian film management I would say this: most 
managers are immaculately dressed but difficult 
to & hold of. That's all I could discover—and 
I y anyone to do better ! 
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TRADE SHOW OFFERS—AUGUST, 1958 


Tire 
*{BLOOD OF THE VAMPIRE ... 


*CARRY ON, SERGEANT 
CASE AGAINST BROOKLYN, 
THE 
*CAT AND MOUSE 
TICERTAIN SMILE, A 
COLOSSUS OF NEW YORK, 
THE 
COUNTRY MUSIC HOLIDAY 


*“CRY FROM THE STREETS, A 


DALTON GIRLS, THE 
DEFIANT ONES, THE 
FEARMAKERS, THE 
GODDESS, THE ... 
GUN RUNNERS, THE 
I BURY THE LIVING 
tIMITATION GENERAL 
IT! THE TERROR 


BEYOND SPACE 
KINGS GO FORTH 


FROM 


*LONG KNIFE, THE 
*{MAN INSIDE, THE 

MAN ON THE PROWL 
TMISSOURI TRA LER, THE 
*tNODDY IN TOYLAND ... 
TPROUD REBEL, THE 
TttQUANTEZ ... 

TQUIET FLOWS THE DON 
as ~<a OF FRANKENSTEIN, 
*SEA FURY 

SPACE CHILDREN, THE 
{SPACE MASTER X-7 
*STORMY CROSSING 
TSWAMP WOMEN 
tTAMING SUTTON’S GAL 


TERROR IN A TEXAS TOWN 


*WOMAN POSSESSED, A 


(CC) Excellent for Children 


ReEGp. No. 
Br./E. 23670 


Br./E. 23641 
F, 23677 
Br./E. 23688 
F. 23702 
F. 23691 
F. 23654 


Br./E. 23687 


F. 23668 


F. 23661 
F. 23651 
F. 23667 
F. 23673 
Br./E. 23690 
Br./E. 23707 


F. 23658 


Br./E. 23703 
Br./E. 23738 
F. 23692 
F. 23674 
Br./E. 23678 
F. 23657 
F, 23718 


F. 23680 


Br./E. 23669 


RUNNING 
RENTER Time (MIN,) FICATE 
Eros 84 
Anglo 83 
Amalgamated 
Columbia 81 
Eros 78 
20th Century- 105 
Fox 
Paramount 69 
Paramount 82 
Eros 99 
United Artists 70 
United Artists 95 
United Artists 84 
Columbia 105 
United Artists 82 
United Artists 76 
MGM 88 
United Artists 69 
United Artists 109 
Anglo 57 
Amalgamated 
Columbia 97 
United Artists a4 
Disney... 104 
Luckwell 86 
MGM 103 
Rank 68 
Gala 109 
Columbia 89 
Rank ... 97 
Paramount 69 
20th Century- 71 
Fox 
Eros 69 
Renown 65 
Republic- 71 
British 
United Artists 80 
United Artists 67 


(C) Suitable for Children 


x 


U 


Certi- LencTu 
(FEET) 


7,664 


7,505 


6,148 


9,793 


7,982 


8,800 


6,195 


6,366 


6,205 


$5,983 


6,385 


7,252 


6,078 


(NC) Not for Children 


STARS 
Donald Wolfit 


Victor Maddern 


Zsa Zsa Gabor 


Olivia de Havilland 
David Ladd 

Fred MacMurray ... 
) ae a 


Pine ” nes -» RR 
Pyotr Glebov 


Zinaida Kirienko 
Peter Cushing eve 


Eunice Gayson 

Francis Matthews 

Stanley Baker on 

Victor McLaglen 

Luciana Paluzzi 
ichel Ray 


Francis Matthews 


Kay C 


* British Quota Picture 


* Kone.” 
Box-Orrict ANGLE Review 
Horror. Gilt-edged British shocker(NC) Aug. 14 
Comedy. Capital British light booking Aug. 7 
(cC) 
Crime ma. Good double Aug. 28 
bill (C) 
Crime melodrama. Very moderate Aug. 28 
quota (C) 
Romantic melodrama. Very good book- Aug. 28 
ing, especially for the women-folk (C) 
Horrific Reliable double Aug. 28 
bill (C) 
Comedy musical. So-so second (C) Aug. 14 
Comedy drama. Excellent British book- Aug. 14 
ing (C) 
Western. Reliable out-of-the-rut second, Aug. 21 
especially for industrial spots (C) 
Racial melodrama. Out-of-the-rut book- Aug. 28 
ing mainly for more intelligent audi- 
ences (C) 
Political melodrama. Fair to middling Aug. 14 
second (C) 
* Bi * melodrama. Ticklish Aug. 14 
booking (NC) 
Swashbuckling melodrama. Very good Aug. 28 
popular booking (C) 
Off-beat creepie. Good horror double Aug. 14 
bill (NC) 
Army ant. Fair average star light Aug. 14 
booking (C) 
‘ience-fiction melodrama. Aug. 21 
certificate double bill (NC) 
Triangle melodrama. Cast-iron box- Aug. i4 
office proposition (C) 
Mystery melodrama. Good quota Aug. 28 
second (C) 
Crime melodrama. Very good British Aug. 
booking (C) 
Psychopathic melodrama. Good X cer- Aug. 14 
tificate double bill (NC) 
Comedy melodrama. Very good general Aug. 7 
booking (CC) 
Children’s pantomime. yoy Aug. 14 
Christmas a especially 4 
smaller halls (CC) 
Post-Civil War melodrama. Capital Aug. 28 
popular booking (CC) 
Western. Good double bill (C)... Aug. 7 
Romantic melodrama. First-class special- Aug. 28 
ised audience fare (NC) 
Horror. Infallible British box-office Aug. 28 
ition (NC) 
Seafaring melodrama. Outstanding Aug. 28 
British booking (C) 
Science-fiction melodrama. Reliable Aug. 28 
double bill (C) 
Science-fiction . Good Aug. 21 
popular fare (C) 
Mystery Jodr: Acceptable quota Aug. 2! 
(Cc) 
Adv lod: Good progr Aug. 7 
mer particularly for the industrial 
element (C) 
Romantic melodrama. Fair to middling Aug. 21 
programmer (C) 
Western. So-so second (C) Aug. 28 
Domestic melodrama. Usefel quota Aug. 21 
second (C) 
t In Colour. + Wide screen 
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Not Fixed 


Sept. 22 


Sept. 15 


Not Fixed 


Not Fixed 
Sept. 8 
Not Pixed 
Aug. 25 
Not Fixed 


Nov. 3 
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Stars’ Personal Tour 
For 'Man Inside’ 


NIGEL PATRICK, Anthony Newley and Anne Aubrey are making per- 
sonal appearances to plug “ The Man Inside.” 


production for 


Patiick. 
Today, Thursday, Anthony Newley 
visits Newcastle to meet the local 


press. On Monday he goes to Cardiff, 
and on Tuesday he, Nigel Patrick and 
Anne Aubrey will visit Bigmingham. 
They also hope to take in Glasgow 
on Wednesday. 

“ The Man Inside,” which is from 
a screenplay by David Shaw and 
director John Gilling, was produced 
by Harold Huth. Irving Allen and 
Albert R. Broccoli were execulive 
producers. It is just going into na- 
tional release and proving a big box 
office hit on initial engagements. 

Hammer's latest horror picture for 
Columbia, “ The Revenge of Frank- 
enstein,” is to go out on national re- 
lease on November 17. 

The film is based on a screenplay 
by Jimmy Sangster. Anthony Hinds 


| Kansas plains after the Civil War, 
| will start this autumn. 


produced and Terence Fisher directed. | 


Hammer's PoW drama for Colum- 
bia “ The Camp On Blood Island, 
was retained for a second 


week at | 


the Adelphi theatre, Dublin. The film | 


has also been doing fine business at 
the Coliseum and Regal theatres, 
Glasgow. 


Meanwhile Columbia’s “ The Key ” | 


has been booked to sail in the Cana- 
dian Pacific liner ‘“* Empress 
Britain ” which sails from Liverpool 
in the middJe of October. 


‘ANNA LUCASTA’ 
FILMED FOR UA 


PHILIP YORDAN'’S “ Anna 
Lucasta”’ which ran to almost a 
thousand performances on Broadway, 
and was twice brought back to the 
London stage after a long run, has 
been filmed for United Artists release, 
with Sammy Davis Jr., and Eartha 
Kitt in the starring roles. 

Since it was first performed in 
1944, “* Anna Lucasta’’ has come to 
be accepted around the world as a 
classic of American folk drama. 


Newcastie: 52 Stowell Street. Tel.: 25539 
Carditt: 99 Cathedral Road. Tel.: 31609 
Glasgow : 130 Renfield St. Tel. ; 7508/9 Dougias 


MODERNISATION 1". 
SPECIALIST CONTRACTORS 
* 


TECHNICAL 
29 Hanover St 
Batley, Yorks 
Tel.: 754 


SALES 

Whirlow Lane, 
Sheffield, 11. 
Tel.: 72892. 


DECORATIONS 01» tissin 


Joinery, Furnishings. 


London Midlands 
23 Fir Grove 16 Phipson Rd.. 
New Malden, Surrey. Birmingham, |! 
Tel.: Malden 0389 = Tel. : South 0485 


of | 


Columbia stars Jack Palance and Anita Ekberg, as well as 


| Organisation's 


| Mon., Sept.22 10.30 Celluloid 
ao". oe 9.00 Own ‘op 
» 23 10.30 Own 
& 2.30 
Wed. 24 10.30 Own 
& 2.30 
- 24 2.30 Own 
Thur 25 2.30 Own pe 
Fri., 26 10.45 Hammer 
Tues 23 10.45 Tower 
Thur., ,, 25 10.45 Tower 
Wed 24 10.30 Futurist... 
Tues 23 10.30 Deansgate 
Wed 24 10.30 Theatre Royal . 
24 10.30 Theatre Royal 
Tues., 23 10.30 Essoldo 
Wed., 24 10.45 Union Street 
Fri., 26 10.45 Union Street 


This Warwick CinemaScope 


"13 Sinners” at 
Paramount 


“THIRTEEN SINNERS,” an 
omnibus-type picture with 13 top 
stars, has been added to Norman 
Panama and Melvin Frank’s pro- 
duction programme at Paramount. 

In addiiion to “ Thirteen Sinners,” 
Panama and Frank will start three 
more productions at Paramount 
between now and the late summer of 
1959 


“ The Jayhawkers,” a story of the 


“Knock on 
Silk,” starring Danny Kaye, is 
scheduled for next spring, and “ Five 
Pieces of Maria,’ starring Sophia 
Loren, for Jate next summer. 


“Ten Commandments” 
Has Record Run 


DeMILLE’'S “ The Ten Command- 
ments,”” now showing at the Cathay 
cinema, Singapore, has established a 
record for the longest run of any pic- 
ture in any cinema in Singapore or 
Malaya. 

It has broken the 69-day run which 
the Chinese-language picture “ Liang 
Shan-po and Chu Ying Tai” (“Romeo 
and Juliet’) established at the Cathay 
Alhambra over two | 


years ago. 
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6.5 SPECIAL” 
A HIT IN 
SWEDEN 


ANGLO AMALGAMATED'S ex- 
port department reports that “ 6.5 
Special” is doing well overseas. 

From Sweden comes the news that 
the film has been held over for a 
second week at the Anglais, the same 
theatre where the Tommy Steele films 
played to record-breaking business. 

Press comment there was good. The 
Dagens Nyheter said: “ Here is the 
film for all rock-’n’-roll fans, even if 
there are a few passages with jazz and 
sweet society music. The acting is 
very good and the young audience at 
the premiere caught on from the be- 
ginning and stayed there to the end.” 

Morgonbladet’s critic declared : 
“ The height of piness is attained 
when at the end of the film you can 
listen to that king of skiffle, Lonnie 
Donegan and his men.” 

Morgan-Tidningen said: “ All the 
artists in this English film are worth 
seeing and hearing.” 

And Expressen told its readers: 
“In time for the beginning of a new 
school year, this musical is for the 
younger teenagers. Johnny Dankworth 
and Lonnie skiffle 
king, are the only reasonably well- 
known names here. In spite of this, 
the film can certainly be appreciated.” 


In Denmark where the film opens | 


soon, a big 
been. launche 
Meanwhile from New Zealand 
comes the news that “ The Duke 
Wore Jeans,” starring Tommy Steele, 
is now in its third week in Wellington 
and is playing to big business. “ 6.5 
Special ” will be shown there soon. 


 uamuanied campaign has 


TV OUTLOOK—contd. 


approach to show business and his 
frequent references to George and 
Alfred Black, the impresarios who 
have large shares in the Station, en- 
gender some hefty applause and 
contented smiles from the agents and 
other representatives. 

Following Lyon-Shaw came Peter 
Payne, the director of sales for the 
company to give a complete break- 
down of what TIT expected from 
the population of the north-east coast 
by the time the station opened. 

Tyne Tees Television covered an 
estimated _ total population of 
2,600,000, he said, of whom 24 mil- 
lion lived in the primary service area, 
which runs from Burnhop, where the 
ITA station is, up to Alnwick, to the 
east as far down as Whitby, and to 
the south to Ripon. There were 
oe J no less than 880,000 

mes capable of receiving com- 
mercial television. 

Payne anticipated that 20 per cent. 
or 180,000 homes would have com- 
mercial television before opening 
night. After that the company antici- 
pated that sets would be acquired by 
the ulation at the rate of 25,000 
a month. By April, 1959, there would 
be 250,000 sets tuned in to Channel 8. 

With these cheerful figures before 
then the audience was regaled with 
a selection of first-rate commercials 
of 15-, 30- and 60-second duration. 

And that is how TTT is bringin 
the programmes and publicity o 
commercial television to the adver- 
tising agents, and “top people” in 
the region. 
| Bill Lyon-Shaw told me: “I have 
known Teddy Hinge for a large num- 
ber of years. I am hoping that we 
shall get together on several pro- 
grammes, and that can take 
advantage of his vast experience and 
show business know-how. We have 
| already had some preliminary dis- 
| cussions about this.” 


LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 

One short ... sel a 
Curse of the Faceless Man 
Passionate Summer ; 
Cat On a Hot Tin Roof ... 
Six shorts ivi 
The Bank Raiders 
Adam and Eve 

LEEDS 
The Fiend Who Walked the West 
The Hunters 


LIVERPOO 
The Hunters whe 


MANCHESTER 
The Hunters ots = 


.. The Mysterious Invader ... 
Viking Women ; one short 


NEWCASTLE 
The Hunters phe 


SHEFFIELD 
The Fiend Who Walked the West 
The Hunters 


Data ... ne U 
United Artists Richard Anderson X 
Rank .. Virginia McKenna A 
MGM Elizabeth Taylor x 
Columbia ae U 
Rank Peter Reynolds U 
Orb Carlos Baena A 
-- Century- Hugh O’Brien x 
Ox 
20th Century- Robert Mitchum 
Fox 
> 
20th Century- Robert Mitchum A 
Fox 
20th Century- Robert Mitchum A 
Fox 
Anglo Amal- Robert Clarke A 
gamated 
Anglo Amal- Abby Dalton A 
gamated 
20th Century- Robert Mitchum A 
Fox 
Century- Hugh O’Brien x 
ox 
“ Century- Robert Mitchum A 
Ox 
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CLASSIFIED ADVERTISEMENT RATES. OR 
tandaL ee | The Tudor Cinema coOEFERS, Heating Installation, 30,000 
_ i x .18 in. cemtre chairs, 20, 
bE eel ne | Woodford Road 1/9’s, 20,000 1/6's, 20,000 1/-'s, 10,000 
3 | 9’s and 10,000 7's, all consecutively 
Oe eel Ate em) | BRAMHALL, CH ESHER E J) susmveres—Ai seen st Queen's Theatre 
> All Classified Advertisements must be | Casueford Tel 2268. 
; prepaid (except approved accounts). | Cafe, living accommodation, 3 shops together with car park PAIR Nevelec 
Kinematogra Woakty, 06. Long Acre, | | The cinoma, seating 903, is well furnished and equipped and will be sold as a going 60 amp Nevelecior single-phase oe 
| oncern ¢ entire property is freehold and will be offered with vacant possession, oe 
Telephone : TEMple Bar 2468. Ext. 271 | | except for the ; shops ait erat A i ate oe pies sities emer fend Uieen ea va 
— FOR SALE BY AUCTION 
SITUATIONS VACANT | at the Estate Exchange, 46 Fountain St., Manchester 2, on Wednesday, October 15. ° 
Particulars and Conditions of Sale from: 
JOINT AUCTIONEERS Z SD a S 
FIM & RECORDING EDITOR J. R. BRIDGFORD & SONS HARRIS & GILLOW §) 
44 Spring Gardens 93/95 Wardour Street - 
AGED ABOUT 30 Maadueter, 2 London, W.t of exceptional 


The Bahiein Petroleum Company Limited Solicitors: S. A. BAILEY & CO., Chalmers House, 43 Russell Square, London, W.C.1 
Persian Gull, with at least five years experience 


of magnetic recording, sound mixing and 
synchronising, magnetic optical conversion _ — ——— _ 
and film cutting and editing. Knowledge of 
any cther side of cinefilm production gained 
through T.V., cine or process studio work an 
asset. 


Commencing salary £1,644.0.0 per year. 


An adequate living allowance and accom- 
modation are provided in addition to salary 
with medical attention, paid local and home 
leaves and participation in pension plan and 
provident fund schemes. 


finish & distinction 


COLTMAN’S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 

SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


| 
| is required for Public Relations Department ot DEA. 5911 GERrard 2504 
| 
| 


aw 


Apply in writing to 
CALTEX SERVICES LIMITED 
CALTEX HOUSE, KNIGHTSBRIDGE GREEN, 
LONDON, S.W.1. Quoting " REL” 


EXPERIENCED Projectionist required 
for Television Department of Advertising 
Agency.—Apply, S., Box 163, Kinemato- 
graph Weekly 

CHIEF Projectionist required, good- 
class cinema, Lincolnshire, near coast 
Good wages for conscientious man.—T., 
Box 164, Kinematograph Weekly 


MAJOR international distributors _re- 
quire Publicity and Advertising Manager 
Salary £1,000 to £1,250, according to age | 
and experience Testimonials, etc., not 
required in first instance and cannot be 
j veturned. All applications strictly con- 
: fidential—Reply to X., Box 167, Kinc- 


A gee eerete 26 6 Ne RE tei en ed we treee ae ) 


: matograph Weekly roe ses aceiealis COLTMAN’S 
ano Via Borghetto 

SITUATIONS WANTED Puctvins ie “i FAIRFIELD WORKS 
? 5 CHIEP Operator. 26 years’ experience, You can do a HOUNSLOW 3265-6 
f requires change from London area. Any iL 

J feasgnable proposivon, sonsderes: Mars; | GOOD DEAL BETTER 


wife and family necessary.—W., Box 166, 
Kinematograph Weekly 

LONDON MANAGER, now in West 
End, seeks Senior Managerial/Executive 
post. Willing to move. Age 39.—U., Box 
165, Kinematograph Weekly 


SMART MANAGER seeks “position a as 


BARGAIN of the WEEK 
I have discovered a non theatrical outlet for 
obsolete cinema lenses, in the range of 34” 
to 4)” foeal length, and will purchase for cash 
those old which you will never use 
again. Please send full details for cash offer, 
no quantity too large, or too small. 

C.W.O. only, refunded if goods returned within 14 


STUDIO 


. manager, assistant or relief Twenty-six days of receipt. 
} vears’ experience, operating-box to manage- 50 batch diti d CAMERA ECLAIR SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
$ nr Y., Box 168, Kinematograph Chairs available for inspection. Tel. : Atherstone 3210/3202 
; eckly | 
—= seicSeesiptiing ERN CHAIRS AS NEW 3 lenses on turret, motorised 32v, = 

¢ EVERY qualification. Manager. long ResunT meom ‘ondon showrooms :— | | variable speeds up to 32 F.P.S., | 

experience, bonded. Experience ondon 102 BRIGHTON ROAD, ‘LONDON, N.16 |) ’ magazi | 

= — oa —Z., Box | phone GERALD LEVENSON, CLissold 6617/8 | | dissolve wiped, sow amtiin | IMPORTANT 
; . Kinematograp ry ’ 
‘ aaa COMPARE QUALITY—COMPARE PRICES || THARRINGAY PHOTOGRAPHIC SUPPLIES LTD. | || When replying to Small Ads. do not 

HER NEW CUSTOMER | | soe » 
HIRE — — - ' = 2s ee a ee |] enclose original references or docu- 

ee eS R ti d |} ments. SEND COPIES ONLY in the 
j ois Cooke T any a ~.. = - sedate ex POSTERS __ first instance. When addressing Box 
i all other types of photographic equipment, FIRE Pumps for location “ rain "’ sup- CINEMA Posters, Hanging Cards, etc. Numbers be sure you quote the 
§ available for hire.—B. Bennett and Sons. plied by Fyrone Co., Ltd., Violet Road, Good quality ~ keen prices ~ prompt correct number 

Ltd., 25-27, Oxford Street, London, W.1._ London, E.3.—Telephone: Bill Manners, | delivery.—Write for specimens, Arthurs 

Ger. 9953. Send for catalogue. East 3300, or night Seven Kings 7294 Press, Ltd., Woodchester, Stroud, Glos. 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
STUDIO AND OFFICES LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 


305-7 UPPER STREET, LONDON, N.1 REASONABLE WEEKLY CHARGE + NO CAPITAL OUTLAY 


HONE : CANONBURY 9401-2 
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A tray full of 


| Svn-Pat- 


t+] TOP-SELLERS 
| and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
; are satisfied. And no wonder! PeopleKNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 

Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 

Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 

: Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 

Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 


Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 


The full range of Elizabeth Shaw, Helm Royal and Rogall’s 
Candyland Confectionery is also available. 


Samples will be sent on request. 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division - H.S. Whiteside & Co Ltd 


London - SE5 - Phone: Rodney 5432 
(15 lines) 


————————EE 


| 

| 

| 

| 

| 

| 
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